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A B S T R A C T
A  s tu d y  is  m a d e  o f th e  c e n t r a l ly  im p o r ta n t  a n t i th e t ic a l  id e a s  
o f 'P a s s io n ’ and  'R e a s o n ' in  C r a b b e 's  p o e tr y .  I t  is  th e  c o n s c io u s  
o r g a n iz a t io n  o f th e s e  id e a s  th a t  g iv e s  m a n y  o f th e  ta le s  an  a r c h ite c to n ic  
f i r m n e s s .  F u r t h e r m o r e ,  i t  is  o u t o f th is  b a s ic  c o n f l ic t  o f 'P a s s io n '  
and  'R e a s o n ',  ou t o f th e  te n s io n  th a t  th is  c o n f l ic t  g e n e r a te s ,  th a t  
C ra b b e  c r e a te s  n a r r a t iv e  s u s p e n s e , th e  s in e  qua non  o f s t o r y - t e l l in g .  
M o r e  so th a n  an y  o f C r a b b e 's  p e r fu n c to r y  a t te m p ts  a t  a r c h ic te c to n ic s  
on th e  l a r g e r  s c a le ,  th e  p e r v a s iv e  th e m e  o f 'P a s s io n *  an d  'R e a s o n ' 
g iv e s  a c e r t a in  u n ity  to e a c h  c o l le c t io n  o f ta le s  and  to th e  p o e try  as  
a w h o le .
T h e  n o n -c o u p le t  p o e try  is  e x a m in e d . A lth o u g h  as a bod y  o f  
w o r k  i t  is  d e c id e d ly  i n f e r i o r  in  c o m p a r is o n  w ith  th e  c o u p le t  t a le s ,  i t  is  
seen  as C r a b b e 's  d e f in ite  re s p o n s e  to  th e  'P a s s io n ' in  th e  n e w  p e r io d  
o f p o e tic  w r i t in g ;  a w r i t in g  th a t  w as  to  be c h a r a c t e r iz e d  b o th  b y  its  
e x p re s s io n  o f th e  p o e t's  e m o tio n  and  b y  its  e s s e n t ia l  a p p e a l to  th e  
e m o tio n  o f th e  r e a d e r .  P a r t  o f th e  n o n -c o u p le t  p o e tr y ,  as in d e e d  m u c h  
o f th e  m a t e r ia l  o f th e  c o u p le t  ta le s ,  d is p la y s , in  i ts  p re p o s s e s s io n  w ith  
the  e x p re s s io n  o f s e l f ,  a  f u r t h e r  m a r k e d  c h a r a c t e r is t ic  o f th e  n e w  p o e tic  
m o d e s . A  c la im  is  s u b s ta n tia te d  th a t  b u t f o r  C r a b b e 's  n a tu r a l  t im id i t y  
on th e  one h an d , an d  v o c a t io n a l,  c r i t i c a l ,  an d  s o c ia l  p r e s s u r e s  on th e
o th e r ,  m u c h  m a t e r ia l  p ro b a b ly  s im i la r  to  th a t  o f n o n -c o u p le t  p o e try  
m ig h t  h a v e  b ee n  p u b lis h e d , in s te a d  o f  b e in g  d e s tr o y e d .
T h e  p la c e  o f  th e  sea  as a v i t a l  and  c e n t r a l  p a r t  o f C r a b b e ’ s 
p o e t ic a l s e n s ib i l i t y  is  s tu d ie d . T h e  sea  in  i ts  l i t e r a l - d e s c r ip t i v e ,  
e m b le m a t ic ,  and  m e ta p h o r ic a l  a p p e a ra n c e s  in  th e  p o e try  e m e rg e s  as  
a ’ c o r r e l a t iv e ’ o f ’P a s s io n '.  T h e  sea  is  in t im a t e ly  c o n n e c te d  w ith  
th is  c e n t r a l  id e a , b o th  as a n e m e s is  f o r  m a n ’ s s u r r e n d e r  to  e m o tio n ,  
and as an  ’ e m b le m ’ o f ’P a s s io n ’ i t s e l f .
N o te s
(a ) T h e  p la c e  o f a b o o k 's  p u b lic a t io n , b o th  in  th e  fo o tn o te s  and  
in  th e  b ib lio g r a p h y ,  is  c ite d  o n ly  i f  i t  is  o th e r  th a n  L o n d o n .
(b) In  q u o tin g  C r a b b e 's  p o e try  f r o m  th e  W a r d  and  P o l la r d  
e d it io n s  I  h a v e  n o t fo llo w e d  C r a b b e 's  h a b it  o f p la c in g  
q u o ta tio n  m a r k s  a t  th e  b e g in n in g  o f e v e r y  l in e  o f d i r e c t  
s p e e c h . A g a in  I  h a v e  n o t t r a n s c r ib e d  C r a b b e ’ s id io s y n c r a t ic  
a b b re v ia t io n s  as th e y  a r e  fo u n d  in  M r .  P o l l a r d ’ s N e w  P o e m s
C h a p te r  O ne
" P a s s io n  to  re a s o n  w i l l  s u b m it" ^
T h e  T h e m a t ic ,  S t r u c t u r a l ,  and  N a r r a t i v e  
Im p o r ta n c e  o f th e  C o n f l ic t  b e tw e e n  
'P a s s io n ' and  'R e a s o n ' in  th e  T a le s
In t r o d u c to r y
T h e  fa c t  th a t  th e  l i t e r a t u r e  o f th e  e ig h te e n th  c e n tu ry  w a s  o b s e s s e d
w ith  th e  id e a  o f 'R e a s o n ' has b e c o m e  a c r i t i c a l  c o m m o n p la c e , 'R e a s o n ',
D e fo e  w r i t e s  in  1 7 0 2 , 'g o v e rn s  M e n  w h en  th e y  a r e  M a s t e r s  o f t h e i r
2
S e n s e s , as n a t u r a l ly  as  F i r e  f l ie s  u p w a rd s , o r  W a te r  d e s c e n d s ,'
F o r  m is a n th r o p ic  S w ift  th e  H o u y h n h n m s , w h o s e  'g ra n d  M a x im  is ,  to
3
c u lt iv a te  R e a s o n , and  to  be  w h o lly  g o v e rn e d  by i t ' ,  w e r e  an  id e a l  
to w a rd s  w h ic h  E u ro p e a n  c iv i l is a t io n  s h o u ld  s t r iv e .  T h e  o p t im is t ic ,  
s e l f - s a t is f ie d ,  w o r ld  o f P o p e 's  E s s a y  on M a n  is  fo u n d e d  on th e  b e l ie f  
th a t  m a n  w i l l  'R e a s o n  r a is e  o 'e r  In s t in c t ,  ' f o r  :
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' In  th is  ' t is  G od d i r e c t s ,  in  th a t  't is  M a n ,  '
J o h n s o n 's  ' te a c h e r  o f m o r a l i t y '  in  R a s s e la s  r e a l ly  does 'd is c o u r s e  
l i k e  an  a n g e l' :
1. " T h e  W id o w 's  T a l e " , T a le s  V I I ,  1 ,1 9 8 ,
2 , D a n ie l  D e fo e , T h e  O r ig in a l  P o w e r  o f th e  C o l le c t iv e  B o d y  of 
th e  P e o p le  o f E n g la n d , E x a m in e d  an d  A l l e r t e d  (1 7 0 2 ) ,  p . 8 ,
8 , J o n a th a n  S w ift ,  G u l l iv e r 's  T r a v e ls , E d , H e r b e r t  D a v ie s
(O x fo r d  1 9 5 9 ) .
4 .  " E s s a y  on M a n " ,  E p is t le  i i i ,  11. 9 7 - 8 ,  T h e  P o e m s  of
A le x a n d e r  P o p e , V o l .  I l l  ( i ) ,  E d ,  M a y n a r d  M a c k ,  (1 9 5 0 ) .
. . . h u m a n  n a tu r e  is  d e g ra d e d  a n d  d e b a s e d , w h e n  th e  
lo w e r  fa c u lt ie s  p r e d o m in a te  o v e r  th e  h ig h e r ;  th a t  w h en  
fa n c y , th e  p a r e n t  o f p a s s io n , u s u rp s  th e  d o m in io n  o f 
th e  m in d , n o th in g  ensues  b u t th e  n a t u r a l  e f fe c t  o f  
u n la w fu l g o v e rn m e n t , p e r tu r b a t io n  an d  c o n fu s io n ;  
th a t  she b e tr a y s  th e  fo r t r e s s e s  o f th e  in t e l le c t  to  
r e b e ls ,  an d  e x c ite s  h e r  c h i ld r e n  to  s e d it io n  a g a in s t  
re a s o n , t h e i r  la w fu l  s o v e r e ig n .
A n y  e x te n d e d  d is c u s s io n  h e r e  o f th e  m u lt i fa r io u s  m e a n in g s ,
and  s o c io -p h ilo s o p h ic a l im p lic a t io n s  o f th e  w o rd  'R e a s o n ' as i t  c a m e
dow n to C ra b h e  w o u ld  be o u t o f p la c e . J o h n s o n 's  D ic t io n a r y  l is t s ,
2
u n d e r th e  noun 'R e a s o n ' a lo n e , e le v e n  m e a n in g s  o f th e  w o r d ,
M r ,  L o v e jo y  w r i te s  o f th e  'id e a  c o m p le x ' o f e ig h te e n th -c e n tu r y
r a t io n a l is m  thus  :
I t  is  n o t a s y s te m  w h ic h  y o u  w i l l  f in d  c o n n e c te d ly  s e t  
f o r t h  by a n y  one p h ilo s o p h e r;  i t  is  r a t h e r  a s e t o f 
p re c o n c e p tio n s  w h ic h  y o u  w i l l  f in d  ta k e n  f o r  g ra n te d  
by m o s t  p h ilo s o p h e rs , and  d e te r m in in g  th e  o p in io n s  
on a l l  m a n n e r  o f s u b je c ts , o f’ th e  m a jo r i t y  o f e d u c a te d  
m e n  f o r  m o r e  th a n  tw o  c e n tu r ie s ,  . ,  , ^
T h e  b re a d th  o f m e a n in g  in  C r a b b e 's  u sa g e  o f th e  w o rd  'R e a s o n ',  and
one o f its  e q u a lly  e lu s iv e  a n to n y m s , 'P a s s io n ',  w i l l  b e c o m e  e v id e n t
in  th e  e x a m in a t io n  o f th e s e  id e a s  in  h is  p o e tr y .
1 . " R a s s e la s " , T h e  W o rk s  o f S a m u e l Jo h n s o n , E d ,  A .  M u r p h y  
( 1 8 2 3 - 4 ) ,  V o l .  I l l ,  p p , 3 5 1 -2 ,
2 . T h e  L o n d o n  u n p a g in a te d  e d it io n  o f 1 7 5 5 ,
3 . A .  O . L o v e jo y ,  " T h e  P a r a l l e l  o f  D e is m  an d  C la s s ic is m " ,  
E s s a y s  in  th e  H is t o r y  o f Id e a s , ( B a l t im o r e ^ l94 8 ) p ,7 8 .
C r a b b e , l ik e  C h a u c e r 's  F r a n k l in ,  and  f o r  th e  s a m e  re a s o n ,
w as s o m e w h a t o ld - fa s h io n e d  in  h is  ta s te s  f o r  s t o r y - t e l l in g ,   ^ A p a r t
f r o m  h is  y e a r  o f  t r i a l  in  L o n d o n  an d  s o m e  l a t e r  l i t e r a r y  e x c u rs io n s
to th a t  c i ty ,  C ra b b e  s p e n t h is  l i f e  in  th e  q u ie t  p a r is h e s  o f L e i c e s t e r -
2
s h ir e  and  W i l t s h i r e ,  H is  b e s t w o r k  b e lo n g s , u n d o u b te d ly , to  th e  
f i r s t  q u a r t e r  o f th e  n in e te e n th  c e n tu r y ,  a p e r io d  in  w h ic h  E n g la n d  
w as s e e th in g  w ith  n e w  p h ilo s o p h ic a l an d  l i t e r a r y  id e a s .  Y e t  C ra b b e  
c o n tin u e s  w r i t in g  in  s e d a te  e ig h te e n th  c e n tu ry  c o u p le ts  a n d , m o r e
3
g e rm a n e  to  th is  p re s e n t  d is c u s s io n , uses  th e  c e n tu ry  -  a n d -  a - h a l f -  o ld  
L o c k e a n  and  C a r te s ia n  id e a s  o f 'R e a s o n 's  r u le '  as a fo c a l  p o in t o f 
th o u g h t and  s t r u c tu r e  in  h is  t a le s .
1. P r o f e s s o r  H o d g s o n  has th e  fo llo w in g  n o te  on C h a u c e r 's  c h o ic e
o f th e  o ld - fa s h io n e d  B r e to n  la y  f o r  th e  F r a n k h in :  ' I t  is  ty p ic a l
o f C h a u c e r 's  im a g in a t iv e  a t te n t io n  to  d e ta i l  th a t  he  g a v e  th is  
o u tm o d e d  k in d  o f n a r r a t iv e  to  th e  w h i t e - h a i r e d  c o u n try  
g e n tle m a n , th e  F r a n k l i n ' ,  P h y l l is  H o d g s o n , T h e  F r a n k l in 's  T a le  
( I 9 6 0 ) ,  p ,7 3 .
2 . C f ,  H a z l i t t 's  r e m a r k :  'T h e  s itu a t io n  o f a c o u n try  c le r g y m a n
is  n o t n e c e s s a r i ly  fa v o u r a b le  to th e  c u lt iv a t io n  o f th e  M u s e ,
H e  is  s e t dow n , p e rh a p s , as he th in k s , in  a s m a l l  c u r a c y  f o r  
l i f e ,  and  he ta k e s  re v e n g e  by  im p r is o n in g  th e  r e a d e r 's  
im a g in a t io n  in  lu c k le s s  v e r s e ,  ' " T h e  S p irit o f th e  A g e " ,
T h e  C o m p le te  W o rk s  o f W i l l i a m  H a z l i t t ,  E d . P .  P .  H o w e  
( 1 9 3 0 - 4 ) ,  V o l ,  X I ,  p , 1 6 7 ,
3 . T h e  b a s is  o f th e s e  id e a s ,  o f c o u rs e , w as  m u c h  o ld e r :
'A c c o rd in g  to  v e n e r a b le  th e o r y ,  a t  le a s t  as o ld  a t  A r is t o t l e ,  
r e in fo r c e d  b y  S to ic is m  an d  C h r is t ia n i t y ,  and  n o w  r e ­
e m p h a s is e d  b y  D e s c a r te s  and  L o c k e ,  m a n 's  e s s e n t ia l  n a tu r e  
w as h is  r a t io n a l  s o u l, ' B a s i l  W i l le y ,  T h e  E ig h te e n th  C e n tu ry  
B a c k g ro u n d  (1 9 0 5 ) .  p ,1 0 1 .
8T h e  e ig h te e n th  c e n tu ry  m in d  m o n s tr o u s ly  u n d e r e s t im a te d  
th e  d i f f ic u l t y  o f b e in g  r a t io n a l .  I t  w as  as i f  a m a n  s h o u ld  
a t t r ib u te  d is tu rb a n c e s  in  h is  c e l la r  to  a fe w  r a t s ,  w h en  
r e a l ly  b e n e a th  h is  fo u n d a tio n s  f lo w e d  a s u b te r r a n e a n  ^
r i v e r  f u l l  o f s t ra n g e  fo r m s  o f l i f e  f a r  le s s  e a s y  to  c o n t r o l .
C r a b b e , l ik e  S w ift  an d  J o h n s o n , w as  p o ig n a n tly  a w a r e  o f th o s e
'd is tu rb a n c e s  in  h is  c e l l a r ' .  H e  re c o g n is e s  f u l ly  th e  'Y a h o o ' in  m a n ,
and  to g e th e r  w ith  th is  r e c o g n it io n  th e r e  is  a n  a w a re n e s s  o f th e
H e r c u le a n  ta s k  in v o lv e d  in  th e  a c c e p ta n c e  o f th e  l i f e  o f 'R e a s o n '.
2
T h e r e  is  l i t t l e  in  C r a b b e 's  w o r k  o f th a t  'm e ta p h y s ic a l  o p t im is m ',  
th a t  a i r  o f p h ilo s o p h ic  s e l f - s a t is f a c t io n  and  s e c u r i t y  w h ic h  buoys up 
so m u c h  o f e ig h te e n th  c e n tu r y  p o e tr y .  H e  kn o w s th a t  i t  is  in s t in c t iv e  
f o r  m a n  to s u c c u m b  to  'P a s s io n ':  th is  k n o w le d g e  is  th e  s o u rc e  o f th a t
g e n tle  s y m p a th y  w ith  w h ic h  h is  in n u m e r a b le  p ro g e n y  o f f a l le n  m e n  
and w o m e n  a r e  d e p ic te d . T h e  m is e r ie s  o f h is  e a r ly  l i f e  in  A ld e b u r g h  
and in  L o n d o n  h ad  l e f t  h im  w ith  fe w  i l lu s io n s  a b o u t th e  p e o p le  he  
w ro te  o f .  C r a b b e 's  a s s e s s m e n t  o f th e  r e a l i t i e s  o f E u ro p e a n  c iv i l i z a t io n  
w o u ld  n o t p e rh a p s  h a v e  b e e n  as h a r s h ly  e x t r e m e  as th a t  o f th e  K in g  o f  
B ro b d in g n a g  ( a f t e r  G u l l iv e r  had  r e la te d  w ith  p r id e  th e  w a y  o f l i f e  o f 
h is  fe l lo w  m e n ) :
1 . L .  S te p h e n , H is t o r y  o f E n g lis h  T h o u g h t in  th e  E ig h te e n th  
C e n tu ry  (1 9 0 2 ) ,  V o l .  I I ,  p . 3 4 1 .
2 . W i l le y ,  o £ . c ib . , p . 4 3 .
I  ca n n o t b u t c o n c lu d e  th e  B u lk  o f y o u r  n a t iv e s ,  to  
be th e  m o s t  p e rn ic io u s  R a c e  o f l i t t l e  o d io u s  V e r m in  
th a t  N a tu r e  e v e r  s u f fe r e d  to  c r a w l  upon th e  S u r fa c e  
o f th e  E a r t h .  ^
B u t  on th e  o th e r  han d  i t  w as  q u ite  re m o v e d  f r o m  P o p e 's  o p t im is t ic
v is io n s  (v ia  S h a fte s b u ry  and  B o lin g b ro k e )  o f th e  p o s s ib i l i t ie s  o f
p e r fe c t io n  in  h u m a n  n a tu r e  :
G o d , in  th e  n a tu r e  o f e a c h  b e in g , fo u n d s  
I ts  p r o p e r  b l is s ,  an d  se ts  its  p r o p e r  bounds:
M a n  m u s t  :
G ra s p  th e  w h o le  w o r ld  o f R e a s o n , L i f e ,  and  S e n s e ,
In  one c lo s e  s y s te m  o f B e n e v o le n c e
T h is  c h a p te r  w i l l  d e m o n s tr a te  th e  w a y  in  w h ic h  th e  id e a s  o f  
'P a s s io n ' and 'R e a s o n ' l i e  a t  th e  v e r y  h e a r t  o f th e  t a le s .  In  t h e i r  
u b iq u ito u s n e s s  th e s e  id e a s  g iv e  th e  ta le s  as a w h o le  a th e m a t ic  
u n ity . T h e  c o n f l ic t  b e tw e e n  'P a s s io n ' and  'R e a s o n ' p ro v id e s  a  
fo c a l  p o in t o f d r a m a t ic  te n s io n  w h ic h  is  th e  m a in s p r in g  o f th e  a c t io n  
in  th e  t a le s .  F u r t h e r m o r e ,  th e  a n t ith e s is  b e tw e e n  th e s e  id e a s ,  
b e tw e e n , as w e  s h a ll  s e e , i l lu s io n  and  r e a l i t y ,  an d  h a p p in e s s  th a t  
p e r e n n ia l ly  d w in d le s  to  m is e r y ,  s e rv e s  as a b a s is  o f s t r u c t u r e - b y -  
c o n tr a s t .  M a n y  o f C r a b b e 's  c o n te m p o ra ry  c r i t i c s ,  a m o n g s t th e m  
h is  son , and h is  e n th u s ia s t ic  a d m i r e r ,  E d w a r d  F i t z g e r a ld ,  d e n ie d
1. G u l l iv e r 's  T r a v e ls ,  o p . c i t . , p . 1 3 2 .
2 . E s s a y  on M a n , o p . c i t . , E p is t le  i i i ,  1 1 . 1 0 9 -1 0 ;
E p is t le  iv ,  1 1 . 3 5 7 - 8 .
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th e  p o e t any  a b i l i t y  a t  a l l  in  th e  s t r u c t u r a l  o rg a n is a t io n  o f h is  t a le s .  ^
I  s h a ll  l i m i t  th e  t e r m s  o f r e fe r e n c e  o f th is  d is c u s s io n  by
c o n s id e r in g , in  d e ta i l ,  o n ly  e ig h t t a le s .  M u c h  o f th e  n in e te e n th
c e n tu r y  p e r io d ic a l  c r i t i c i s m  o f C r a b b e 's  p o e tr y ,  in  p a r t ic u la r ,
lo s e s  i t s e l f  in  g e n e r a l i t ie s  o f th e  w o r s t  k in d , by a t te m p tin g  to
d is c u s s  w ith in  th e  n a r r o w  c o m p a s s  o f a s h o r t  a r t i c l e  s o m e  tw e n ty
to  t h i r t y  t a le s .  J e f f r e y 's  te d io u s  s u m m a r ie s  o f t a le  eufter t a le  w e r e
ty p ic a l  o f th is  k in d  o f c r i t i c i s m .
A n y  s e r io u s  d is c u s s io n  o f C r a b b e 's  a r t  m u s t ,  I  b e l ie v e ,
re d u c e  i t s e l f  to  th e  in d iv id u a l  t a le .  H is  v a r io u s  a t te m p ts  a t  a l i n k -
f r a m e w o r k  f o r  h is  ta le s  w e r e  n e v e r  s a t is fa c t o r y .  C h a u c e r ,  h im s e l f ,
had  fo u n d  th is  an  in s u r m o u n ta b le  p ro b le m ; C ra b b e  had  n e i th e r  th e
k in d  o f im a g in a t io n  th a t  c o u ld  ' t a i lo r - m a k e '  th e  ta le  f o r  th e  t e l l e r ,
(\o r  th e  a d v a n ta g e  o f a m e d ia e v a l  p i lg r im a g e  th a t  c o u ld  b r in g  such
1. ' . . . T h is  in s e n s ib i l i t y  to  th e  b e a u ty  o f o r d e r  w a s  a d e fe c t  in
h is  ow n m in d ; a r is in g  f r o m  w h a t I  m u s t  c a l l  h is  w a n t o f ta s te .  
T h e r e  a r e ,  no d o u b t, v e r y  b e a u t ifu l  d e ta c h e d  p a s s a g e s  in  h is  
w r it in g s  —— p a s s a g e s  a p p a r e n t ly  f u l l  o f th is  v e r y  q u a li ty .
I t  is  n o t, h o w e v e r ,  in  d e ta c h e d  p a r ts  o f a p o e m  th a t  th e  
c r i t e r io n  o f p r in c ip le  p r o p e r ly  l i e s ,  b u t in  th e  c o n d u c t o f th e  
w h o le ; in  th e  s e le c t io n  o f th e  s u b je c t  and  i ts  a m p lif ic a t io n s ;  
in  th e  r e la t iv e  d is p o s it io n  an d  c o m p a r a t iv e  p r o m in e n c y  o f th e  
p a r ts  . .  . ' T h e  L i f e  o f G e o rg e  C r a b b e , B y  H is  Son (1 9 4 7 ) ,  p . 1 4 2 , 
c ite d  h e r e a f t e r  as L i f e .
E d w a r d  F itz g e r^ a ld  sp e aks  o f C r a b b e 's  'c h a r a c t e r is t ic  d is r e g a r d  
o f f o r m ' .  ' . .  . w h e th e r  f r o m  la c k  o r  la x i t y  o f c o n s tr u c t iv e  
s k i l l ,  C r a b b e  is  a p t to  w a n d e r  an d  lo s e  h im s e l f  an d  h is  r e a d e r .  '
" In t r o d u c t io n " ,  R e a d in g s  in  C ra b b e  (1 8 8 2 ) ,  p . v i i i  an d  p . x i .
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d iv e r s e  c h a r a c te r s  in to  one c o m p a n y . T h e  c le r g y m a n  tu r n in g
o v e r  th e  pages o f T h e  P a r is h  R e g is t e r , d iv id e d  c o n v e n ie n t ly  in to
B ir t h s ,  D e a th s , and  M a r r i a g e s ; th e  p e r fu n c to r y  us e o f th e
e p is to la r y  m e th o d  o f o rg a n is a t io n  u sed  in  T h e  B o ro u g h ; an d  th e
s t o r y - t e l l in g  re u n io n  o f th e  lo n g -s e p a r a te d  b r o th e r s  in  T a le s  o f th e
H a l l :  a l l  o f th e s e  e s s a y s  in  'a r c h i te c to n ic s  '  ^ on a l a r g e r  s c a le  a r e
c o m m o n p la c e  an d  u n c o n v in c in g  in  t h e i r  n a iv e te .
T h u s , n o tw ith s ta n d in g  J e f f r e y 's  s u g g e s tio n  th a t  he tu r n  h is
2
h an d  to 'a n  e x te n d e d  t r a in  of a d v e n tu r e s ',  C r a b b e 's  f o r te
3
re m a in e d  th e  'u n it '  o f th e  s h o r t  s to r y .  In  th e  P r e f a c e  to  th e  1812  
T a le s , ( in  w h ic h  C ra b b e  s e n s ib ly  ab andons  an y  k in d  o f l in k -  
f r a m e w o r k )  th e  p o e t show s h im s e l f  to  be  a c u te ly  a w a re  o f h is  
l im i ta t io n s  in  th is  r e s p e c t .  In  a n s w e r in g  J e f f r e y 's  s u g g e s tio n  th a t  
he w r i t e  w h a t C ra b b e  u n d e rs to o d  to  b e  s o m e  k in d  o f e p ic  p o e m , he says
1 . ' . .  . w h a t d is t in g u is h e s  th e  a r t i s t  f r o m  th e  m e r e  a m a te u r ,  
says  G o e th e , is  A r c h ite c to n ic e  in  th e  h ig h e s t  sen se ; th a t  
p o w e r o f e x e c u tio n , w h ic h  c r e a te s ,  f o r m s ,  an d  c o n s titu te s  . . . '  
" P r e f a c e  to  P o e m s "  (1 3 5 3 ), p . 9 , 1 1 . 2 5 - 8 ,  T h e  C o m p le te  
P r o s e  W o rk s  o f M a tth e w  A r n o ld ,  V o l .  I ,  E d . R .  H .  S u p e r  
(M ic h ig a n ,  i 9 6 0 ) .
2 . F r a n c is  J e f f r e y ,  " T h e  B o ro u g h " , T h e  E d in b u rg h  R e v ie w ,
V o l .  X V I ,  A p r i l  1 8 1 0 , p . 5 5 .
3 . ' . • .  th e  u n it  o f h is  J jS ra b b e 's ^  a r t  is  t r u ly  th e  t a le ,  . . .  '
F . R .  L e a v is ,  R e v a lu a t io n  (1 9 3 6 ) ,  p . 1 2 8 .
A n d  c f : ' I t  w as  a sound in s t in c t  th a t  c o n fin e d  h im  to  th e
c o m p ila t io n  o f s e p a r a te  s t o r ie s ' .
W , L .  R e n  w ic k ,  E n g lis h  L i t e r a t u r e  1 7 8 9 -1 8 1 5  (O x fo r d  1 9 6 3 ) ,  
p . 1 1 1 .
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'A s  T r u t h  w i l l  p a in t  i t '^
T h e  f i r s t  g ro u p  o f th r e e  ta le s  to  be  s tu d ie d  w i l l  show
C r a b b e 's  u n q u a lif ie d  a c c e p ta n c e  o f th e  c o n s e q u e n c e  o f 'P a s s io n '
in  m a n . H e  is  n o t a lw a y s  re a d y  to do th is ;  in d e e d  s o m e  o f h is
w o r s t  a r t is t i c  b lu n d e rs  a r e  th e  r e s u l t  o f an  a t te m p t  to a s s e r t  c o n tr o l
b y  'R e a s o n ' o v e r  th a t  w h ic h  d e f ie s  c o n t r o l .  C o n v e r s e ly ,  h is  b e s t
w o r k  l ie s  in  th o s e  t a le s ,  h o w e v e r  r a c k e d  w ith  p a in  an d  v io le n c e
th e y  a r e ,  in  w h ic h  th e  p o te n t ia l  d e s tr u c t iv e n e s s  o f 'P a s s io n ' is
f e a r le s s ly  e x p lo r e d .
2
G e o rg e  c o m e s  o f a lo n g  l in e  o f c h a r a c te r s  in  th e  ta le s  w ho
b e c o m e  a d d ic te d , w ith  d is a s tro u s  c o n s e q u e n c e s , to  th e  f ic t io n s  o f  
3
'R o m a n c e '.  F o r  C r a b b e ,  th e  r e a l is t ,  th e s e  ' t r a g ic  ta le s  o f  
4
lo v e r s  d e a d ' a r e  a lw a y s  a s o u rc e  o f f a t a l  i l lu s io n  in  l i f e .  T h e y
r e p r e s e n t  a s u r r e n d e r  to 'P a s s io n ',  to  fa n c y  and  u n r e a l i t y .  U n lik e  
5
Jo h n , a n o th e r  a v id  r e a d e r  o f th is  g e n re ,  w ho b e c o m e s  in s a n e .
1 . T h e  V i l la g e  I ,  1 . 5 4 .
2 . " T h e  E ld e r  B r o t h e r " ,  T a le s  o f th e  H a l l  V I I .
3 . T h is  w o rd  is  u sed  in  i ts  w id e s t  p o s s ib le  s e n s e , as a s to r y
in  v e r s e ,  o r  p r o s e , w h ic h  is  c h a r a c te r is e d  by i ts  u n r e a l i ty  
o f c ir c u m s ta n c e ,  c h a r a c t e r  and  p lo t .
4 .  " T h e  E ld e r  B r o t h e r " ,  o p . c i t . , 1 . 6 7 .
5 . " T h e  P a t r o n " ,  T a le s  V .  J o h n , to o , is  seen  in  th is  t a le
as s u c c u m b in g  to  i l lu s io n s  o f lo v e  and  f a m e  a f te r  th e  d ru g  o f
' . . .  d o le fu l b a l la d s ,  so n g s ,
Ctf lo v e r s '  s u ffe r in g s  an d  o f la d ie s '  w ro n g s ; '
1 1 . 1 3 -1 4 .
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G e o rg e  w i l l  o n ly  s u f fe r  f r o m  th e  a f te r m a th  o f a s h a rp  e n c o u n te r
w ith  th e  r e a l i t ie s  o f l i f e .  L ik e  S h a k e s p e a re 's  C o u n t O rs in o ,
G e o rg e  is  in  lo v e  w ith  lo v e ;  he ev e n  ech o es  O rs in o  in  s p e a k in g
o f h is  'fa n c y 's  g ra c io u s  q u e e n '.   ^ T h is  s to ry  o f G e o r g e 's  in fa tu a t io n
f o r  a w o m a n  he has n e v e r  sp o ken  to  is  f u l l  o f o v e r to n e s  o f c o u r t ly  
2
lo v e ,  w ith  a l l  th e  u n r e a l i ty  th a t  th is  l i t e r a r y  c o n v e n tio n  s u g g e s ts .
A s  lo n g  as th e  ta le  r e la te s  o n ly  th e  'P a s s io n ' o f  G e o r g e , h is  
fo o l is h  and c o m ic  s u b m is s io n  to  i l lu s io n ,  C r a b b e ,  c h a r a c t e r is t ic a l ly ,  
is  re a d y  to in d u lg e  us in  th e  h u m o u r  o f e v e n ts . T h e  s u p e rb
3
c h a r a c te r  v ig n e t te  o f G e o r g e 's  m a t e r ia l i s t ic a l ly - m in d e d  u n c le ,  
and  th e  d e lig h tfu l  sce n e  o f m o c k  h e r o ic s  in  w h ic h  G e o rg e , th e  k n ig h t ,  
's a v e s ' h is  la d y  f r o m  a h e r d  o f h a r m le s s  c o w s , a r e  so m e  e x a m p le s  
o f th is .  B u t C r a b b e 's  c o m ic  m o o d  d is a p p e a rs  c o m p le te ly  w h en  
th is  'P a s s io n ' th r e a te n s  to  r u in  a young  m a n 's  l i f e .  T h e r e  is  no w  
even  a h in t  o f G e o r g e 's  e n c ro a c h in g  in s a n ity  :
1. " T w e l f t h  N ig h t" ,  A c t ,  5 , S cen e  1 , 1 . 3 9 2 , T h e  A r d e n  
S h a k e s p e a re . E d ,  M o r to n  L u c e ,  (1 9 3 7 ) .
2 . G e o rg e  lo v e s  R o s a b e l la  f r o m  a fa r ;  th is  lo v e  is  un kn o w n  to h e r ;  
he p ro te c ts  h e r  in  th e  fa c e  o f d a n g e r; he  is  m a g n a n im o u s  in  
h is  re a d in e s s  to  f o r g iv e  a l l .
3 . G e o r g e 's  u n c le  p ro v id e s  a r e f r e s h in g ,  e a r th y ,  c o n tr a s t  to  h is  
n e p h e w , w ho is  lo s t  in  a w o r ld  o f p o e tr y .  S p e a k in g  o f th e  
'n u m b e r s ' in  h is  le d g e r  h e  says  to  G e o rg e  :
'S i r ,  w h en  a m a n  c o m p o s e s  in  th is  s ty le .
W h a t  is  to  h im  a c r i t i c s  f r o w n  o r  s m ile ?  '
" T h e  E ld e r  B r o t h e r " ,  _op. c R . , 1 1 . 3 9 8 -9 .
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I t  w as  a s tro n g  p o s s e s s io n  -  s tro n g  an d  s t r a n g e , .
T h e  m in d 's  d is e a s e , w ith  a l l  i ts  s tre n g th , s to le  on . . .
A n d  th e r e  w e r e  s e a s o n s , R ic h a r d ,  h o r r id  h o u rs  ^
O f m e n ta l  s u f fe r in g  1 th e y  o 'e r t h r e w  m y  p o w e rs , . .  .
In  the  e ig h te e n th  c e n tu ry  m a n n e r ,  C r a b b e  is  h ig h ly  c o n s c io u s  o f
the  n e e d  f o r  th e  d e c o ru m s  o f l i t e r a r y  ta c t .  O nce R o s a b e l la ,  th e
o b je c t  o f G e o r g e 's  lo v e , is  d is c o v e r e d  to  b e  th e  m is t r e s s  o f h is
u n c le 's  c l ie n t ,  C r a b b e 's  t r e a tm e n t  o f th e  is s u e s  in v o lv e d  b e c o m e s
2
a m a r k e d ly  s e r io u s  o n e . A t  a s im i la r  t u r n in g -p o in t  in  T h e  P a r is h  
3
C l e r k , C r a b b e  is  e x p l ic i t  ab o u t th e  m a t t e r  :
T h u s  f a r  th e  p la y fu l  M u s e  has le n t  h e r  a id .
B u t now  d e p a r ts ,  o f g r a v e r  th e m e  a f r a id ;
H e r  m a y  w e  s e e k  in  m o r e  a p p r o p r ia te  t im e  —
T h e r e  is  no je s t in g  w ith  d is t r e s s  an d  c r im e .
A t  th e  p o in t o f d is c o v e r y  o f R o s a b e l la 's  t r u e  s itu a t io n , th e
ta le  f a l ls  in to  th e  tw o  c o n tra s t in g  s e c tio n s  o f 'P a s s io n ' and  'R e a s o n ':
th e  i l lu s io n s  g e n e ra te d  by 'P a s s io n ',  and  th e  'R e a s o n ' a t ta in e d  to
5
by G e o rg e 's  m e e t in g  w ith  r e a l i t y .  T h e  r e c u r r in g  p h ra s e o lo g y  s e rv e s
1. " T h e  E ld e r  B r o t h e r " ,  c R . , 1 .4 2 6 ,  1 .4 3 0  an d  1 1 . 4 3 2 - 3 .
2 . G e o r g e 's  d is c o v e r y  o f R o s a b e lla  is  h ig h ly  c o n tr iv e d .  C r a b b e ,  
a lth o u g h  he  s a t i r iz e s  th is  and  o th e r  t im e -h o n o u r e d  c o n v e n tio n s  
o f s t o r y - t e l l in g  in  th e  p r e a m b le  to  " E l le n  O r fo r d "  (T h e  B o ro u g h  
X X ) j is  n o t h im s e l f  a v e r s e  to  e m p lo y in g  th e m . C f . th e  f in a l  
m e e t in g  o f H e n r y  an d  C e c e l ia  in  " D e la y  has D a n g e r " ,
T a le s  o f T h e  H a l l  X I I I .
3 .  T h e  B o ro u g h  X I X .
4 .  I b i d . , 1 1 . 1 1 8 -1 2 1 .
5 . E . g .  G e o r g e 's  r e la t io n s h ip  w ith  R o s a b e l la  is  r e f e r r e d  to  as  
'th a t  f i r s t  w ild  p a s s io n ',  o f  w h ic h  he says ;
' . . . m y  s o u l i t  d r e w  
F r o m  re a s o n 's  p a th , . . . '
" T h e  E ld e r  B r o t h e r " ,  e f t . ,  1 . 821 a n d  1 1 . 3 5 0 - 1 .
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to  r e m in d  us in  p r e c is e  te r m s  o f th e  is s u e s  in v o lv e d ; th e y
l ik e w is e  s u g g e s t d im e n s io n s  o f s ig n if ic a n c e  th a t  go f a r  b e y o n d
th e  s im p le  ev e n ts  o f  th e  t a le .  T h e  s tr u g g le  h e r e  is  b e tw e e n
th e  r a t io n a l  an d  e m o t io n a l in  m a n ; th a t  c le a v a g e  w h ic h  b e c a m e
so s h a rp ly  d e f in e d  in  e ig h te e n th  c e n tu ry  th in k in g . 'S o v e re ig n
re a s o n '  ^ is  a lw a y s  th e  b u lw a r k  by m e a n s  o f  w h ic h  e x c e s s  o f any
k in d  m a y  be  re p u ls e d ;  i t  o f fe r s  th e  good l i f e  as a r e w a r d  f o r  th e
c o n tro l  o f 'P a s s io n '.  T h e  d is i l lu s io n e d  lo n e lin e s s  o f a b a c h e lo r 's
l i f e  is  a l l  th a t  G e o rg e  w i l l  s u f fe r  as a r e s u l t  o f h is  f o l l y .  B u t  i t
w i l l  be  seen  th a t  a r e fu s a l  to  e m b ra c e  th e  l i f e  o f 'R e a s o n ' is  n o t
2
a lw a y s  so l ig h t ly  d e a lt  w ith :  th e  s u f fe r in g s  o f P h o e b e  D a w s o n  ,
3 4
E d w a r d  S h o re  and  B e n b o w  r e p r e s e n t  th e  n o r m  in  th is  r e s p e c t .  
T h e  e v e r -p r e s e n t  'te n s io n ' in  th e  t a le s ,  r e f e r r e d  to  in  th e  
in t r o d u c t io n  , is  g e n e ra te d  by th e  c o n f l ic t  b e tw e e n  th e  fo r c e s  o f  
'P a s s io n ' and  'R e a s o n '.  T h is  c o n f l ic t  is  i l lu s t r a t e d  h e r e  by th e  
c h o ic e  open  to  G e o rg e : is  he to  ta k e  th e  w a y  o f  'R e a s o n ',  w h ic h  
is  r e p r e s e n te d  by th e  m a t e r ia l i s t  w o r ld  o f h is  u n c le  (no  f a c i le  
c o n tra s ts  o f b la c k  an d  w h ite  a r e  in v o lv e d );  o r  w i l l  h e  c o n tin u e  
to  l iv e  in  th e  d r e a m  w o r ld  c r e a te d  im a g in a t iv e ly  by 'R o m a n c e '
1. " T h e  E ld e r  B r o t h e r " ,  c jT . , 1 . 4 3 .
2 . " P h o e b e  D a w s o n " , M a r r i a g e s , 1 1 . 1 3 1 -2 4 6 ,  T h e  P a r is h
R e g is te r .
3 . " E d w a r d  S h o re " , T a le s  X I .
4 .  " B e n b o w " , T h e  B o ro u g h  X V I .
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re a d in g , and  g iv e n  f o r m  by h is  m e e t in g  w ith  R o s a b e lla ?  T h e
in t e r e s t  in  th e  o u tc o m e  o f th is  d r a m a t ic  c o n f l ic t  o f o p p o s ite s  is
th e  m o t iv a t in g  fo r c e  b e h in d  C r a b b e 's  n a r r a t iv e s .  I t  is  p r i m a r i l y
th is  c o n f l ic t  w h ic h  c r e a te s ,  as E .  M .  F o r s t e r  puts i t ,  th a t
'a ta v is t ic '  d e s ir e  to  k n o w  'w h a t  hap pens  n e x t ' .   ^ C r a b b e 's
2
a d d ic t io n  to n o v e l- r e a d in g  h ad  ta u g h t h im  a l l  ab o u t s u s p e n s e ,
th a t  s in e -q u a -n o n  o f s t o r y - t e l l in g .
I t  is  a g a in  th is  c o n tr a s t  b e tw e e n  'P a s s io n ' and  'R e a s o n ',
b e tw e e n  th e  r a p tu r e  and  th e  d is e n c h a n tm e n t o f G e o rg e , th a t  g iv e s
th is  and  so m a n y  o th e r  ta le s  o f C ra b b e  a f i r m n e s s  o f c o n s tr u c t io n .
T h e  te c h n iq u e  o f c o n tr a s t ,  so c e n t r a l  to  C r a b b e 's  p o e try  an d  to
3
e ig h te e n th  c e n tu ry  l i t e r a t u r e  in  g e n e r a l  , is  h e r e  a b a s ic  s t r u c t u r a l
d e v ic e .  E a c h  h a lf  o f th e  t a le ,  as has b e e n  s e e n , is  r e la te d  w ith  a
4
'c o n s o n a n c e  o f to n e ' th a t  b e f its  i t .  T h e  r e a l i t i e s  d is c o v e r e d  in  th e
1 . 'T h e  p r im i t iv e  a u d ie n c e s  w as  an  a u d ie n c e  o f  s h o c k -h e a d s ,  
g ap in g  ro u n d  th e  c a m p - f i r e ,  fa t ig u e d  w ith  c o n te n d in g  a g a in s t  
th e  m a m m o th  o r  th e  w o o lly  r h in o c e r o s ,  an d  o n ly  k e p t  a w a k e  
by su s p e n s e  . . .  W e  a r e  a l l  l ik e  S c h e h e ra z a d e 's  h u s b a n d , in  
th a t  w e  w a n t to  k n o w  w h a t hap pens n e x t .  '
E .  M .  F o r s t e r ,  A s p e c ts  o f th e  N o v e l  (1 9 6 3 ,  P e n g u in  B o o k s ),  
pp . 3 4 - 3 5 .
2 .  ' . . .  he  w as  u n w e a r ie d  in  re a d in g ;  an d  he d e v o u re d  w ith o u t  
r e s t r a in t  w h a te v e r  c a m e  in to  h is  h a n d s , b u t e s p e c ia l ly  w o rk s  
o f f ic t io n  . . .  ' L i f e . , p . 1 1 3 .
3 .  N o w h e re  is  th is  m o r e  in  e v id e n c e  th a n  in  th e  a n t i th e t ic a l  j in g le  
o f m e t r e ,  r h y th m , and  d ic t io n , in  th e  h e r o ic  c o u p le t i t s e l f .
4 .  L i l i a n  H a d d a k in , T h e  P o e t r y  o f C r a b b e  (1 9 5 5 ) ,  p . 8 1 .
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la tte r  h a lf  o f th e  ta le  p r o v id e  an  i r o n ic  c o m m e n t  on a l l  th a t  G e o rg e
has d re a m e d  of: th e  c o u r t ly  la d y  in  h e r  c a s t le ,  o f th e  i l lu s io n ,
tu r n s  ou t to  b e , in  r e a l i t y ,  an  u n re p e n ta n t  s lu t .
W ith  a f u r t h e r  d e ftn e s s  o f a r c h ite c to n ic  to u c h , C r a b b e  p la c e s ,
as a c e n t r e - p ie c e  b e tw e e n  th e  tw o  c o n tra s t in g  s e c tio n s  o f th e  ta le ,
a p a s s a g e  o f 'fu n c tio n a l d e s c r ip t io n '.  I  c o n s id e r  th a t  th e  a r t  w ith
w h ic h  th e s e  d e s c r ip t io n s  a r e  f in is h e d ,  and th e  s u re n e s s  o f to u c h
w ith  w h ic h  th e y  a r e  p la c e d  a t  s ig n if ic a n t  p o in ts  in  th e  t a le ,  to  be
h ig h -w a te r  m a r k s  in  C r a b b e 's  p o e tr y .  H e r e  th e  d e s c r ip t io n  o f
s la t te r n ly  R o s a b e l la 's  r o o m  evo kes  w ith  g r e a t  e c o n o m y  th e
a tm o s p h e re  o f th e  h o u se  and  th e  c h a r a c te r  o f th e  r e la t io n s h ip
b e tw e e n  its  in h a b ita n ts .   ^ I t  is  th e  s ig h t o f th is  r o o m  and  its
s ig n if ic a n c e  w h ic h  is  th e  fo c a l  p o in t  o f th e  s to ry ;  f o r  G e o rg e  i t  is
2
a m o m e n t o f s e l f - r e c o g n i t io n  an d  c h a n g e .
C ra b b e  e x p lo its  to  th e  f u l l  th e  r ic h n e s s  and v a r ie t y  o f th e  
E n g lis h  e p ith e t .  T h e  c o llo c a t io n  o f a d je c t iv e s  in  th e s e  d e s c r ip t io n s  
is  a lw a y s  o f c e n t r a l  im p o r ta n c e  to  th e  to ta l  im p r e s s io n  m a d e  by  
th ^  p ie c e . H e r e ,  in  t h e i r  a c c u m u la t iv e  e f fe c t ,  a d je c t iv e s  su ch  as:
1 . " T h e  E ld e r  B r o t h e r " ,  c U . , 1 1 . 4 8 6 - 5 1 2 .
2 . In  p le a s in g  c o n tr a s t  to  th e  c o n tr iv e d  m e e t in g  o f G e o rg e  an d  
R o s a b e l la ,  r e f e r r e d  to  a b o v e , th e  o u tc o m e  o f th is  e v e n t does  
n o t b e lo n g  to  th e  w o r ld  o f 'R o m a n c e ',  T h e  k n ig h t 's  fo rg iv e n e s s  
p rc fc e r te d  by G e o rg e  does n o t r e s u l t  in  a 'h a p p y  e n d ': th e  
c a n k e r  is  see n  to  b e  too g r e a t .  R o s a b e lla  is  n ow  u n a b le  to  
l iv e  an y  o th e r  k in d  o f l i f e .
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's t r a n g e ' ,  'h ig h -s e a s o n 'd ',  's t r o n g ',  'u n m a tc h e d ',  ' l a r g e ' ,
'c a r e le s s ' ,  'o n c e -g i ld e d ' and  ' t r o u b le d ' ,  c o n v e y  s t r o n g ly  th e  s e n se  
of a s itu a t io n  in  w h ic h  th e  u n c o n tro lle d  'P a s s io n ' o f R o s a b e lla  has  
r e s u lte d  in  p h y s ic a l and  m o r a l  d e c a y .
T a le  a f te r  ta le  has its  p a s s a g e  o f 'fu n c t io n a l d e s c r ip t io n '.
W h en  a n u m b e r  o f th e  p a s s a g e s  h a v e  b ee n  d is c u s s e d  in  th e  c o n te x t  
o f th e  ta le s  in  w h ic h  th e y  a p p e a r  s o m e th in g  w i l l  be s a id  o f th e  la c k  
o f c r i t i c a l  u n d e rs ta n d in g  o f t h e i r  fu n c t io n  as in t e g r a l  p a r ts  o f an  
a r t is t ic  w h o le . J e f f r e y 's  'h e a p e d  up c ir c u m s ta n c e s '^  w as  t y p ic a l  
o f th e  k in d  o f c o n te m p o ra ry  c r i t i c i s m  w h ic h  w as  le v e l le d  a t  th e s e  
d e s c r ip t iv e  p a s s a g e s . C o n te m p o r a r y  c r i t i c s  w e r e ,  i t  s e e m s ,  
c o n c e rn e d  in  th e  t r a d i t io n  o f Jo h n so n  an d  R e y n o ld s , w ith  th e
th e o r ie s  o f 'g e n e r a l  n a t u r e ' .
2 3
E d w a r d  S h o re  is  a c h a r a c te r  d e s tro y e d  by 's e d u c in g  p a s s io n s '
o f a v e r y  d i f f e r e n t  k in d .  T h e  s to r y  o f h is  in te l le c tu a l  'p r id e '  is  a
v a r ia t io n  on a c o m m o n  e ig h te e n th  c e n tu ry  r e l ig io u s  and  l i t e r a r y  
4
th e m e . H is  e v e r -q u e s t io n in g  in t e l le c t  a llo w s  h im  no r e s t ;  i t
1 . F r a n c is  J e f f r e y ,  " P o e m s  1 8 0 7 " ,  T h e  E d in b u rg h  R e v ie w , 
V o l .  X I I ,  A p r i l  1 8 0 8 , p . 1 4 1 .
2 . " E d w a r d  S h o re " ,  jop. c i t .
3 . I b i d . , 1. 11 ,
4 .  . . . " P r id e "  w as  one o f th e  m o s t  f r e q u e n t  an d  p re g n a n t  
th e m e s  o f w h a t m a y  b e  c a l le d  th e  s o c ia l  p s y c h o lo g y  o f  
th e  p e r io d .  '
L o v e jo y ,  " 'P r id e '  in  E ig h te e n th  C e n tu ry  T h o u g h t" ,  
o p . c i t . , p . 6 3 .
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" S u p e r io r  n a tu re s  w ith  t h e i r  p up pets  p la y ,  ^
T i l l ,  b a g g ’d o r  b u r ie d ,  a l l  a r e  s w e p t a w a y " .
T h is  in e x o r a b le  p ro c e s s  o f p h y s ic a l and  m o r a l  d e c a y , h e r e ,
th ro u g h  in te l le c t u a l  p r id e  to a d u lte r y ,  d r in k ,  an d  f in a l l y  to  in s a n ity ,
is  to  be fo u n d  in  m a n y  o f C r a b b e 's  t a le s . ' In e x o r a b le ' ,  b e c a u s e
he is  so p o ig n a n tly  a w a r e  o f  h u m a n  f r a i l t y ;  'R e a s o n ',  f o r  C r a b b e
th e  r e a l is t ,  is  r a r e l y  a t ta in e d  to .  P e rh a p s  th is  is  w h y  h is  p o e try
a p p e a ls  on a p ro fo u n d e r  le v e l  th a n  m e r e  d id a c t ic s  w h ic h  p re a c h
p la in  s e n se  and  s o b e r  ju d g e m e n t,  C r a b b e  is  fa s c in a te d  by th e
'P a s s io n s ' in  m a n , b u t c a n  s e e  th e m  o n ly  as d is in te g r a t iv e .
T h e  c h ro n o lo g ic a l 'th e n  an d  n o w ' m e th o d  o f s t r u c t u r a l
o r g a n is a t io n , w h ic h  th e  th e m e  o f d e c a y  th ro u g h  p a s s io n  a l lo w s ,  is
a v a r ia t io n  in  th e  a r c h i t e c t o n ic s - b y - c o n t r a s t  see n  in  T h e  E ld e r
2
B r o t h e r . M a n y  o f th e  e a r l i e r  v ig n e t te s ,  su c h  as P h o e b e  D a w s o n
1. I b i d . , 1 1 .3 6 4 - 5 .  C f ;
'A s  f l ie s  to  w a n to n  b o y s , a r e  w e  to  th 'G o d s ;
T h e y  k i l l  us f o r  t h e i r  s p o r t '
" K in g  L e a r " ,  A c t  I V ,  S c . I ,  1 1 , 3 6 - 7 ,  E d .  K e n n e th  M u i r ,
T h e  A r d e n  S h a k e s p e a re  (1 9 5 9 ) .  -
T h e  fo llo w in g  p a r a l le ls  s u g g e s t th a t  C r a b b e  h ad  K in g  L e a r  in  
m in d  as h e  w r o te  th is  ta le :  th e  a c t  o f a d u lte r y ;  th e  re a d in e s s  
o f E d w a r d 's  f r ie n d  to f o r g iv e  h im ; th e  n e g a tio n  o f th e  c o n c e p t  
o f a 'w o r ld  o r d e r ' ;  an d  th e  s i m i l a r i t y  o f n a m e s  ( 'E d m u n d ' an d  
'E d w a r d ') .
2 .  T h e  s to r y  o f P h o e b e  D a w s o n  is  d iv id e d  in to  tw o  s im p ly  
c o n tra s te d  p a r ts  o f 'th e n ' an d  'n o w ',  a f lo w e r in g  and  a fa d in g :
'T w o  s u m m e rs  s in c e , I  s a w , a t  L a m m a s  F a i r ,
T h e  s w e e te s t  f lo w e r  th a t  e v e r  b lo s s o m 'd  t h e r e ,  , , ,  '
and
'L o  I n o w  w ith  r e d  r e n t  c lo a k  and  b o n n e t b la c k ,  , , .  ' 
" P h o e b e  D a w s o n " , £ £ .  c i t . , 1 1 , 1 3 1 -2  an d  1 .1 8 9 .
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and S ir  D e n y s  B ra n d ^  a r e  e le m e n ta r y  e x e r c is e s  in  th is  a n t i th e t ic a l  
s t r u c tu r e .  T h e  d e ta i ls  o f th e  d o w n w a rd  p ro c e s s  to  d e c a y  a r e  
i r r e le v a n t ;  w h a t th e  m a n  w as and  w h a t he has b e c o m e  is  th e  p o e t's  
c o n c e rn . C ra b b e  is  e x p l ic i t  a b o u t th is  m e th o d  o f o r g a n is in g  h is  
m a t e r ia l  :
S h a ll I  p ro c e e d , an d  s tep  by s te p  r e la t e  
T h e  o d io u s  p ro g re s s  o f a s in n e r 's  fa te ?
N o  ------  l e t  m e  r a t h e r  h a s te n  to  th e  t im e  ^
(S u re  to  a r r i v e )  w h en  m is e r y  w a its  on c r im e .
In  th e  c a s e  o f E d w a r d , th e  c o n tra s ts  o f p r o m is e  an d  f u l f i lm e n t  a r e
v e r y  s h a rp  in d e e d , 'T h e  h ig h e r  th e y  c l im b  th e  h a r d e r  th e y  f a l l '  ru n s
th e  H o lly w o o d  s a y in g ; C r a b b e  puts th e  m a t te r  in  le s s  r a c y  te r m s  :
R e a s o n , th ro u g h  a n g u is h , s h a ll  h e r  th ro n e  fo r s a k e .
A n d  s tre n g th  o f m in d  b u t s t r o n g e r  m a d n e s s  m a k e .  ^
E d w a r d 's  's o a r in g  m in d ' is  c o n tr a c te d  to  a s ta te  o f in s a n e  in fa n t i l is m ;
a 'g e n iu s ' b e c o m e s  'S i l ly  S h o r e ',  th e  c h i ld r e n 's  b u t t .
T h e  o n ly  p a s s a g e  o f d e s c r ip t io n  fo u n d  in  th is  t a le  is  a  v e r y
s h o r t  b u t w h o lly  c h a r a c t e r is t ic  e x a m p le  o f th e  'fu n c t io n a l '  m a n n e r
in  w h ic h  C ra b b e  uses su ch  d e s c r ip t io n  to evo ke  a tm o s p h e re ,  o r
1. T h e  B o ro u g h  X I I I
S i r  D e n y s  B r a n d 's  'p u b lic  b o u n ty ' and  its  c o n tr a s t  w ith  th e  
a lm s h o u s e  fo u n d e r 's  lo v e  o f ' g iv in g  in  s e c r e t ' ,  p ro v id e  th e  
a n t i th e t ic a l  f r a m e w o r k  w ith in  w h ic h  th is  c h a r a c te r  s k e tc h  
is  f ix e d ,
2 . " E d w a r d  S h o re " , jop. c i f , , 1 1 , 3 7 2 - 5 ,
3 . I b i d , , 1 1 , 2 9 - 3 0 ,
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s u g g e s t th e  d ir e c t io n  w h ic h  th e  a c t io n  o f th e  t a le  is  go ing  to  t a k e .  ^
E d w a r d 's  h ig h - f lo w n  id e a s  on m o r a l  p h ilo s o p h y  ( a l l  o f  w h ic h  h a v e
h ith e r to ,  b u t now  no lo n g e r ,  b ee n  th e  o b je c t  o f C r a b b e 's  s a t i r e )
a r e  a b o u t to  re d u c e  th e m s e lv e s  to  a n  a c t  o f a d u lte r y  w ith  th e  w ife
of a c lo s e  f r ie n d .  A s ,  in  th e  d e s c r ip t io n ,  th e  'g lo w in g  la n d s c a p e
fa d e s ',  so , w e  sen se  w i l l  t^he p r o m is e  o f E d w a r d 's  g e n iu s .
O nce th e  r e a d e r  is  a ttu n e d  to  C r a b b e 's  m a n n e r  o f p ro c e e d in g
w ith  th e  th e m e  o f 'P a s s io n ' an d  'R e a s o n ',  th e  d e s ir e  to k n o w
'w h a t  c o m es  n e x t ' f in d s  e x p re s s io n  in  one p a r t ic u la r  d i r e c t io n .
A f t e r  a l l ,  th e  q u e s tio n  o f th e  p ro ta g o n is t 's  re s p o n s e , o r  o th e r w is e ,
to 'R e a s o n 's ' c a l l  is  h a r d ly  one th a t  w i l l  be a s k e d  a f t e r  a s m a l l
n u m b e r  o f th e  ta le s  has b e e n  r e a d .  A n t ic ip a t io n  l ie s ,  r a t h e r ,  in
a w is h  to k n o w  th e  m a n n e r  o f th e  f a l l  th ro u g h  'P a s s io n '.  T h is  f a l l
b e c o m e s  an  in e v i t a b i l i t y .  H o w e v e r  'p a in fu l  i t  is  to  d w e ll  on deeds  
2
o f s h a m e ' , C ra b b e  p u rs u e s  th e  in e x o r a b le  o u tc o m e  o f e v e n ts .
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1. Ib id .  , 1 1 . # 1 - 5 .
A  s i m i l a r ly  L s h o rt p a s s a g e  o f 'fu n c t io n a l d e s c r ip t io n ' is  fo u n d  
in  " E l le n  O r f o r d " ,  a f t e r  th e  h e r o in e 's  f a l l  :
" T h e  e a r th  a d e s e r t ,  tu m u lt  in  th e  s e a .
T h e  b ir d s  a f f r ig h te d  f le d  f r o m  t r e e  to  t r e e .
O b s c u re d  th e  s e tt in g  sun , and  e v e r y  th in g  l i k e  m e ;
" E l le n  O r f o r d " ,  o p . c R . , 1 1 . 1 9 5 -7 .
S o m e f u r t h e r  e x a m p le s  a r e  to  be  fo u n d  in  : " T h e  B r o t h e r s "
T a le s  X X ,  1 1 . 1 5 0 -3 ,  and  " T h e  B o a t  R a c e " ,  P o s th u m o u s  T a le s  
X V I I I  ( F a r e w e l l  an d  R e tu r n ) , 1 1 . 2 4 2 - 5 .
2 . " E d w a r d  S h o re " , o p . c R . , 1 . 2 8 1 .
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O nce th e  i l lu s io n  has b ro u g h t its  t r a g e d y ,  an d  th e  s a t i r ic  m a n n e r  
re c e d e s  to th e  b a c k g ro u n d , C ra b b e  is  r e a d y ,  l ik e  h is  good p h y s ic ia n ,  
to w a lk  th e  fo u le s t  w a r d .  R e t r ib u t io n ,  f o r  th e  d e n ia l ,  by  E d w a r d ,  
o f th e  l i f e  o f 'R e a s o n ',  h e r e  th e  n o r m  o f r e l ig io u s  f a i t h  and  th e  
m o r a l  v a lu e s  i t  a f fo r d s ,  is  f a r  g r e a t e r  th a n  th e  m e r e  a n g u is h  o f  
h e a r t  th a t  G e o rg e  s u f f e r s . ^
2
I f  E d w a r d  S h o re  f a l l s  th ro u g h  d is r e g a r d  o f r e l ig io n ,  J a c h in  , 
on th e  c o n t r a r y ,  s in s  in  h is  p u r i ta n ic a l  e x c e s s e s  o f r e l ig io u s  f e r v o u r ,  
C ra b b e  a c h ie v e s  g r e a t  v a r ie t y  in  th e  t r e a tm e n t  o f h is  th e m e . T h e  
c o n tro l o f 'P a s s io n ' by  th e  re a s o n in g  fa c u l ty  is  h ig h ly  d e s ir a b le ;  b u t 
even  th is  m a y  be o v e rd o n e , an d  w ith  f a t a l  c o n s e q u e n c e . O w en  D a le  
had  been  so s u c c e s s fu l in  r e p r e s s in g  h is  n a tu r a l  s e l f  th a t  he 's e e m 'd
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w ith o u t a p a s s io n  to p r o c e e d '.  T h e  r e a l  m a n  w i l l  b u r s t  o u t in  a
f i t  o f d e s tr u c t iv e  je a lo u s y ,  A b e l  K e e n e  'h a d  . . .  so lo n g  h is  p a s s io n s  
4
c h e c k 'd ' th a t  th e y  f in a l ly  e n g u lfe d  h im  in  a f lo o d - t id e .
T h e  t r u e  p e r s o n a l ity  o f J a c h in  has b e e n  s u p p re s s e d  in
5p u r i ta n ic a l  h a b its  o f l i f e :  ' f o r m a l  w as  h is  a i r  and  g a te ' , H is  s e l f -
lo v e  is  t r a n s la te d  in to  a f a n a t ic a l  o b s e rv a n c e  o f r e l ig io n ,  and  in to  
h is  d e m a n d s  f o r  p u b lic  r e s p e c t  an d  a c k n o w le d g e m e n t o f th is  's a c r i f i c e '
1 . " T h e  E ld e r  B r o t h e r " ,  op . c i t .
2 .  " T h e  P a r is h  C l e r k " ,  o p . c i t .
3 . " S i r  O w en  D a le " ,  T a le s  o f th e  H a l l  X I I ,  1 . 7 9 .
4 . " A b e l  K e e n e " ,  T h e  B o ro u g h  X X ,  1 . 2 1 .
5 . " T h e  P a r is h  C le r k " ,  p p . c i t . ,  1 . 1 3 .
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M u c h  l ik e  th e  p la y -g o in g , s o m e w h a t a v a r ic io u s ^  R e c to r  C ra b b e  
o f T r o w b r id g e ,  th is  m a n  l ik e d  a good jo k e  and  's ig h e d ' f o r  h is  
la c k  o f 'w o r ld ly  w e a lth ';  he  a ls o  p o s s e s s e d  a 's p r in k l in g '  o f th e
C r a b b e 's  b io g ra p h y  is  m a r k e d  b y  an  u n u s u a lly  la r g e  n u m b e r  
o f in c id e n ts  w h ic h  in v o lv e  an  o v e r - u r g e n t  d e s ir e  f o r  m o n e y .
T h e y  su g g e s t th a t  th e  e a r ly  e x p e r ie n c e s  o f p o v e r ty  w e r e  n e v e r  
e ra s e d  f r o m  h is  c o n s c io u s n e s s . H is  a t te m p t  to s e l l  h is  w o r k  
f o r  a h ig h e r  p r ic e  a f te r  a c c e p tin g  M u r r a y 's  g e n e ro u s  o f fe r  
o f th r e e  th o u s a n d  pou n d s , is  w e l l  kn o w n ; b u t t h e r e  w e r e  
o th e r  in c id e n ts .  T h is  q u e s tio n  o f m o n e y  is  in t im a t e ly  
c o n n e c te d  w ith  h is  w h o le  a t t i tu d e  to w a rd s  th e  w r i t in g  o f  
p o e tr y ,  and  h is  re a s o n s  f o r  p u b lic a t io n . I t  is  k n o w n , f o r  
in s ta n c e , th a t  P o e m s  18Q7 w as  p u b lis h e d  la r g e ly  b e c a u s e  o f  
f in a n c ia l  p r e s s u r e s .  P o s th u m o u s  T a le s  w as  a s s u re d  
p u b lic a t io n , b e c a u s e  C ra b b e  th o u g h t i t  w o u ld  be 'w o r th  
s o m e th in g '; he  t h e r e f o r e  m a d e  s u re  th a t  h is  son w as in fo r m e d  
o f th e  e x is te n c e  o f th e  w o r k .  V .  L i f e ,  , p . 2 7 5 ) .
C ra b b e  w as  c e r t a in ly  no 'd e d ic a te d ' p o e t in  th e  W o r d s w o r th ­
ia n  s e n s e . W o r d s w o r th 's ,
' . . . bond u n k n o w n  to  m e  
W a s  g iv e n , th a t  I  s h o u ld  b e , e ls e  s in n in g  g r e a t ly ,
A  d e d ic a te d  s p i r i t .  '
( T h e  P r e lu d e , B o o k  I V ,  1 1 . 3 3 5 -7 ,  E d .  E .  D e  S e lin c o u r t  
O x fo rd , 1 9 5 9 ) m u s t  be s e t a g a in s t  C r a b b e 's  :
' . . . th e  m u s e  w o u ld  n e v e r  v is i t  t i l l  th e  p u rs e  
w as r e c r u i te d ;  f o r  say  m e n  w h a t th e y  w i l l ,  she  
does n o t lo v e  e m p ty  p o c k e ts  n o r  p o o r l iv in g .  '
(L i f e ,  p . 5 7 ) .
and: *H e  s a id  w r i t in g  p a id  h im  v e r y  w e l l ,  and  m o n e y
w as  a g r e a t  in d u c e m e n t to  w r i t e ' .
M a r y  L e a d b e a te r ,  T h e  L e a d b e a te r  P a p e r s  (1 8 6 2 ) ,  V o l .  I ,  p .4 2 2 ;
C r a b b e 's  d e f la t io n  o f W o r d s w o r th 's  r e m a r k  a b o u t th e  'p a in s '  
o f p o e tic  c r e a t io n  is  o f in t e r e s t  h e r e  :
' I  h a p p e n e d  o n ce  to s p e a k  o f p a in s  as n e c e s s a r y  to  
p ro d u c e  m e r i t  o f a c e r t a in  k in d  w h ic h  I  h ig h ly
v a lu e d : h is  o b s e r v a t io n  w as  -------  " I t  is  n o t w o r th
w h i le " .  '
T h e  P o e t ic a l  W o rk s  o f W i l l i a m  W o r d s w o r th , E d .  E .  D e  
S e lin c o u r t  (O x fo r d ,  1 9 4 7 ) , V o l .  I V ,  p . 4 6 0 .
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. . . M y  m e r i t  c o u ld  th e y  k n o w , ^
A n d  k n e w  m y  n e e d , how  f r e e ly  th e y 'd  b e s to w .
H is  c o n s c ie n c e  is  a p p e a s e d  by a s e l f -d e c e iv in g  p r o m is e  o f  good
d e e d s . C ra b b e  r e f e r s  to  th is  c a s u is t r y  as  : 're a s o n s  on h is
p a s s io n 's  s id e '.
T h e  s te a d y  p r o g r e s s io n  to w a rd s  a re c o g n is e d  end , w h ic h
tu rn s  th e  i l lu s io n s  o f r e l ig io u s  m a r t y r d o m  in to  th e  r e a l i t y  o f a
shabby th e f t ,  g iv e s  us th e  n o w  r e c o g n is a b le  f o r m  le n t  by th e
a n t ith e s is  o f 'P a s s io n ' a n d  'R e a s o n '.  R e p r e s s io n  o f o n e 's  r e a l
s e lf  is  an  i l lu s io n  f o r  C ra b b e ;  h e r e  th e  r e s u l t  is  a f a n a t ic ,  l i f e -
3
d e n y in g , r e l ig io u s  ' e n th u s ia s m '. A s  in  th e  c a s e  o f G e o rg e  an d  
4
E d w a r d , th e  m o r a l  le s s o n  is  c o n v e y e d  b y  an  im p l i c i t  c a l l  to  
c o m p a re  and  c o n tr a s t  th e  i l lu s io n  an d  r e a l i t y  in  th e  tw o  s e c tio n s  o f  
the  t a le .  T h e  i r o n ie s  o f th e  t a le  c e n te r  a ro u n d  th is  c o n tr a s t :  
J a c h in , w h ile  s u c c e s s fu lly  a v o id in g  th e  r e la t i v e ly  s m a l l  s in s  w ith  
w h ic h  h e  is  te m p te d  by h is  c o n g re g a n ts , ( th e  'f lo w in g  b o w l' an d
5
'r o s y  l ip ' )  is  q u ite  u n a b le  to  r e s t r a in  h im s e l f  w h e n  th e  te m p ta t io n s  
a r e  g r e a t .  B u t  f o r  J a c h in , w h o s e  s e n s e  o f r e a l  s in  h as  b e e n  d u lle d  
b y s e l f -d e lu s io n ,  th e  c r u c ia l  b a t t le  w ith  S a ta n  h ad  b e e n  w a g e d  an d  
w on o v e r  th e  te m p ta t io n s  o f d r in k  an d  s e x .
1. Ib id .  , 1 1 .1 6 0 -1 .
2 . I b i d . , 1 .1 8 7 .
3 . " T h e  E ld e r  B r o t h e r " ,  o p . c i t .
4 .  " E d w a r d  S h o r e " ,  o ^ . c i t .
5 . " T h e  P a r is h  C l e r k " ,  o p . c R .  1 .1 1 5 .
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la n d s c a p e  is  d e s c r ib e d  in  o r d e r  to  m a k e  s o m e  p o in t  a b o u t m a n . In
T h e  P a r is h  C le r k  a le n g th y  p a s s a g e  o f su ch  d e s c r ip t io n  d e m o n s tr a te s
C r a b b e ’ s s u p e r la t iv e  s k i l l  in  p r o je c t in g  in c id e n t  o r  fe e l in g  on to
la n d s c a p e  :
In  e a c h  lo n e  p la c e , d e je c te d  an d  d is m a y ’d .
S h r in k in g  f r o m  v ie w , h is  w a s t in g  f o r m  he la id ;
O r  to  th e  r e s t le s s  se a  an d  r o a r in g  w in d  
G a v e  th e  s tro n g  y e a r n in g s  o f a r u i n ’d m in d .
On th e  b ro a d  b e a c h , th e  s i le n t  s u m m e r  d a y .
S t r e tc h ’d on s o m e  w r e c k ,  he  w o r e  h is  l i f e  a w a y ;
O r  w h e r e  th e  r i v e r  m in g le s  w ith  th e  s e a .
O r  on th e  m u d - b a n k  by  th e  e l d e r - t r e e .
O r  b y  th e  b o u n d in g  m a r s h - d y k e ,  t h e r e  w a s  he;
S ig n if ic a n t ly  i t  is  a s e tt in g  by  th e  ’ r e s t le s s  s e a ’ w h ic h  C ra b b e
ch o oses in  o r d e r  to  d e p ic t  J a c h in ’ s d e c a y . T h e  s h a b b in e s s  o f th e
scene  and th e  b lig h t  o f th e  la n d s c a p e  a r e  an  e m b le m a t ic  r e f le c t io n
of a l l  th a t  is  p a s s in g  th ro u g h  th e  m in d  o f th e  n o w  b ro k e n  J a c h in .
I t  is  a g a in  th e  c o llo c a t io n  o f e p ith e ts  (u n d e r l in e d  a b o v e ) th a t  g iv e
th e  p a s s a g e  its  p o w e r  o f e v o c a tio n  . T h e  v a r ie t y  o f p u rp o s e s  f o r
w h ic h  th e s e  p a s s a g e s  o f 'fu n c t io n a l d e s c r ip t io n ' a r e  e m p lo y e d  m a y
be see n  in  th e  t h r e e  e x a m p le s  w h ic h  h a v e  b e e n  d is c u s s e d  in  d e t a i l  in
th e  r e s p e c t iv e  t a le s .  T h e  d e s c r ip t io n  o f R o s a b e l la 's  r o o m  s u g g e s te d
a l l  th a t  C ra b b e  r e q u ir e d  us to  k n o w  a b o u t h e r  w a y  o f l i f e ;  th e
eve n in g  la n d s c a p e  in  E d w a r d  S h o re  e v o k e d  th e  a tm o s p h e re  o f th e
s itu a t io n  and  p o in te d  th e  d ir e c t io n  to w a rd s  w h ic h  e v e n ts  w e r e  t u r n in g .
H e r e  a la n d s c a p e  is  d e s c r ib e d  in  o r d e r  to  c o n v e y  in  c o n c r e te  t e r m s
1 ' " T h e  P a r is h  C l e r k " ,  c ^ . , 1 1 ,2 7 0 -8 .
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a s ta te  o f m in d .
T h e  c e n t r a l  p la c e  o f  C ra b b e rs  f u l ly  d e v e lo p e d  d r a m a t ic  
d ia lo g u e  in  h is  p o e try  in  g e n e r a l ,  an d  p a r t ic u la r ly  i ts  s ig n if ic a n t  
p o s it io n  in  th e  s t r u c t u r e  o f th e  n a r r a t iv e ,  w i l l  be d is c u s s e d  a t  a  
l a t e r  p o in t in  th is  c h a p te r .  B u t  T h e  P a r is h  C le r k  i l lu s t r a t e s  w e l l  
one im p o r ta n t  u se  th a t  is  m a d e  o f m o n o lo g u e , J a c h in  is  c o n d e m n e d  
m a in ly  by h is  ow n w o r d s .  H is  ra n t in g s  a g a in s t  th e  w o r ld ly ;  th e  
v ie w  o f h im s e l f  as an  o p p o n en t o f S a tan ; and  th e  c a s u is t r y  w h ic h  
le a d s  to  th e ft;  th e s e  a r e  s o m e  e x a m p le s  o f m o n o lo g u e  th a t  r e v e a l  
c h a r a c t e r .  T h is  te c h n iq u e , a lr e a d y  in  e v id e n c e  in  th e  e a r ly  w o r k s ,  
o f a llo w in g  c h a r a c te r s  to  r e v e a l  th e m s e lv e s  in  m o n o lo g u e , r a t h e r  
th a n  a  to ta l  r e l ia n c e  on s t r a ig h t f o r w a r d  n a r r a t io n ,  fo re s h a d o w s  
th e  d ia lo g u e  o f th e  l a t e r  t a le s .  T h e  m o n o lo g u e s  o f J a c h in  a r e  s t i l l  
v o ic e d  in  s t i f f ,  r h y m e -b o u n d  d is t ic h e s ;  b u t th e  d ia lo g u e s  o f th e  l a t e r  
w o r k  a c h ie v e  a f l e x ib i l i t y  o f l in e  w h ic h  is  a b le  to c a p tu r e  s o m e th in g  
o f th e  rh y th m s  o f th e  s p o k e n  w o r d .
T h e  th r e e  ta le s  d is c u s s e d  a b o u t a r e  r e p r e s e n t a t iv e  o f an  
a r t is t i c a l ly  t r u th fu l  m a n n e r  in  w h ic h  C r a b b e  ca n  h a n d le  th e  th e m e  
o f *P a s s io n * and  ’R e a s o n ',  H e  is  s e e n  h e r e  as a w r i t e r  w ho is  
f u l ly  p r e p a r e d  to  c o n fro n t  h is  r e a d e r s  w ith  th e  d is in te g r a t iv e  
r e a l i t ie s  o f ’P a s s io n ’ in  m a n . N o tw ith s ta n d in g  th e  r e s t r a in t  o f  th e  
a u th o r  an d  th e  l im i t a t io n s  o f h is  v e r s e  m e d iu m  in  b e in g  a b le  to
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c o n v e y  such  fe e l in g  as he does e x p re s s ,  th e  e s s e n t ia l  a p p e a lo f
th e s e  ta le s  is  to  th e  e m o t io n s . T h e  s u f fe r in g s  o f G e o rg e , E d w a r d
and  J a c h in  a r e  r e a l  b e c a u s e  th e y  a r e  p r e s e n te d  w ith o u t  s e n t im e n t
and  w ith o u t d id a c t ic is m .  T h e  d e a th  o f J a m e s  and  R o b e r t  , tw o
b r o th e r s  w ho k i l l  e a c h  o th e r  in  th e  d a rk n e s s  in  th e  m a n n e r  o f an
E liz a b e th a n  t ra g e d y ;  R u th ’ s e x p e r ie n c e s  w h ic h  end  w ith  s u ic id e  
2
by d ro w n in g  ; J o h n ’ s i l lu s io n s  o f g r a n d e u r  th a t  r e s u l t ,  f in a l l y ,
3
in  h is  d e a th : th e s e  a r e  s o m e  f u r t h e r  e x a m p le s  o f ta le s  th a t
a r e  c h a rg e d  w ith  e m o tio n s  o f th e  k in d  th a t  p o r te n d  th e  m e lo d r a m a t ic  
and p a th e t ic  e le m e n ts  o f th e  n in e te e n th  c e n tu r y  n o v e l,  r a t h e r  th a n  
c h a r a c t e r iz in g  th e  s e d a te  a n d  r e s t r a in e d  c o u p le t  p o e tr y  of^y^earlier 
c e n tu r y .  In d e e d  th e  p a ra d o x  o f C r a b b e ’ s b e s t w o r k  is  th a t  its  
e s s e n t ia l  a p p e a l is  a n y th in g  b u t r a t io c in a t iv e .  O u r  in v o lv e m e n t  in  
th e  fa te  o f th e s e  p e o p le  is  n o t o b ta in e d  b e c a u s e  th e y  a r e  m o r a l  
e x e m p la  o f  d e c a y  th ro u g h  ’P a s s io n ’ (th o u g h  p e rh a p s  C r a b b e  th o u g h t  
th is  to  be th e  c a s e ) .  O u r  th o u g h ts  on le a v in g  th e  ta le s  a r e  w ith  
th e  p ic tu r e s  o f  s u f fe r in g  th a t  th e y  so s u c c e s s fu lly  e v o k e : J a c h in *s  
lo n e ly  d e a th  in  an  a t t ic ,  o r  th e  c h i ld is h  b a b b lin g s  o f E d w a r d ,
A n y  m o r a l  le s s o n  th a t  m a y  be g a in e d  f r o m  th e  f a te  o f th e s e  
c h a r a c te r s  s e e m s  to  be  o f o n ly  s e c o n d a ry  im p o r ta n c e  in  th e  e thos
1 . " S m u g g le rs  an d  P o a c h e r s " ,  T a le s  o f  th e  H a l l  X X I .
2 .  " R u th " ,  T a le s  o f th e  H a l l  y .
3 .  " T h e  P a t r o n " ,  0£ .  c i t .
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of th e  t a le .  W h a t o f im p o r ta n c e  is  th a t  in  th e  t r a g ic  o u tc o m e  o f  
t h e i r  e x p e r ie n c e s  C ra b b e  c o n v e y s  to  us s o m e  s e n s e  o f th e  
v u ln e r a b i l i t y  o f m a n k in d  in  th e  fa c e  o f 'P a s s io n * .
a  1
' T h e  b a r r e n  f l a t t e r y  o f^ rh y m e *
I  tu r n  n ow  to  a g ro u p  o f ta le s  th a t  a r e  p a te n t ly  d i f f e r e n t  in  
t h e i r  a p p ro a c h  to  th e  th e m e  o f 'P a s s io n ' an d  'R e a s o n ',  I f  th e  
ta le s  r e f e r r e d  to  a b o v e  a r e  r e p r e s e n t a t iv e  o f C r a b b e 's  b e s t  w o r k ,  
th e s e  p o e m s  d e m o n s tr a te  s o m e  sad  a r t is t i c  b lu n d e r s .  T h e  f o r e ­
going  ta le s  h a v e  im p l ie d  in  a r e a l is t i c  m a n n e r  th a t  th e  l i f e  o f  
'R e a s o n ' is  by no m e a n s  e a s i ly ,  o r  in d e e d  c o m m o n ly , a t ta in e d  to .  
T h e  tw o  ta le s  d is c u s s e d  b e lo w  s u g g e s t s o m e th in g  th a t  is  q u ite  a t  
v a r ia n c e  w ith  th is  id e a .  W h a t  th e y  a p p e a r  to  o f fe r  is  a f a c i le ,  a n d  
f r o m  an  a r t is t i c  p o in t o f  v ie w , an  u n s a t is fy in g  r e c o n c i l ia t io n  o f  
'P a s s io n ' an d  'R e a s o n ' ; a v ic t o r y ,  w ith o u t  b a t t le ,  o f 'S e n s e 'o v e r  
'S e n s ib i l i t y ' .  In  th e s e  ta le s  C r a b b e  r e t r e a t s  f r o m  h is  e a r ly  
p r o m is e  in  T h e  V i l la g e  to  d e p ic t  l i f e  :
2
'A s  T r u t h  w i l l  p a in t  i t ,  an d  as B a rd s  w i l l  n o t : '
1 . T h e  V i l la g e ,  I ,  1 ,5 8 .
2 . T h e  V i l la g e ,  I ,  1 , 5 4 ,
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S e n tim e n t ,  ^ th a t  e le m e n t  in  l a t e r  e ig h te e n th  c e n tu ry  l i t e r a t u r e
w h ic h  s e rv e d  so m u c h  to  u n d e rm in e  N e o - C la s s ic a l  r e s t r a in t ,  has
c r e p t  in to  th e  w o r k .  T h e  h e a t o f 'P a s s io n ' an d  i l lu s io n  c o o ls  in to
g lib  d id a c t ic is m  an d  g u s h in g  s e n t im e n t .
2
L ik e  J a c h in , S i r  O w e n  D a le  is  in tr o d u c e d  to  th e  r e a d e r  as  
a c h a r a c te r  w h o s e  t r u e  s e l f  has b een  r e p r e s s e d .  A s  is  u s u a lly  
th e  c a s e  w ith  p e o p le  w ho a t te m p t  to  r e p r e s s  th e  e m o t io n a l s id e  
of t h e i r  p e r s o n a l ity .  D a le  is  h ig h ly  in to le r a n t  o f th o s e  la c k in g  
such s t r e n g th  :
3
' o . , he c o u ld  p a rd o n , b u t c o u ld  n o t f o r g iv e .  '
I t  is  th is  in a b i l i t y  to  f o r g iv e  w h ic h  is  th e  'P a s s io n *  o r  ' e n th u s ia s m ' 
o f S ir  O w en  D a le .  T h e  'g r u b - I c a r  us ' / im a g e  m a k e  à, c o n c r e te  in  aV
m o s t e f fe c t iv e  w a y  th e  e m o t io n a l ch a n g e  th a t  ta k e s  p la c e  in  h im
as he b re a k s  th ro u g h  th e  s e l f - im p o s e d  s h e ll  o f i l lu s io n  :
H e , l ik e  th ' im p e r f e c t  c r e a t u r e  w ho h ad  sh a p ed  
A  s h ro u d  to h id e  h im ,  h ad  a t  le n g th  e s c a p e d ;
C h a n g e d  f r o m  h is  g r u b - l ik e  s ta te ,  to  c r a w l  no m o r e .
B u t  a w in g 'd  b e in g , p le a s e d  an d  f o r m 'd  to  s o a r .^
lo T a le s  o f th e  H a l l , p u b lis h e d  in  1 8 1 9 , is  in d e e d  m a r r e d  by  th is
c h a r a c t e r is t ic .  T h e  n o w  s ix t y - f i v e  y e a r - o ld  w r i t e r  has  
m e llo w e d  c o n s id e r a b ly  s in c e  th o s e  g r im  d ay s  in  w h ic h  
T h e  V i l la g e  w as  w r i t t e n .  Y o u : 's p o i le d  th e  p o e t w h e n  y o u
e a s 'd  h is  h e a r t ' ,  h e  t e l ls  th e  D u k e  o f R u t la n d , in ^ ê a r ly  p o e m ,  
" T o  H is  G r a c e  T h e  D u k e  o f R u t la n d ” , W o r k s ,  V o l ,  111,
■ p p . 4 9 3 - 6 ,  1 .1 2 3 .
2 . " S i r  O w en  D a le " ,  o p . c i t .
3 . I b i d , , 1 . 9 2 .
4 .  I b i d . ,  1 1 .1 4 2 - 5 .
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T h e  d a n g e rs  in h e r e n t  in  r e p r e s s io n  o f th is  k in d  a r e  m a d e
e x p l ic i t  in  te r m s  o f th e  c e n t r a l  th e m e o f  th is  th e s is ,
'S h o u ld  th e s e  f i e r c e  p a s s io n s  —  so w e  r e a s o n 'd  — . b r e a k  
T h e ir  lo n g -w o r n  c h a in , w h a t ra v a g e  w i l l  th e y  m a k e '.  1
I t  is  in  th e  t r e a tm e n t  h e r e  o f th is  'r a v a g e *  o f 'P a s s io n ',  r e c o g n is e d
and m a n ip u la te d  a r t i s t i c a l l y  in  th e  ta le s  d is c u s s e d  a b o v e , th a t
2
C ra b b e  f a i l s .  A g a in ,  th e  o p e n in g  p a r a g r a p h  o f v e r s e  in  its  
s u c c e s s io n  o f b a la n c e d  o p p o s ite s , p o in ts  to  th e  th e m e  an d  th e  is s u e s  
i t  in v o lv e s . T h e s e  p a ir s  o f w o rd s  w i l l  c l a r i f y  y e t  f u r t h e r  th e  q u a l i ty  
o f th e  a n t ith e s is  b e tw e e n  'P a s s io n ' an d  'R e a s o n ',  as C r a b b e  sees  i t  :
p a s s io n s '
r a v a g e '
p r id e '
re v e n g e '
a n g e r '
d is o r d e r 'd '
p a s s io n s '
-  'r e a s o n 'd '
-  'c h a in '
-  'p ru d e n c e '
-  'r e a s o n '
-  'p e r s u a s io n '
-  'c u r b '
-  'c a lm '
I t  is  C r a b b e 's  u s u a l te c h n iq u e  to  p r e s e n t  a c h a r a c t e r  in  g r e a t
d e ta i l  a t  th e  o p e n in g  o f th e  t a le ,  as w e  h a v e  see n  h e r e ,  an d  th e n  to
show  h o w  th a t  c h a r a c t e r  r e a c ts  in  a g iv e n  s itu a t io n .  T h e  yo u n g  
C a m i l la  b e c o m e s  th e  o b je c t  o f  D a le 's  r e -a w a k e n e d  s e x u a l d e s ir e s .  
T h is  'P a s s io n ' f o r  h e r  b e c o m e s  so o b s e s s iv e  th a t  i t  v e r g e s  on  
in s a n ity ,  w h en  h is  lo v e  is  u n re q u ite d . T h e r e  is  a s tro n g  c o n n e c tio n
1, { b i d . , 1 1 . 9 5 - 6 .
2 . I b i d . ,  11 . 9 5 - 1 0 2 ,
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' , , , w o u ld  a c t  as he w as  w o n 't  to  do .
A n d  b r in g  h is  m o r a ls  in  h is  n e ig h b o u r 's  v ie w .  '
T h u s  th e  'P a s s io n ' th a t  C ra b b e  has so s k i l f u l ly  e v o k e d  is ,
so to s a y ,s w e p t  u n d e r  th e  c a r p e t  in  a r e c o n c i l ia t io n  o f  i r r e c o n c i la b le s ,
P o te n t ia l ly  th e  'P a s s io n ' o f D a le  an d  E l l i s  is  no le s s  d e s t r u c t iv e  th a n
th a t o f a G r im e s  o r  a J a c h in ;  b u t th e  a c c e p ta n c e  an d  r e c o g n it io n  o f
th is  q u a li ty  in  m a n  f o r  w h a t  i t  r e a l ly  i s ,  is  h e r e  q u ite  d i f f e r e n t ,
2
C ra b b e  has a t a le  c a l le d  R e s e n tm e n t  in  w h ic h  a w ife  is  s w in d le d  o u t
o f h e r  m o n e y  by h e r  h u s b a n d . L a t e r ,  by  h e r  in t r a n s ig e n c e  in
re fu s in g  to f o r g iv e  h im ^ s h e  a llo w s  h e r  h u s b a n d  to s u f fe r  a n d  d ie .
T h e  l i f e  o f h e r  s e r v a n t  S u san  has a ls o  b een  one o f s u f fe r in g ;  b u t
she has a lw a y s  tu r n e d  th e  c h e e k  and  fo r g iv e n  a l l .  T h e  d id a c t ic s  an d  
3
s e n tim e n t  w h ic h  c r e a te d  th is  c h a r a c t e r ,  w ho is  a m e r e  f o i l  to  th e  
p ro ta g o n is t  o f th e  t a le ,  h a v e  b e e n  a l lo w e d  to  e n g u lf  S i r  O w en  D a le .  
'P a s s io n s ' s u b s id e  in to  a n  u n c o n v in c in g  r e a d in e s s  to  f o r g iv e ,
C r a b b e  is  o b v io u s ly  fa s c in a te d  b y  th e  id e a  o f C h r is t ia n
4 5fo r g iv e n e s s .  H e  ta k e s  up th e  th e m e  in  V i l l a r s  an d  in  T h e  C o n f id a n t ,
T h e s e  ta le s  a r e  m a r r e d  b y  th is  s a m e  e a s i ly -w o n  r e c o n c i l ia t io n  a t
th e  d e n o u e m e n t, V i l l a r s  p la n s  re v e n g e  a g a in s t  a  w ife  w ho  has
1 , I b i d , , 1 1 , 6 1 - 2 ,
2 , T a le s  X V I I ,
3 , V ,  i b i d , , 1 1 , 3 8 6 - 9 0 .
4 ,  P o s th u m o u s  T a le s  V ,
5 , T a le s  X V I .
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th a t  A n n a  w i l l  s u f fe r  th e  lo s s  o f h e r  h u s b a n d . T h e  d e n o u e m e n t,  
h o w e v e r ,  le a d s  o n ly  d o w n  to  a n t i - c l im a x ;  th e  p r o m is e  is  n o t  
f u l f i l l e d .
S i r  O w e n  D a le  is  f u r t h e r  m a r r e d  b y  its  p o o r  c o n s tr u c t io n .
O nce a g a in  th e  a r c h ite c to n ic  b a s is  is  one o f c o n tra s t :  h e r e  b e tw e e n
th e  P h a r a s a ic  'e y e  f o r  an  e y e ' ju s t ic e  th a t  D a le  s e e k s  to m e te  o u t,
and th a t  o f th e  C h r is t ia n  m e r c y  sho w n  b y  E l l i s :  b e tw e e n  th e
'P a s s io n ' o f D a le 's  e x c e s s  and  th e  'R e a s o n ' o f E l l i s '  s e l f - c o n t r o l .
T h e  c ru d e  ju x ta p o s it io n  o f id e a s ,  and  th e  a b r u p t  t r a n s i t io n  in  th e
h a n d lin g  o f th e  tw o  s tra n d s  o f th e  p lo t ,  la c k  e n t i r e ly  th e  s u b t le t ie s
o f d e s ig n -b y -c o n t r a s t  o f s a y . T h e  W id o w 's  T a le .   ^ T h e  in s e t  s to r y
2
o f E l l i s '  a d u lte ro u s  w ife  is  ta k e n  up la t e  in  th e  t a le ,  in  an  a b r u p t
and u n a r t is t ic  m a n n e r ;  no s a t is fa c t o r y  a t te m p t  is  m a d e  to  f u l ly
w e a v e  th is  s to r y  in to  th e  t e x t u r e  o f  th e  t a le .  T h e  b r o k e n -b a c k e d
s t r u c tu r e  o f th e  t a le  s u g g e s ts  th a t  s e r m o n  an d  f ic t io n  do n o t  fu s e  w e ll ,
3
C r a b b e 's  'D u tc h m a n s h ip ' is  a g a in  o b s e r v a b le  in  th e  p a s s a g e
of 'fu n c t io n a l d e s c r ip t io n ' w h ic h  so e f fe c t iv e ly  e v o k e s  th e  a tm o s p h e re
4
and c h a r a c t e r  o f th e  h o u s e  to  w h ic h  C e c i l  and  A l i c ia  h a v e  f le d .
T h e  u s u a l c o n c o m ita n t  c o l lo c a t io n  o f s ig n if ic a n t  e p ith e ts  in d ic a te s
1. T a le s  V I I .
2 . " S ir  O w en  D a le " ,  ojp. c R . , a t  1 . 4 9 9 .
3 . G e o rg e  S a in ts  b u r y .  T h e  P e a c e  o f  th e  A u g u s ta n s  (1 9 1 6 )  
p . 3 4 5 .
4 .  " S i r  O w en  D a le " ,  o p . c i t . ,  1 1 . 7 0 8 - 2 0 .
th e  k in d  o f im p a c t  th a t  th e  s ig h t o f th is  r o o m  has h a d  on E l l i s .
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1
C r a b b e 's  m in u t ia e  o f d e s c r ip t io n  in  th e s e  p a s s a g e s  a r e  n e i th e r
2
(to  q u o te  tw o  o th e r  n in e te e n th  c e n tu r y  c r i t i c s )  ' in v e n t o r ie s '  n o r
3
'p e t ty ,  v u lg a r ,  m e a n  d e t a i ls ' ,  b u t e s s e n t ia l  p a r ts  o f  C r a b b e 's
s t o r y - t e l l in g  s t o c k - in - t r a d e .  I t  w as  s u g g e s te d , w h e n  p a s s a g e s
o f s im i la r  c h a r a c t e r  an d  s ig n if ic a n c e  w e r e  d is c u s s e d , a b o v e , th a t
th is  d e s c r ip t io n  s tan d s  a t  th e  t a le 's  c e n t r e  o f g r a v i t y .  I t  is
E l l i s '  s ig h t o f th is  r o o m , th e  s h o c k  he  s u f fe r s  an d  th e  s e n s e  o f
p ity  th a t  h e  e x p e r ie n c e s ,  w h ic h  r e p r e s e n t  th e  tu rn in g  p o in t in  th e
t a le .  H e  w i l l  n o w  tu r n  f r o m  'P a s s io n ' to  'R e a s o n ' an d  b e c o m e  :
4
'H is  p a s s io n 's  L o r d  and n o t h is  a n g e r 's  s la v e ; '
H is  c o n q u e s t, w ith o u t  b a t t le ,  o f h is  fe e l in g s  w i l l  in f lu e n c e  D a le .  
Y e s , e v e n  C r a b b e 's  p ro fu s io n  o f d e ta i l  is  in v a r ia b ly  s u b o rd in a te d  
in  a m a n n e r  w h ic h  f u l ly  p r e s e r v e s  th e  in t e g r i t y  o f  th e  t a le .
1 . E . g . ;  u n c e il 'd ,  d a r k ,  c o ld , in fe c t io u s ,  b le a k ,  ic y ,  r u in 'd ,  
u n s a v o u ry , w r e tc h e d ,  v o id ,  r e le n t le s s .
2 . G e o rg e  G i l f i l l a n ,  " G e o r g e  C r a b b e " ,  T a i t 's  E d in b u rg h  M a g a z in e .  
V o l .  X I V ,  M a r c h  1 8 4 7 , p . 1 4 3 .
3 . B a g e h o t w r i t e s  o f S c o tt th u s : 'H e  c o u ld  n o t r e m o v e  h is  f i r m
an d  in s t r u c te d  g e n iu s  in to  th e  d o m a in  o f A r c a d ia n  u n r e a l i t y ,  
b u t he w a s  e q u a lly  u n a b le  to  d w e ll  p r in c ip a l ly ,  p e c u l ia r ly ,  
o r  c o n s e c u t iv e ly ,  on th o s e  p e t ty ,  v u lg a r ,  m e a n  d e ta i ls  in  
w h ic h  s u c h  a w r i t e r  as C r a b b e  l iv e s  an d  b r e a th e s .  '
T h e  C o lle c te d  W o r k s  o f W a l t e r  B a g e h o t , E d ,  N .  S t. J o h n -  
S te v a s  (1 9 6 5 ) ,  V o l .  I I ,  p . 5 8 . '
4 .  " S i r  O w en  D a le " ,  o p . c R . , 1 ,8 9 6 .
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h e r  f a t h e r 's  w a y  o f l i f e ,  an d  by  h is  d e m a n d  th a t  she m a r r y  a lo c a l  
f a r m e r .  She tu rn s  to  a r e f in e d  w id o w  f o r  a d v ic e  an d  f o r  a f f i r m a t io n  
o f h e r  r o m a n t ic  id e a s  a b o u t l i f e .   ^ T h e  i r o n ic  c o n tr a s t  on w h ic h  th e  
ta le  h in g e s , an d  w h ic h  a g a in  w e ld s  i t  in to  a s a t is fy in g  a r t is t i c  w h o le ,  
is  b e tw e e n  th e  r o m a n t ic  a u to b io g ra p h y  th a t  she e x p e c ts  to h e a r  f r o m  
the  w id o w , and  th e  t a le  o f d is t r e s s  th a t  is  in  f a c t  r e la te d ;  b e tw e e n  
the  im a g in e d  id y l l  o f  th e  w id o w 's  c o tta g e  a n d  th e  r e a l i t i e s  o f h e r  
p it i fu l  e x is te n c e .  T h e  a d v ic e  sh e  r e c e iv e s  f r o m  th e  w id o w  is  q u ite  
u n e x p e c te d  :
" P a s s io n  to  r e a s o n  w i l l  s u b m it  . . .
A l l  w o u ld  b e  s a fe ,  d id  w e  a t  f i r s t  in q u ir e  —  ^
D o e s  re a s o n  s a n c tio n  w h a t o u r  h e a r ts  d e s ir e ? "
A  c o m m o n -s e n se m a r r ia g e  w ith  a 'r u d e  f a r m e r *  is  b e t t e r  th a n  th e  
u n c e r ta in t ie s  o f a ' r o m a n t ic '  p o v e r ty  :
" W h ile  y o u , e x e m p t f r o m  w a n t , d e s p a ir ,  a l a r m ,  ^
M a y  w e d  —  Oh I ta k e  th e  f a r m e r  and  th e  f a r m .  "
(3 ) c r e a t u r e  she is  I
C f . ,  f o r  in s ta n c e ,  D u n b a r 's  T h e  T w a  M a r y i t  W o m e n  an d  th e  W e d o .  
M u c h  o f th e  e f fe c t  in  th is  p o e m  is  a c h ie v e d  b y  th e  d ic h o to m y  
b e tw e e n  th e  c o u r t ly  lo v e  f o r m  o f th e  w o m e n 's  d is c u s s io n , an d  
i ts  d e g e n e ra te  c o n te n t.
1 . N a n c y , to o , has b e e n  d ru g g e d  b y  'ta le s  o f w o e  an d  te n d e r n e s s ' .  
" T h e  W id o w 's  T a l e " ,  o p . c i t . , 1 ,1 1 3 .
2 . Ib id . , 1 . 198 and 1 1 , 2 0 8 - 9 .
3 . I b i d . , 1 1 , 2 9 3 - 4 .
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A t  v a r io u s  p o in ts  in  th e  w id o w 's  n a r r a t iv e ,  N a n c y  in t e r je c t s  
w ith  an  in c o r r e c t  a s s u m p tio n  o f one  k in d  o r  a n o th e r .  T h e  c h a r a c t e r  
of h e r  r e m a r k s  s e r v e s  to  e m p h a s is e  th e  n a iv e t ^ o f  h e r  i l lu s io n s  
ab o u t l i f e .  H e r e  C r a b b e  g iv e s  us a ta s te  o f th a t  h ig h ly  u n p a r s o n ic a l  
h u m o u r w ith  w h ic h  h e  o fte n  s u r p r is e s  u s . N a n c y  a s s u m e s  th a t  on  
th e  d e a th  o f th e  w id o w 's  lo v e r  she w as  ' fo r c e d ' ( in  th e  t r a d i t io n  o f
5-
' R o m a n c e ')  in to  s o m e  ' t y r a n t 's  p o w e r '*
" F o r c e ,  m y  yo u n g  f r i e n d ,  w h en  f o r t y  y e a r s  a r e  f le d .
Is  w h a t a w o m a n  s e ld o m  h a s  to  d re a d ;
She n e e d s  no b r a z e n  lo c k s  n o r  g u a rd in g  w a l ls ,  ^
A n d  s e ld o m  c o m e s  a lo v e r ,  th o u g h  she c a l l s . "
B u t  N a n c y  w i l l  p r o g r e s s  f r o m  'F a s s io n 'to  'R e a s o n ',  f r o m  a
b e l ie f  th a t  lo v e  is  " A  p a s s io n  d o o m 'd  to  r e ig n ,  an d  i r r e s i s t i b l e ' ,
2
a g a in s t  w h ic h  eve n  'th e  s tr o n g e s t  re a s o n  f a i l s '  ; to  a c c e p ta n c e  o f
a s o b e r  and  s a n e  m a r r ia g e  w ith  H e n r y  C a r r ,  th e  f a r m e r .  A s  H e n r y
3
p ro p o s e s , she  fe e ls  'n o  c h i l l in g  d r e a d , no t h r i l l i n g  jo y # '  ;
'R o m a n c e ' has fa d e d  in to  r e a l i t y .  In  th is  m a n n e r  o n c e  a g a in  
'P a s s io n ' is  f r o z e n :  e v e r y th in g  u n d e s ira b le  is  p a r c e l le d  up w ith
r ib b o n  in  th e  j in g l in g  a n t ith e s e s  o f  th e  f in a l  d is t ic h #  :
1. I b i d . , 1 1 .3 1 5 - 1 8 .
2 . I b i d . , 1 .1 8 3  an d  1 .1 8 6 .
3 . I b i d . , 1 . 3 9 9 .
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A  d is c u s s io n  o f th e  no w  fa m o u s  d e s c r ip t io n ^  o f th e
fa r m h o u s e  m e a l  w ith  w h ic h  C r a b b e  opens th e  t a le ,  is  an  a p p r o p r ia te
s ta r t in g  p o in t f o r  a w id e r  a s s e s s m e n t  o f C r a b b e 's  'a r c h i te c to n ic '
a b i l i t ie s .  T h e  g ra p h ic  fo r c e fu ln e s s  an d  im m e d ia c y  o f th is
B r u e g h e l - l ik e  s c e n e  a r e  v e r y  g r e a t  in d e e d  :
. . .  by th e  s te a m in g  b e e f he h u n g ry  s a t .
A n d  l a id  a t  o n c e  a pound  upon h is  p la te ;
H o t  f r o m  th e  f ie ld ,  h e r  e a g e r  b r o t h e r  s e iz e d  
A n  e q u a l p a r t ,  a n d  h u n g e r 's  r a g e  a p p e a s e d ;
. . . one hug e w o o d e n  b o w l b e fo r e  th e m  s to o d .
F i l l ' d  w ith  huge b a lls  o f fa r in a c e o u s  fo o d ;
W ith  b a c o n , m a s s  s a l in e ,  w h e r e  n e v e r  le a n  ^
B e n e a th  th e  b ro w n  and  b r i s t l y  r in d  w as  seen ;
*A l i t t l e  c o Q rs e , and  n e e d le s s l j^ in u te ' ,  w a s  J e f f r e y 's  c o m m e n t ,  in
h is  r e v ie w  o f  T a l e s . ^ B u t  th is  p a s s a g e , n o tw ith s ta n d in g  its  d e ta i le d
c h a r a c t e r ,  h as  a h ig h ly  fu n c t io n a l p u rp o s e , an d  is  f u l ly  in te g r a te d
in to  th e  s t r u c t u r a l  f r a m e w o r k  o f th e  t a le .  I t  is  in d is p e n s a b le  i f  w e
a r e  to  a p p r e c ia te  th e  m a n n e r  in  w h ic h  N a n c y 's  d e l ic a te  s e n s ib i l i t y
has b e e n  a s s a u lte d  on h e r  r e t u r n  to  h e r  f a t h e r 's  f a r m .  A s  in
T-he E ld e r  B r o th e r  an d  S i r  O w en  D a le  th is  p ie c e  o f 'fu n c t io n a l
d e s c r ip t io n ' is  p la c e d  a t  a fo c a l  p o in t o f th e  s to ry :  a t  th e  p o in t  o f
c la s h  b e tw e e n  d r e a m  and  r e a l i t y .  T h is  p a s s a g e  s tan d s  a t  th e
1. " T h e  W id o w 's  T a l e " ,  o p . c i t . ,  1 1 . 7 - 3 0 .
2 . I b i d . , 1 1 . 9 -1 2  an d  1 1 . 1 9 - 2 2 .
3 . F r a n c is  J e f f r e y ,  " T a le s " ,  E d in b u rg h  R e v ie w , V o l .  X X  
N o v e m b e r  1 8 1 2 , p . 3 9 0 .
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o p en in g  o f th e  ta le ;  i ts  s p e c ia l  e f fe c t  is  g a in e d  by  p la c in g  th e
r e a d e r  in  m é d ia s  r e s .  T h is  is  in  c o n tr a s t  to  C r a b b e 's  u s u a l
s lo w -m o t io n  s t a r t  to  h is  t a le s .  T h e  b a l la d  n a r r a t iv e  is  p e rh a p s
an in f lu e n c e  h e r e ,
C r a b b e 's  u se  o f th e  te c h n iq u e  o f c o n tr a s t  in  g e n e r a l ,  and
th e  e f fe c t iv e  p la c in g  o f 'fu n c t io n a l  d e s c r ip t io n ' in  p a r t ic u la r ,
d e m o n s tr a te  th a t  n o t oqJ .y  w a s  h e  a w a r e  o f p r o b le m s  o f  s t r u c t u r e ,
b u t w as a d e q u a te ly  a b le  to  co p e  w ith  th e m . C o n te m p o r a r y  c r i t i c s
o f C r a b b e 's  p o e try  d e n ie d  h im  a n y th in g  o f th e  p o w e r  o f  'a r c h i te c to n ic s '
2
th a t  'h ig h e r  p o e t ic a l  d u ty ' ,  as A r n o ld  c a l ls  i t .  T h is  c r i t i c i s m  o f
s t r u c tu r e  c e n tr e s  m a in ly  on C r a b b e 's  d e ta i le d  d e s c r ip t io n s  o f
la n d s c a p e , i n t e r i o r s ,  an d  p e rs o n s . T h e  p o e t is  a c c u s e d  o f
d e s tro y in g  th e  w h o le  by  in s u f f ic ie n t ly  s u b o rd in a t in g  to  i t  th e . p a r t .
T h e  a t t itu d e s  o f G e o rg e  C r a b b e ,  th e  so n , an d  o f E d w a r d  F i t z g e r a ld ,
3
to  th is  q u e s tio n  h a v e  b e e n  q u o te d  a b o v e  . B e lo w  a r e  s o m e  f u r t h e r
e x a m p le s  o f th is  c r i t i c i s m  :
T h e  D u tc h  m in u te n e s s ,  th e  p a r t ic u la r i t y  so o b s e r v a b le  
in  M r ,  C r a b b e 's  d e l in e a t io n s ,  . . .  n o t u n fre q u e n t ly  
d e s tro y s  th e  p o e t ic a l  e f fe c t  w h ic h  w o u ld  a r is e  f r o m  th e  
c o n te m p la t io n  o f a w h o le , b y  c o n fin in g  th e  a t te n t io n  to  
th e  c u r io u s ly  la b o u r e d  an d  s o m e t im e s  s e r v i le  d e v e lo p ­
m e n t  o f th e  p a r t s .
1 . C f .  a m o d e r n  c r i t i c :  C r a b b e  'h a d  th e  d e s u lto r y  m in d  o f  an  
o p iu m -a d d ic t .  ' R e n w ic k ,  c R . , p . 1 1 0 .
2 . " P r e f a c e  to  P o e m s "  (1 8 5 3 ) ,  q p . c i t . , p . 1 1 .
3 . T -  iD
4 . " T h e  B o ro u g h " , C r i t i c a l  R e v ie w ,  V o l .  X X ,  1 8 1 0 , p . 2 9 4 .
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T e n ie r s  an d  W i lk ie  . . . m a y  m in u te ly  d e l in e a te  p o ts ,  
p a n s , a n d  c a b b a g e s  . .  . b e c a u s e  a l l  th e s e  th in g s  m a y  
be k e p t  in  due  s u b o rd in a t io n  to  th e  p r in c ip le  p u rp o s e   ^
a n d  le a d in g  e f fe c t  . . .  In  s h o r t  s t o r ie s ,  h o w e v e r ,  . . .
A c c o r d in g ly ,  to  m a k e  th e  p ic tu r e  in  a l l  th in g s  a p e r fe c t   ^
l ik e n e s s ,  he v e r y  o fte n  e n te rs  in to  d e ta i ls  th a t  w e a r y  . . ,
O u r  r e a d e r s  a r e  w e l l  a w a r e  th a t  f r o m  M r ,  C ra b b e  th e y  
n e v e r  a r e  to e x p e c t a w h o le .  ^
T h is  s c h o o l o f c r i t i c i s m ,  le v e l le d  a g a in s t  th e  p a r t ic u la r i t y
4
in v o lv e d  in  n u m b e r in g  'th e  s t r e a k s  o f th e  t u l ip '  is  in  th e  t r a d i t io n
of th e  c r i t i c a l  th e o r ie s  o f th e  'g e n e r a l '  an d  th e  'p a r t i c u la r '  as
5
e s p o u s e d , f o r  in s ta n c e , b y  J o h n s o n  an d  R e y n o ld s , T h e s e  th e o r ie s
1. " T a le s  1 8 1 2 " , T h e  M o n th ly  R e v ie w , V o l .  L T X , D e c e m b e r  1 8 1 2 ,  
p . 3 5 3 .
2 . Jo h n  W ils o n ,  " T a le s  o f th e  H a l l " ,  B la c k w o o d 's  E d in b u rg h  
M a g a z in e ,  V o l .  V ,  J u ly  1 8 1 9 , p . 4 6 9 .
3 . " T a le s  o f th e  H a l l " ,  B r i t i s h  C r i t i c ;  V o l .  X I I ,  S e p te m b e r  
1 8 1 9 , p . 2 9 0 .
4 .  ' " T h e  b u s in e s s  o f th e  p o e t, " s a id  Im la c ,  " is  to  e x a m in e ,  
n o t th e  in d iv id u a l ,  b u t th e  s p e c ie s ;  to  r e m a r k  g e n e r a l  
p r o p e r t ie s  an d  la r g e  a p p e a ra n c e s  ; h e  does n o t n u m b e r  th e  
s tr e a k s  o f th e  tu l ip  . . . "  ' .
J o h n s o n , " R a s s e la s " ,  q p .  c R . , p . 3 2 9 ,  
a n d  C f  :
'G r e a t  th o u g h ts  a r e  a lw a y s  g e n e r a l ,  an d  c o n s is t  in  p o s it io n s  
n o t  l im i t e d  by  e x c e p t io n s , an d  in  d e s c r ip t io n s  n o t d e s c e n d in g  
to  m in u te n e s s .  ' " L i f e  o f C o w le y " ,  J o h n s o n , W o r k s , o p . c i t . , 
V o l .  I X ,  p . 2 1 .
5 . ' . . . th e  w h o le  b e a u ty  a n d  g r a n d e u r  o f  th e  a r t  c o n s is ts ,  in
m y  o p in io n , in  b e in g  a b le  to  g e t a b o ve  a l l  s in g u la r  f o r m s ,  lo c a l  
c u s to m s , p a r t ic u la r i t i e s ,  an d  d e ta i ls  o f e v e r y  k in d .  '
S i r  J o s h u a  R e y n o ld s , " T h e  T h i r d  D is c o u r s e " ,  R e y n o ld s  
D is c o u r s e s ,  E d ,  E .  R h y s , ( I 9 O6 ) ,  p . 3 0 .
A n d  c o m p a re  R e y n o ld 's  c o m p a r is o n  o f th e  I t a l i a n  and  D u tc h  
s c h o o ls  o f p a in t in g  : 'T h e  I t a l i a n  a tte n d s  o n ly  to  th e  in v a r ia b le ,
th e  g r e a t  an d  g e n e r a l  id e a s  w h ic h  a r e  f ix e d  and in h e r e n t  in
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w e r e  s o m e w h a t o u tm o d e d  by th e  s e c o n d  d e c a d e  o f th e  n in e te e n th
c e n tu r y .  T h e s e  c r i t i c s  w e r e  s u r e ly  g iv in g  v o ic e  to  c r i t i c a l
o p in io n s  th a t  w e r e  im b ib e d  in  t h e i r  b o y h o o d . In d e e d , W im s a t t
and B ro o k s  s u g g e s t th a t  'T h e  d o c tr in e  o f p a r t ic u la r i t y  b e c a m e
s o m e th in g  l ik e  a r h e t o r ic a l  s ta n d a rd  d u r in g  th e  l a t t e r  h a l f  o f
2
th e  1 8 th  c e n tu r y ,  . . . '
C o m ic  R e l ie f
I  n o w  p ass  on to  a  f in a l  g ro u p  o f t h r e e  p o e m s  in  w h ic h  th e  
th e m e  o f 'P a s s io n ' an d  'R e a s o n  ' is  ta k e n  up in  ta le s  o f c o m e d y .  
T h e  f e a r s  th a t  s u r r o u n d  th is  th e m e  a r e  d is ta n c e d  by la u g h te r .
(5 ) u n iv e r s a l  n a tu r e ;  th e  D u tc h , on th e  c o n t r a r y ,  to  l i t e r a l
t r u t h  an d  a m in u te  e x a c tn e s s  in  th e  d e t a i l ,  as I  m a y  s a y , 
o f N a tu r e  m o d if ie d  b y  a c c id e n t .
T h e  I d l e r , V o l .  I I ,  N o . 7 9 , p . 1 5 0 , S a tu rd a y  O c t .  2 0 th  1 7 5 9 .  
T h r e e  m o n th s  a f t e r  R a s s e la s  a p p e a re d  R e y n o ld s  e xp o u n d e d  
th e o r ie s  o f 'g e n e r a l i t y '  in  T h e  I d l e r , 7 6 , 79  an d  8 2 .
1 . A  p e r s u a s iv e  a r t i c l e  by  W . S . W a r d ,  w h ic h  is  v e r y  w e l l
d o c u m e n te d  w ith  e x a m p le s  f r o m  c o n te m p o r a r y  p e r io d ic a ls ,  
p o in ts  to  th e  f a c t  th a t  th e  f i r s t  tw o  d e c a d e s  o f  th e  n in e te e n th  
c e n tu r y  w e r e ,  f o r  s o c ia l  a n d  p o l i t ic a l  r e a s o n s , c h a r a c t e r is e d  
by t h e i r  c r i t i c a l  c o n s e r v a t is m .  M r .  W a r d  d e s c r ib e s  th is  
p e r io d  as  'th e  t w i l ig h t  o f N e o - C la s s ic is m '  (p . 3 9 8 ) .  W . S . 
W a r d ,  " S o m e  A s p e c ts  o f th e  C o n s e r v a t iv e  A t t i tu d e  T o w a r d s  
P o e t r y  in  E n g l is h  C r i t i c i s m " ,  1 7 9 8 -1 8 2 0 ,  V o l .  E X ,
J u n e  1 9 4 5 . PM  LA
2 . W . K .  W im s a t t ,  J r . ,  an d  C . B r o o k s ,  L i t e r a r y  C r i t i c i s m  
(N e w  Y o r k ,  1 9 5 7 ) , p . 3 1 5 ,
T h is  s ta te m e n t  is  m o r e  f u l ly  s u b s ta n tia te d  in  a n  a r t ic l e  by  
S c o tt E l le d g e :  " T h e  B a c k g ro u n d  a n d  D e v e lo p m e n t  in  E n g lis h  
C r i t i c i s m  o f th e  T h e o r ie s  o f G e n e r a l i t y  an d  P a r t i c u l a r i t y . "  
P ^ M ^ L ^ A ,  V o l .  L X I I ,  M a r c h  1 9 4 7 , p p . 1 4 7 -1 8 2 .
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T h e  M i r a c l e  P la y s  ca n  h a v e  t h e i r  h ig h  j in k s  ev e n  in  T h e  H a r r o w in g
of H e l l  p a g e a n t; bu t b e n e a th  th e  la u g h te r  th e  e le m e n ts  o f f e a r
r e m a in .  C r a b b e  w ith d r a w s  h is  c u s to m a r y  s y m p a th y  a n d  a llo w s
h is  i r o n y  f u l l  r e in  in  th e s e  t a le s .  T h e r e  is  l i t t l e  a n g u is h  o r
s u f fe r in g  to  be fo u n d  h e r e ,  b u t th e  te n s io n s  g e n e ra te d  by th e
'P a s s io n ' th e m e  in  th e  d a r k e r  ta le s  m u s t  a f fe c t  o u r  e v a lu a t io n  o f h is
c o m ic  t r e a t m e n t  o f th is  s a m e  th e m e . A s  in  th e  ty p ic a l
S h a k e s p e a re a n  c o m e d y  in  w h ic h  sh a d o w  and  l ig h t  a l t e r n a te ,  w h e r e
f e a r  p e rv a d e s  e v e n  th e  s c e n e  o f h ig h  c o m e d y , so C r a b b e 's  g h o s tly
shades o f 'P a s s io n ' h o v e r  o v e r  w h a t a r e  e s s e n t ia l ly  h u m o ro u s  t a le s .
T h e  t h r e e  ta le s  th a t  I  h a v e  s e le c te d  to  i l l u s t r a t e  m y  p o in t
a r e  a l l  f r o m  T a l e s . A lth o u g h  th e  r a n g e  o f c o m e d y  th a t  th is  c o l le c t io n
of ta le s  a f fo rd s  is  by no m e a n s  u n iq u e , E d w a r d  F i t z g e r a ld  can
w r i t e . o f th e  l a t e r  T a le s  o f th e  H a l l  :
' . . .  o f  a l l  th e  P o e t 's  w o rk s  th is  one a lo n e  does  
n o t le a v e  a m o r e  o r  le s s  m e la n c h o ly  im p r e s s io n  
upon m e .  ' ^
and
' I t  w as  m a in ly  f o r  th e  H u m o u r 's  s a k e  th a t  I  
m a d e  m y  l i t t l e  w o r k .
1 . " R e a d in g s  in  C r a b b e " ,  0£ .  c i t . , p . v i .
2 . L e t t e r  to  C . E .  N o r to n  d a te d  M a y  1 s t, 1 8 8 0 .
L e t t e r s  o f E d w a r d  F i t z g e r a ld ,  E d .  W . A ,  W r ig h t ,  (1 8 9 4 ) ,  
V o l .  I I ,  p . 2 8 1 .
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F o r  one w ho a lw a y s  in s is ts  th a t  n e i th e r  C r a b b e  n o r  h is  p o e tr y
s u f fe r s  f r o m  a 'c o n s t i tu t io n a l  g lo o m ',   ^ th e  s u g g e s tio n  th a t  th e
e le m e n ts  o f h u m o u r  a r e  c o n fin e d  to  th e  one  c o l le c t io n  o f ta le s
w h ic h  h e  c h o s e  f o r  h is  " R e a d in g s "  is  v e r y  s t r a n g e  in d e e d .
2
T h e  L o v e r 's  J o u rn e y  is  b a s e d , s t r u c t u r a l ly ,  on a th r e e fo ld  
c o n tr a s t  b e tw e e n  th e  r e a l i t y  an d  th e  i l lu s io n  o f w h a t O r la n d o  s e e s .
A s  he  jo u r n e y s  to m e e t  h is  lo v e ,  th e  m o s t  d e s o la te  o f la n d s c a p e s  
an d  th e  m o s t  lo w ly  an d  v u lg a r  o f i ts  in h a b ita n ts  a p p e a r  as d e l ig h t ­
f u l  to  th e  lo v e r 's  e y e s . L a u r a  is  n o t to  be fo u n d  w h e n  he a r r iv e s  a t  
h e r  h o m e ; th e  pangs o f  je a lo u s y  th a t  he is  n o w  to s u f fe r  w i l l  d e e p ly  
a f fe c t  h is  im p r e s s io n s  o f th e  la n d s c a p e  an d  o f p e o p le . N o w , O r la n d o  
m a k e s  an  a n x io u s  jo u r n e y  in  s e a r c h  o f h e r  and  a l l  th a t  is  t r u ly  
b e a u t ifu l  a p p e a rs  to  h im  as b l ig h te d . F in a l ly ,  w ith  L a u r a  by  h is  
s id e , n e i t h e r  b e a u ty  n o r  b l ig h t  s e e m s  to m a t t e r  a t  a l l  :
T h e  m in d  w a s  a b s e n t ,  an d  th e  v a c a n t  eye  ^
W a n d e r 'd  o 'e r  v ie w le s s  s c e n e s , th a t  b u t a p p e a r 'd  to d ie .
A l l  t h r e e  v ie w s  a r e  fo u n d e d  on i l lu s io n ,  on e m o t io n a l e x t r e m e s  o f
one k in d  o r  a n o th e r ,  o r ,  to  u se  C r a b b e 's  ow n te r m in o lo g y ,  on
'P a s s io n ' :
1. 'H is  v ie w s  o f l i f e  a r e  r a t io n a l  an d  s o b e r ,  c lo u d e d  s o m e t im e s
by th e  shadow s o f c o n s t i tu t io n a l  g lo o m '.
" T a le s " ,  U n iv e r s a l  M a g a z in e ,  V o l .  X I X ,  F e b r u a r y  1 8 1 9 , p . 129
2 . T a le s  X .
3 . I b i d . ,  1 1 . 3 5 8 - 9 .
51
I t  is  th e  s o u l th a t  sees  ; th e  o u tw a rd  eyes
P r e s e n t  th e  o b je c t ,  b u t th e  m in d  d e s c r ie s ;  ^
A n d  th e n c e  d e l ig h t ,  d is g u s t,  o r  c o o l in d i f f 'r e n c e  r is e :
2
C r i t i c s  h a v e  p o in te d  to  th e  a f f in i t y  b e tw e e n  th is  id e a  and  th a t
3
e x p re s s e d  in  C o le r id g e 's  D e je c t io n  : A n  O de , In  D e la y  has  
D a n g e r  C r a b b e  e x p re s s e s  p r e c is e ly  th e  s a m e  id e a  a f t e r  s o m e  
l in e s  o f ' f u n c t io n a l  d e s c r ip t io n '.  H e n r y ,  n ow  a w a r e  th a t  he  
has b ee n  t r ic k e d  in to  m a r r ia g e  w ith  F a n n y , w a tc h e s  th e  d a w n  r is e ,  
T h e  a t t r a c t io n  th a t  th is  h o u r  o f th e  d a y  h a d  o n c e  had  f o r  h im is  
q u ite  g o n e .
1 . Ib id .  , 1 . 1 - 3 .
2 . R .  L ,  C h a m b e r la in 's ,  f o r  e x a m p le  ( G e o rg e  C r a b b e , N e w  Y o r k ,  
1 9 6 5 , p . 1 1 3 ) .  H e  a ls o  n o te s  an  e x p l ic i t  v e r b a l  r e f e r e n c e  to  
C o le r id g e 's  p o e m  in  th e  f in a l  l in e s  o f T h e  L o v e r 's  J o u rn e y .  
C r a b b e 's  ta s te  in  re a d in g  w a s  n o t as c o n s e r v a t iv e  as one  
m ig h t  be  le d  to  e x p e c t .
3 . ' O  L a d y  '. w e  r e c e iv e  b u t w h a t  w e  g iv e .
A n d  in  o u r  l i f e  a lo n e  does N a tu r e  l iv e :
O u rs  is  h e r  w e d d in g  g a r m e n t ,  o u rs  h e r  s h ro u d  '. ' 
" D e je c t io n  : A n  O d e " , 1 1 . 4 7 - 9 ,  T h e  C o m p le te  P o e t ic a l  W o rk s  
o f S . T .  C o le r id g e ,  E d .  E .  H .  C o le r id g e ,  V o l .  I I  (O x fo r d  1 9 1 2 ).  
A n d  c f .  R u s k in 's  id e a  o f  th e  'p a th e t ic  f a l l a c y ' .  In  r e f e r e n c e  
to  s o m e  l in e s  f r o m  K in g s le y 's  A l to n  L o c k e ,  he w r i t e s  :
'T h e  fo a m  is  n o t c r u e l ,  n e i th e r  does i t  c r a w l .  T h e  s ta te  
o f m in d  w h ic h  a t t r ib u te s  to i t  th e s e  c h a r a c te r s  o f a l iv in g  
c r e a t u r e  is  one in  w h ic h  th e  re a s o n  is  u n h in g e d  b y  g r ie f .
A l l  v io le n t  fe e l in g s  h a v e  th e  s a m e  e f fe c t .  T h e y  p ro d u c e  in  
us a fa ls e n e s s  in  a l l  o u r  im p r e s s io n s  o f e x t e r io r  th in g s , w h ic h  
I  w o u ld  g e n e r a l ly  c h a r a c t e r iz e  as th e  " p a th e t ic  f a l l a c y " .  *
M o d e r n  P a in t e r s  ( V o l .  I l l ,  P a r t  4 ) ,  T h e  W o rk s  o f Jo h n  R  us k in ,  
E d .  E .  T .  C o o k  an d  A .  W e d d e rb u r n , 1 9 0 4 , V o l .  V ,  p . 2 0 5 .
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T h e  s u c c e s s io n  o f c o n tr a s ts  on w h ic h  th e  t a le  is  b u i l t
is  c o n c e iv e d  in  w h o lly  i r o n ic  t e r m s .  F o r  in s ta n c e , C r a b b e
d e s c r ib e s  th e  b le a k n e s s  and  b lig h t  o f th e  la n d s c a p e , an d  th e n
d e m o n s tr a te s  th e  q u a l i ty  o f th e  i l lu s io n  in  q u e s tio n  b y  O r la n d o 's
r id ic u lo u s  e u lo g y  o f p r e c is e ly  th e  s a m e  s c e n e . C r a b b e 's
d e s c r ip t io n  o f one s c e n e  ru n s  th u s : ' f i e r c e r  g r e w  th e  h e a t,  . , .
D u s t  r o s e  . . .  la n e s  o f b u rn in g  san d , , , . th in  c ro p s  . ,  , u n c u ltu re d
la n d  . . . d r y  , . , s t e r i l e  s o i l  . . . t h in - s e t  r y e .  '  ^ A n d  n o w  O r la n d o
" H o w  lo v e ly  th is  '. " th e  r a p t  O r la n d o  s a id ;
" W ith  w h a t  d e l ig h t  is  la b o u r in g  m a n  r e p a id  .'
T h e  v e r y  la n e  has s w e e ts  th a t  a l l  a d m ir e .
T h e  r a m b l in g  s u c k lin g  and  th e  v ig o ro u s  b r ie r ;
S ee  1 W h o le s o m e  w o rm w o o d  g ro w s  b e s id e  th e  w a y .
W h e r e  d e w - p r e s s 'd  y e t  th e  d o g -r o s e  ben ds th e  s p ra y ;
F r e s h  h e rb s  th e  f ie ld s ,  f a i r  s h ru b s  th e  b a n k s  a d o rn .
A n d  s n o w -w h ite  b lo o m  f a l ls  f la k y  f r o m  th e  th o rn ;
N o  f o s te r in g  h an d  th e y  n e e d , no s h e lte r in g  w a l l ;  ^
T h e y  s p r in g  u n c u ltu re d  an d  th e y  b lo o m  f o r  a lb  . "
T h e  s u p e r la t iv e s  an d  th e  'p o e t ic  d ic t io n ' s u g g e s t a  n a tu r e
p o e tr y  w r i t t e n  w ith o u t  an  eye  on th e  o b je c t .  'V ig o r o u s  b r i e r *  an d
'w h o le s o m e  w o rm w o o d *  is  th e  k in d  o f c l i c h é  w e  w o u ld  e x p e c t  f r o m
a 'r a p t '  O r la n d o . T h e s e  w e r e  th e  ' t in s e l  w ra p p in g s  o f p o e tic
3
p r id e '  w h ic h  C r a b b e  in v e ig h e d  a g a in s t  in  T h e  V i l la g e  . P a s t o r a l  
P o e t r y  a n d  th e  d ic t io n  w h ic h  is  an  in s e p a r a b le  p a r t  o f i t  a r e  an  
i l lu s io n .
1. " T h e  L o v e r 's  J o u r n e y " ,  o p . c i t . , 1 1 ,4 6 - 5 1 .
2 . I b i d . , 1 1 . 5 2 - 6 1 .
3 . T h e  V i l l a g e ,  1 , 1 .4 8 .
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T h e  p e r v a d in g , g e n t ly -h u m o u r o u s  i r o n y  re d u c e s  o u r  f e a r s
f o r  O r la n d o  to a s m ile  -  one r a r e l y  la u g h s  a t  a n y th in g  C ra b b e
w r i t e s .  O r la n d o 's  'P a s s io n ' i s  n o t o f th e  k in d  w h ic h  is  l i k e ly  to
c a u s e  h a r m  to  h im s e l f  o r  o th e r  p e o p le . I f  a t  one p o in t O r la n d o
th r e a te n s  to 's l ig h t '  an d  'u p b r a id ' h is  lo v e r ;  by th e  t im e  he  has
2
re a c h e d  h e r ,  'g e n t le r  p a s s io n s ' h a v e  ta k e n  t h e i r  h o ld  on h im .
C r a b b e 's  c o m e d y , in  f a c t ,  is  c a r e fu l  to  c o n c e rn  i t s e l f  w ith  o n ly
th e s e  'g e n t le r  p a s s io n s '.
3
S y b il  an d  J o s ia h  a r e  b o th  in  t h e i r  m a n n e r  'e n th u s ia s ts ' .
N o  d o u b t in  th e  e thos o f th e  s e r io u s  t a le s ,  th e  e m o t io n a l e x t r e m e s
w h ic h  th e y  p u rs u e  w o u ld  h a v e  le d  to  th e  d e s tr u c t io n  o f n o t o n ly  t h e i r
r e la t io n s h ip  b u t a ls o  o f th e m s e lv e s .  H e r e  a t r i p l e  f r a m e w o r k  o f
c o n tr a s t in g  c h a r a c te r s  g iv e  th e  t a le  i ts  s t r u c t u r a l  f i r m n e s s .  T h e
p u r i ta n ic a l  w o r ld  o f J o n as  is. e v o k e d  in  g r e a t  d e ta i l ;  i t  c o n tra s ts
s h a rp ly  w ith  th a t  o f h is  g a y , w o r ld ly ,  s is t e r  :
T h e r e  w e r e  no c h a n g e s , and a m u s e m e n ts  fe w ;
H e r e ,  a l l  w a s  v a r ie d ,  w o n d e r fu l ,  an d  new;"^
B u t n o w  C r a b b e  is  a b le  to  pass  b e y o n d  th e  a r c h ite c to n ic  s im p l ic i t ie s
o f ju x ta p o s in g  'H e r e '  and  'T h e r e '  ; S y b il an d  J o s ia h  a r e  th e  'c i r c l e
1 . ' 'T h e  L o v e r 's  J o u r n e y " ,  q q . c R . , 1 .2 2 9 .
2 . I b i d . , 1 .3 2 6 .
3 . " T h e  F r a n k  C o u r ts h ip " ,  T a le s  V I .
4 .  I b i d . ,  1 1 .1 0 3 - 4 .
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w ith in  a c i r c le *  th a t  g iv e s  t h e i r  s to r y  g r e a t e r  d e p th  and  s ig n if ic a n c e ,  
T h e i r  s to r y  u n fo ld s  i t s e l f  a g a in s t  a b a c k g ro u n d  o f f a m i ly  an d  o f s e c t .
B e y o n d  th e s e , h o w e v e r ,  l ie s  y e t  a f u r t h e r  c o n t r a s t  w h ic h  
l ik e w is e  g iv e s  an  ad d e d  d im e n s io n  o f in t e r e s t  to  th e  t a le .  T h e  
's u p e r io r  w i l l '  o f  in t r a n s ig e n t  Jo n as  is  so o v e r b e a r in g  th a t  i t  
th r e a te n s ,  f o r  a m o m e n t ,  to  d a r k e n  th e  c o m e d y . T h e  'p e a c e ' th a t  
r e ig n e d  in  h is  h o u se  w as  n o t one  b a s e d  on 'e q u a l v ie w s  an d  h a rm o n y  
o f m in d ';
B u t  i t  w a s  th a t  w h ic h  one s u p e r io r  w i l l  ^
C o m m a n d s , b y  m a k in g  a l l  i n f e r io r s  s t i l l ;
In  c o n t r a s t ,  S y b il ,  as a s u p e r s c r ip t io n  to  th e  t a le  f r o m  M u c h  A d o  
3
A b o u t N o th in g  s u g g e s ts , w i l l  n e v e r  a c c e p t  th is  k in d  o f r e la t io n s h ip
w ith  a h u s b a n d . S y b il d e m a n d s  th e  w o r s h ip  o f a c o u r t ly  lo v e r :
s o m e th in g  w h ic h  is  no le s s  an  u n p a la ta b le  e x t r e m e  f o r  C r a b b e .
Y e t  a n o th e r  a d d ic t  o f 'R o m a n c e ' r e a d in g ,  h e r  la n g u a g e  i t s e l f  is
4
in  th e  id io m  o f th e s e  's o f t  ta le s  o f l o v e ' :
" I  m u s t  be  lo v e d , " s a id  S y b il;  " I  m u s t  see  
T h e  m a n  in  t e r r o r s  w ho a s p ir e s  to m e ;
A t  m y  fo r b id d in g  f r o w n  h is  h e a r t  m u s t  a c h e .
H is  to n g u e  m u s t  f a l t e r ,  an d  h is  f r a m e  m u s t  s h a ke ;
. . . r e a s o n 's  s e l f  m u s t  f o r  a  t im e  r e t i r e .
1 . I t  is  th u s  th a t  J o a n  B e n n e t d e s c r ib e s  th e  d e s ig n  o f G e o rg e  
E l io t 's  n o v e ls .  C r a b b e ,  w ith in  th e  o b v io u s  l im i t a t io n s  im p o s e d  
by th e  s h o r t  s t o r y ,  o fte n  a c h ie v e s  an  e f fe c t  w h ic h  is  s i m i l a r .  
J o a n  B e n n e t ,  G e o r g e  E l i o t  (C a m b r id g e ,  1 9 4 8 ), p . 7 9 .
2 . " T h e  F r a n k  C o u r ts h ip " ,  q q .  c i t . , 1 .2 6  an d  1 1 . 2 9 - 3 0 .
3 . W o r k s ,  V o l .  I I ,  p . 8 7 .
4 .  " T h e  F r a n k  C o u r ts h ip " ,  q q .  c i t . , 1 .2 4 2 .
5 . I b i d . , 1 1 .2 9 5 - 8  an d  1 .3 0 1 .
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A  s p le n d id  'D u tc h  in t e r io r *  s u g g e s ts , w ith  g r e a t  e c o n o m y ,  
th e  p u r i t a n ic a l  b e n t o f th e  o c c u p a n ts  o f th e  h o u s e . E v e r y  o b je c t  
' t e l l s ' ;
N e a t  w as  t h e i r  h o u se; e a c h  ta b le ,  c h a i r ,  an d  s to o l.
S tood  in  its  p la c e , o r  m o v in g  m o v e d  by  r u le ;
N o  l i v e ly  p r in t  o r  p ic tu r e  g ra c e d  th e  ro o m ;
A  p la in  b ro w n  p a p e r  le n t  i ts  d e c e n t g lo o m ;
T h e r e  s to o d  a c lo c k , th o u g h  s m a l l  th e  o w n e r 's  n e e d  —
F o r  h a b it  to ld  w h e n  a l l  th in g s  s h o u ld  p ro c e e d . ^
T h e  s u b tle  f o r c e  o f th e  e p ith e ts ,  e s p e c ia l ly  th e  te n d e n t io u s ly  i r o n ic
'd e c e n t ' ,  c o n tr ib u te s  m u c h  to  th e  r e s t r a in e d  u r b a n ity  th a t  is  so
c h a r a c t e r is t ic  o f C r a b b e 's  s a t i r i c a l  s ty le .  P u r i t a n is m  ta k e s  th e
s o b r ie t ie s  o f  th e  w a y  o f 'R e a s o n ' to  a l i f e - d e n y in g  e x t r e m e .  W h i le
S y b il e n jo y s  th e  g a ie ty  an d  f r e e d o m  o f h e r  A u n t 's  h o m e , i t  is  th e
w e l l - r e g u la t e d  l i f e le s s n e s s  e v o k e d  by  th e  a b o v e  d e s c r ip t io n  w h ic h
r e m a in s  in  o u r  m in d s .  H o w , w e  a s k , w i l l  S y b il ,  w ho 'to  th e  w o r ld  
2
b e lo n g s ' e v e r  r e - a d ju s t  h e r s e l f  to  h e r  f a t h e r 's  w a y  o f l i f e ?
T h e s e  c o n f l ic t in g  w o r ld s  o f 'P a s s io n ' an d  'R e a s o n ' e s ta b lis h  
th e  te n s io n s  o f th e  ta le :  ho w  and  w h e n , th e  r e a d e r  w a its  to  know ^  
w i l l  th e  c la s h  c o m e  ? T h e  s to r y  p r o g r e s s e s  u n e r r in g ly  to  th e  
c l im a c t ic  s c e n e  in  w h ic h  th is  'c o l l is io n '  is  e x p e c te d  to  ta k e  p la c e .  
B u t th e  w o r ld  o f c o m e d y  is  n o t one o f c a ta c ly s m . W ith in  th e  f r a m e  
o f r e f e r e n c e  o f  c o m e d y , C r a b b e  c a n  w o r k  o u t th e  'G o ld e n  M e a n *  o f
1 . I b i d . , 1 1 .4 7 - 5 0  a n d  1 1 . 6 5 - 6 .
2 . I b i d . , 1 .2 4 0 .
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c o n c o rd  by  c o n c e s s io n  w h ic h , so he t e l ls  us in  T h e  C a n d id a te ,
h e  a d m ir e s :
R e c e iv e  a b a r d ,  w h o , n e i t h e r  m a d  n o r  m e a n .
D e s p is e s  e a c h  e x t r e m e ,  an d  s a i ls  b e tw e e n ;^
T h e  f i r s t  g e n e r a t io n  (J o n a s  an d  h is  s is t e r )  h as  b e e n  u n a b le  to
a c h ie v e  m u tu a l r e s p e c t ,  an d  h a ’^ r  l iv e d  d e c e i# *k g
J o s ia h  an d  S y b il ,  h o w e v e r ,  w i l l  l e a r n  to  a l lo w  'S o m e th in g  f o r
2
h a b its ,  m a n n e r s ,  m o d e s ' . 'R e a s o n ' has  p r e v a i le d  o v e r  t h e i r  
e x t r e m e s .  T h e  'h a p p y  en d ' o f th e  d e n o u e m e n t is  a c h ie v e d  th ro u g h  
p u r e  c o m e d y ; t h e r e  is  n o th in g  o f th e  a n t i - c l im a t ic  b a th o s  w ith  
w h ic h  w e  le a v e ,  f o r  e x a m p le .  S i r  O w e n  D a le ,  T h e  W id o w 's  T a le  
and  V i l l a r s .
M u c h  o f th e  h u m o u r  o f T h e  F r a n k  C o u r ts h ip  is  d e r iv e d  f r o m  
th e  d ia lo g u e . T h e  c l im a c t ic  p o in t  o f th e  t a le  ( th e  c o n fro n ta t io n  
b e tw e e n  S y b il an d  J o s ia h )  is  m a n a g e d  w h o lly  in  d ia lo g u e . C r a b b e 's  
e a r ly  p o w e rs  in  th e  m a n ip u la t io n  o f m o n o lo g u e  in  o r d e r  to  r e v e a l  
c h a r a c t e r  h a v e  b e e n  m e n t io n e d  a b o v e . I  w is h  n o w  to  c o n c lu d e  th is  
d is c u s s io n  by p o in t in g  to  s o m e  e x a m p le s  o f  a m o r e  s o p h is t ic a te d ,  
f u l ly  d r a m a t ic ,  d ia lo g u e .
1 . " T h e  C a n d id a te " ,  W o r k s ,  V o l .  I ,  p p . 7 5 - 8 6 ,  1 1 . 2 1 - 2 .
S im i la r  'c o n c o rd ' o f c o m e d y  is  a c h ie v e d  in  th e  le s s  s u c c e s s fu lly  
c o m ic  ta le s  o f " T h e  P r e c e p t o r  H u s b a n d " , T a le s  o f  th e  H a l l  I X ,  
a n d  " T h e  N a t u r a l  D e a th  o f D o v e r " ,  T a le s  o f th e  H a l l  X I V .
2 . " T h e  F r a n k  C o u r ts h ip " ,  q q .  c R . , 1 .4 4 3 ,
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T h e  p r e s e n ta t io n  o f d ia lo g u e , an  in h e r e n t ly  o b je c t iv e
m a n n e r  o f w r i t in g ,  c o m e s  as s o m e th in g  o f a r e l i e f  in  C r a b b e 's
w o rk :  m e r c i f u l l y ,  i t  te n d s  to  re d u c e  a u t h o r ia l  c o m m e n t  to a
d e s ir a b le  m in im u m .  U n fo r tu n a te ly ,  in  s p ite  o f a p e r c e p t ib ly
g ro w in g  p o w e r  in  th e  h a n d lin g  o f th e  sp o ken  w o r d ,  l i t t l e  a t te m p t  is
m a d e  a t  v a r ia t io n  in  th e  c h o ic e  o f d ic t io n :  a l l  h is  c h a r a c t e r s ,  p e a s a n t,
o r  'p o s h ',  e x p re s s  th e m s e lv e s  in  th e  s a m e  c o u p le t - t a i lo r e d ,
f o r m a l is e d  d ic t io n .  T h is  s h o r t -c o m in g  is  e s p e c ia l ly  n o t ic e a b le  in
h is  ' lo w ' c h a r a c t e r s .  T h e  d i f f ic u l t y ,  one  s u p p o s e s , is  f o r  C r a b b e
to  a p p ro a c h  a c o l lo q u ia l  id io m  in  a  v e r s e  m e d iu m  so f u l l  o f  r h e t o r ic a l
a s s o c ia t io n s .  H o w e v e r ,  as C r a b b e  d e v e lo p s  an  a b i l i t y  to  'k ic k  o v e r
th e  t r a c e s '  o f th e  te n  s y l la b le  l in e ;   ^ to  b r e a k  a w a y  f r o m  th e
'r o c k in g - h o r s e '  b a la n c in g  o f w o r d s ,  id e a s ,  and p ro s o d y , w ith in  th e
l in e  a n d  c o u p le t;  an d  to  a c h ie v e  a s y n ta x  r e s e m b lin g  n a t u r a l  w o rd
o r d e r ;  so he  b e g in s  to  c a p tu r e  th e  n u a n c e s  o f th e  sp o ken  w o r d .
F r o m  T a le s  o n w a rd , d ia lo g u e , in  one f o r m  o r  a n o th e r ,  o c c u p ie s  a
2
c e n t r a l  p o s it io n  in  h is  te c h n iq u e  o f s t o r y - t e l l in g .
1 . L e s l i e  S te p h e n , " C r a b b e " ;  H o u rs  in  a L i b r a r y  (4  v o l s . )  (1 9 0 7 ) ,  
V o l .  I I ,  p . 2 1 0 .
2 . I t  is  in te r e s t in g  to  n o te , in  c o n n e c tio n  w ith  C r a b b e 's  a b i l i t ie s
in  th e  u se  o f d ia lo g u e , th a t  d u r in g  th a t  f a te fu l  y e a r  in  L o n d o n , he  
'c o m p o s e d  tw o  d r a m a s .  ' ( L i f e ,  p . 4 5 ) .  T h e y  p r e s u m a b ly  d is ­
a p p e a r e d , to g e th e r  w ith  a v a s t  a m o u n t o f o th e r  m a t e r ia l ,  in  th e  
p e r io d ic  b o n f ir e s  w h ic h  h e  l i t  f o r  th e  a m u s e m e n t  o f h is  c h i ld r e n .  
T h e  son a ls o  r e c o r d s  h is  f a t h e r 's  g e n e r a l  in t e r e s t  in  th e  th e a t r e  
( i b i d . ,  p p . 1 0 8 -9 ;  79; 2 1 5 ) .  C r a b b e 's  w o r ld ly  h a b it  o f t h e a t r e -  
g o in g , a r o u s e d  no s m a l l  a m o u n t o f c r i t i c i s m  a m o n g s t h is  
p a r is h io n e r s  a t  T r o w b r id g e .
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A  f a v o u r i te  m e th o d  o f  C r a b b e 's  is  to  u se  d ia lo g u e  to  p r e s e n t
a c l im a c t ic  p o in t  o r  an im p o r ta n t  s c e n e . T h e  im m e d ia c y ,  an d
s w if t -m o v in g  c h a r a c t e r  o f th e s e  p o in ts  o f c l im a x  m a k e  a f o r c e f u l
c o n t r a s t  to  th e  s lo w -m o t io n  r e n d e r in g  o f th e  m in u t ia e  o f in fo r m a t io n
w h ic h  a r e  g iv e n  e a r ly  in  th e  t a le s . In  T h e  F r a n k  C o u r ts h ip ,  th e
a n t i th e t ic a l  w o r ld s  o f J o s ia h  and  S y b il  h a v e  b e e n  d e s c r ib e d  in  g r e a t
d e t a i l .  T h e  d e s c r ip t io n  o f th e  f in a l  c o n fro n ta t io n  b e tw e e n  th e m  is
th e  v i t a l  s c e n e  w h ic h  th e  d e n o u e m e n t m u s t  s u p p ly . T h e  s p a r k l in g
d ia lo g u e  b e tw e e n  th e  lo v e r s  o c c u p ie s  s o m e  e ig h ty  l in e s  o f th e  t a le .
A n y  s h o r t  q u o ta t io n  f r o m  th is  d ia lo g u e  w o u ld  do i t  an  in ju s t ic e .
T h e  h u m o u r  o f th e  p ie c e  is  n o t d e r iv e d ,  e s p e c ia l ly ,  f r o m  an y  l in e
o r  c o u p le t ,  b u t is  c u m u la t iv e .  T h e r e  is  th e  d o u b le -e n te n d r e  o f
'p a t ie n t*  a n d  'd o c to r ':
. .  . " F a i r  m a id e n ,  a r t  th o u  w e l l? * '
" A r t  th o u  p h y s ic ia n ? "  she r e p l ie d ;  " m y  h an d , ^
M y  p u ls e , a t  le a s t ,  s h a ll  be a t  th y  c o m m a n d ."
T h e  r e a d in e s s  to  h u r t  e a c h  o th e r  by a w it ty  s h a rp n e s s  o f  e x c h a n g e  :
' " S p e a k s t  th o u  a t  m e e t in g ? "
S y b il a s k s  a f t e r  J o s ia h 's  p u r i t a n ic a l  j e r e m ia d .  T h is  d ia lo g u e
c o n ta in s  s o m e  v e r b a l  ech o es  f r o m  e a r l i e r  p a r ts  o f  th e  t a le  w h ic h
en h an ce  th e  c o m e d y  o f th e  p ie c e .  J o s ia h  w e a r s  a 'p a le  b ro w n  c o a t'
1 . " T h e  F r a n k  C o u r ts h ip " ,  q q .  c R . , 1 1 . 3 6 7 - 9 .
2 . I b i d . ,  1 .4 1 4 .
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(J o n a s ' h o u s e ; w e  r e m e m b e r ,  w as  d e c o r a te d  w ith  'a  p la in  b ro w n  
p a p e r ' ;  ^ S y b il n o te s  th a t  J o s ia h  w e a r s  a h a t  o f 'b r o a d  r i m '  th a t  
h id e s  a 's o b e r  f a c e ' ; th is  c o n c u rs  w ith  an  e a r l i e r ,  a u t h o r ia l  
d e s c r ip t io n  o f h im  :
S o b e r  he w as  . . .  ^
A  h a t w ith  a m p le  v e r g e  h is  b ro w s  o 'e r  s p re a d .
B u t th e  f u l l  s ig n if ic a n c e  o f th is  p a s s a g e  o f d ia lo g u e  l ie s  in  its  
r e la t io n  to  th e  t a le  as a w h o le .  O u r  e n jo y m e n t  o f th e  s c e n e  is  
d e r iv e d  e s s e n t ia l ly  f r o m  th e  fa c t  o f  i ts  c l im a c t ic  p o s it io n  in  th e  
s to ry ;  th e  p o in t  a t  w h ic h  th e  tw o  e x t r e m it ie s  o f 'P a s s io n ',  so 
p o w e r fu l ly  e v o k e d , (p e rh a p s  ju s t  a l i t t l e  too  p o w e r fu l ly  f o r  p u re  
c o m e d y ) c o m e  in to  c o n f l ic t .
D e la y  h as  D a n g e r  u ses  d ia lo g u e  in  a s i m i l a r l y  e f fe c t iv e  w ay , 
T h e  c l im a c t ic  c o n fr o n ta t io n  b e tw e e n  H e n r y  an d  th e  d e m a n d in g  
g u a rd ia n s  o f F a n n y  is  p re s e n te d  a lm o s t  w h o lly  in  a d ia lo g u e ; th is  
is  s u r e ly  th e  m o s t  s u c c e s s fu lly  c o m ic  s c e n e  in  th e  C r a b b e  c a n o n . 
P o o r  H e n r y  t r ie s  d e s p e r a te ly  to  p le a d  h is  in n o c e n c e , b u t f in d s  i t  
q u ite  im p o s s ib le  to  do so in  th e  fa c e  o f th e  b lu s te r  o f th e  s te w a r d  
and  h is  w if e .  Q u o ta t io n  f r o m  th is  d ia lo g u e  w i l l  d e m o n s tr a te  how  
m a l le a b le  th e  c o u p le t  h as  n o w  b e c o m e  in  C r a b b e 's  h a n d s . H e r e  is  
th e  s te w a r d 's  w if e ,  th e  ' e m in e n c e  g r i s e ' ,  ta lk in g  to  H e n r y  :
1 . I b i d . , 1 .3 4 8  an d  1 .5 0 .
2 .  I b i d . , 1 .1 5 3  a n d  1 .1 5 7 .
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" O I w e  h a v e  w a tc h 'd  y o u  on f r o m  d a y  to  d a y ,
'T h e r e  go th e  lo v e r s  I ' W e  w e r e  w o n t to  s a y  —^
B u t  w h y  th a t  lo o k ? ” «
" D e a r  M a d a m , I  im p lo r e  
A  s in g le  m o m e n t  1 ”
" I  c a n  g iv e  no m o r e :
H e r e  a r e  y o u r  le t t e r s  -  'th a ts  a f e m a le  p e n , '
S a id  I  to  F an n y  -  ' ' t is  h is  s is t e r 's ,  th e n , '
R e p lie d  th e  m a id .  -  N o l n e v e r  m u s t  y o u  s t r a y ;
O r  h id e  y o u r  w a n d e r in g s # , i f  y o u  s h o u ld , I  p ra y ;
I  k n o w , a t  le a s t  I  f e a r ,  th e  b e s t  m a y  e r r .
B u t  k e e p  th e  b y -w a lk s  o f y o u r  l i f e  f r o m  h e r  : ” ^
T h e  w o r d  o r d e r  an d  id io m  a r e  th a t  o f sp e ech : th is  is  no s m a l l
a c h ie v e m e n t  w ith in  th e  l im i t a t io n s  o f th e s rh y m e -b o u n d  p o e tic  m e d iu m ,
C r a b b e  a ls o  c a tc h e s  s o m e th in g  o f th e  in c o n s e c u t iv e n e s s  o f th e  sp o ken
w o r d .  T h e  e n ja m b e m e n t  b r e a k s  th ro u g h  th e  ty r a n n y  o f th e  d is t ic h ;
a n d  he  is  a b le  to  m o v e  w ith  d e x te r i t y  b e tw e e n  r e p o r te d  and  d i r e c t
s p e e c h  w ith in  th e  s in g le  c o u p le t ,  s o m e t im e s  w ith in  th e  s in g le  l in e .
A n  e x c h a n g e  o f d ia lo g u e  c a n  ta k e  p la c e  w ith in  a s in g le  c o u p le t .
T h is  k in d  o f m a n ip u la t io n  o f th e  c o u p le t  a t te s ts  to  th e  d e g re e  o f
f l e x ib i l i t y  w h ic h  C r a b b e  h as  a c h ie v e d  in  th e  use o f h is  s ta p le  m e t r e .
S o m e  o th e r  ta le s  in  w h ic h  C r a b b e  e m p lo y s  d ia lo g u e  in  o r d e r
to  g iv e  a d d e d  p o ig n a n c y  and  im m e d ia c y  to  a  c l im a c t ic  p o in t m a y  be
2
b r ie f l y  m e n t io n e d . T h e  f in a l  d ia lo g u e  b e tw e e n  G e o rg e  an d
1 . " D e la y  has D a n g e r " ,  0£ .  c R . , 1 1 .6 1 3 - 2 2 .
2 .  " T h e  N a t u r a l  D e a th  o f L o v e " .  ( T a le s  o f th e  H a l l  X I V ) ,  one o f 
C r a b b e 's  le a s t  s u c c e s s fu l p o e m s , is  r e n d e r e d  w h o lly  in  d ia lo g u e , 
I t  is  an  e x a m p le  o f  w h a t  th e  r e a d e r  m is s e s  by th e  a b s e n c e  o f an  
o m n is c ie n t  n a r r a t io n  w h ic h  g u id e s , in d e e d  o fte n  p ro d s  u s , in  th e  
d e s ir e d  m o r a l  d i r e c t io n .  B u t  f o r  a l l  t h e i r  d id a c t ic s ,  one w o u ld  
n o t w is h  th e  ta le s  to  b e  w ith o u t  th o s e  d r i l y  h u m o ro u s , w it ty ,  
i r o n ic ,  s y m p a th e t ic ,  an d  e v e n , s o m e t im e s ,  p ro fo u n d , a u th o r ia l  
c o m m e n ts .  T h e y  ad d  a f u r t h e r  an d  v i t a l  d im e n s io n  to  th e  t a le s .
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R o s a b e lla ^  ta k e s  p la c e , as has b e e n  s u g g e s te d  e a r l i e r ,  a t  a c r u c ia l
2
p o in t  o f th e  s to r y .  T h e  F a m i ly  o f L o v e  , a r a t h e r  s lo w -m o v in g  
t a le ,  is  s a v e d  p a r t ly  by a s e r ie s  o f m o n o lo g u e s  in  w h ic h  th e  m e m b e r s  
o f th e  D y s o n  f a m i ly  r e v e a l  t h e i r  e g o is m . T h e  r e v e la t io n s  o f th is
3
t a l e ’ s d e n o u e m e n t a r e  a g a in  r e n d e r e d  in  d ia lo g u e . In  P r o c r a s t in a t io n  
th e  a w a ite d  m e e t in g  o f R u p e r t  an d  D in a  is  h e ig h te n e d  by  th e  im m e d ia c y
w h ic h  th e  s p o ken  w o r d  g iv e s  to  th e  s c e n e .
4  5
A r a b e l l a ,  a t y p ic a l  'b lu e s to c k in g ' o f th e  p e r io d ,  is  g u i l ty
o f th a t  u b iq u ito u s  e ig h te e n th  c e n tu r y  s in , 'p r id e ' .  A  d e l ig h t fu l
c o u p le t  l ik e n s  h e r  to  th e  lo f ty  s p ir e  o f h e r  tow n :
. .  . s t r a n g e r s ,  c o m in g ^ a ll w e r e  ta u g h t t# ? a d m ire :
T h e  le a r n e d  la d y ,  an d  th e  lo f ty  s p i r e ,  ^
1 . " T h e  E ld e r  B r o t h e r " ,  o p . c i t .
2 .  P o s th u m o u s  T a le s ,  I I .
3 . T a le s  I V .
4 .  " A r a b e l l a " ,  T a le s  I X .
5 . E l iz a b e t h  V e s e y ,  th e  f i r s t  'q u e e n ' o f th e  'B lu e s to c k in g s ',
s a id  o f h e r  f o l lo w e r s ,  th a t  fe w  o f th e m  w e r e  f r e e  f r o m :
'th e  f e m a le  f r a i l t y  o f d is p la y in g  m o r e  le a r n in g  th a n  is  
n e c e s s a r y  o r  g r a c e fu l .  '
Q u o te d  b y  M r s .  H .  G . A ld is  in  " T h e  B lu e s to c k in g s " ,  
C a m b r id g e  H is t o r y  o f E n g lis h  L i t e r a t u r e  ( E d .  A .  W . W a r d  
a n d  A .  R .  W a l le r )  (C a m b r id g e ,  1 9 5 3 ) ,  V o l .  X I ,  p . 3 4 5 .
C f .  A r a b e l la  w ho:
' .  . .  d a r e d  to  r e a d ,  an d  d a r e d  to s a y  she re a d ;
N o t  th e  l a s t  n o v e l,  n o t th e  n e w -b o r n  p la y ;
N o t  th e  m e r e  t r a s h  an d  s c a n d a l o f  th e  day ;
e e #
She s tu d ie d  B e r k e le y ,  B a c o n , H o b b e s , an d  L o c k e : '  
I b i d . , 1 1 . 2 4 - 6 ,  a n d  1 .2 8 .
6 . I b i d . ,  1 1 . 3 5 - 6 .
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U n lik e  S y b il  and  J o s ia h , w ho  f in a l l y  le a r n e d  to  a l lo w :  's o m e th in g  f o r
i l
h a b its ,  m a n n e r s ,  m o d e s .
She no a l lo w a n c e  m a d e  f o r  sex  o r  t im e s  ^
O f L a x  o p in io n  —  c r im e s  w e r e  e v e r  c r im e s  ;
A r a b e l la 's  s to r y  is  a c o m ic  t r e a tm e n t  o f a r e c u r r e n t  th e m e  in
C r a b b e 's  w o rk :  'P a s s io n ' o r  'E n th u s ia s m ' i s  m o d if ie d  by  th e
r e a l i t i e s  o f e x p e r ie n c e  g a in e d  by  th e  p a s s in g  o f t im e .  T im e  ' s te a ls
3
f r o m  v i r t u e  h e r  a s p e r i t ie s '  ; C r a b b e  t e l ls  us in  one o f th o s e  
im a g in a t iv e  l in e s  w h ic h , f o r  a m o m e n t  a t  le a s t ,  ta k e  us s o a r in g  
h ig h  a b o v e  th e  m u d d y  f la t s  o f A ld e b u r g h ,  B u t  th e  e th o s  o f C r a b b e 's  
c o m e d y  a l lo w s  c h a r a c t e r s  to  s u r v iv e ,  u n s c a th e d , t h e i r  e n c o u n te r  
w ith  l i f e 's  r e a l i t i e s .
4
S t r u c t u r a l ly  th e  t a le  a g a in  d iv id e s  v is ib ly  in to  th e  tw o  
c o n tr a s t in g  h a lv e s  o f  i l lu s io n  an d  r e a l i t y ,  w ith  i r o n ic a l  ech o es  th a t  
r in g  a c ro s s  b o th  o f th e s e  s e c t io n s . T h e  c o n t r a s t  o f 'th e n ' an d  'n o w ' 
in  A r a b e l l a 's  l i f e  is  n o t a s u b je c t  o f s o r r o w  b u t one o f  s a t i r e .
W h ile  she is  y o u n g , A r a b e l l a  is  c o u r te d  b y  m a n y  e l ig ib le  s u ito rs ;  
th e y  a r e  a l l  d is m is s e d  b e c a u s e  th e y  f a i l  to  s a t is fy  h e r  i l lu s io n s  
ab o u t th e  k in d  o f m a n  w ho  w i l l  be w o r th y  o f h e r .  W h e n , h o w e v e r .
1. " T h e  F r a n k  C o u r ts h ip " ,  o p , c i t .  , 1 .4 4 3 .
2 . " A r a b e l l a " ,  o p . c i t . , 1 1 . 6 5 - 6 .
3 . I b i d . , 1 .2 1 5 .
4 .  'T w e lv e  b r i l l i a n t  y e a r s  w e r e  p a s s e d , ' ( I b i d . , 1 .2 2 6 )
is  th e  p o in t  o f th is  d iv is io n .
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. , .  T w e lv e  b r i l l i a n t  y e a r s  w e r e  p a s t ^
. .  . e a c h  w ith  le s s  o f g lo r y  th a n  th e  la s t ;
A r a b e l la  is  o b lig e d  to  be  f a r  le s s  d e m a n d in g  in  h e r  c h o ic e  o f a
h u s b a n d . T h e s e  'e c h o e s ' th a t  sound th ro u g h  th e  ' i l lu s io n '  and
' r e a l i t y '  s e c tio n s  o f th e  t a le  e m p h a s is e  th e  e x te n t  o f A r a b e l la 's
s e l f - d e c e i t ,  an d  s e r v e  to  b in d  th e  s to r y  in to  a p le a s in g  a r t is t i c
w h o le .  T h e  re q u e s ts  o f E d w a r d ,  an  e a r ly  s u i to r ,  a r e  d e f e r r e d
m o n th  by m o n th ; i t  f in a l l y  t r a n s p ir e s  th a t  he has a b a s ta r d
o f fs p r in g .  H e  n o w , o f c o u rs e ,  ca n  no lo n g e r  be c o n s id e re d  as  a
h u s b a n d . L a t e r ,  and  in  c o n t r a s t  to  h is  a f f a i r ,  A r a b e l la  ' in
c o m p a s s io n  to o k  o ff  w e e k  by  w e e k ' f r o m  th e  t im e  l e f t  to h e r
m a r r ia g e  w ith  B  es w e l l ,  a h ig h ly  u n d e s ira b le  s u i t o r .  B e s w e ll ,
2
w o r s e  th a n  E d w a r d ,  has  a ' r a c e '  o f 'b r o w n , u g ly  b a s ta r d s ' ; bu t
A r a b e l la  n o w  f in d s  a r e l ig io u s  ju s t i f ic a t io n  f o r  h e r  m a r r ia g e ;
She s p o k e , n o r  m o r e  h e r  h o ly  w o r k  d e la y 'd  
'T w a s  t im e  to le n d  an  e r r in g  m o r t a l  a id :^
T h e  t a le  is  in fu s e d  w ith  i r o n ie s  o f th is  k in d ; th e y  c r e a te  an  
a tm o s p h e re  o f c o m e d y  in  w h ic h  c o m p r o m is e  is  p o s s ib le .  In  h is  
d e s c r ip t io n s  o f th e  v a r io u s  s u i t o r s ,  C r a b b e  a llo w s  h im s e l f  th e  
e x a g g e ra t io n s  o f  c a r ic a t u r e ,  s o m e th in g  w h ic h  is  n o t  to b e  fo u n d  in
1 . I b i d . , 1 1 . 2 2 6 - 7 .
2 .  I b i d . , 1 1 .2 9 9 - 3 0 0 .
3 .  I b i d . ,  1 1 .3 3 3 - 4 .
66
h is  s e r io u s  w o r k .  B u t  c o m e d y  o r  n o , th is  t a le  is  p e rv a d e d  by a 
s e n s e  o f u n e a s in e s s  w h ic h  is ,  p e rh a p s , c h a r a c t e r iz e d  b y  th e  h ig h -  
m in d e d  n o te  w h ic h  C r a b b e  s a w  f i t  to  ap p e n d  to  th e  t a le ,   ^ H e  
o b v io u s ly  fe e ls  u n s u re  a b o u t th e  c o m ic  t r e a t m e n t  w h ic h  he has  g iv e n  
to  h is  in v a r ia b ly  s e r io u s  h a n d lin g  o f th e  th e m e  o f 'P a s s io n ' an d  
'R e a s o n ',  A r a b e l la  m a r r ie s  a m a n  w h o m  she d e te s ts ,  an d  she  
w i l l  c a r r y  in to  h e r  m a r r ia g e  a s e n s e  o f h u r t  p r id e .  H e r  r e l ig io u s  
s e l f - d e n ia l  w i l l  m e a n  m a r t y r d o m  n o t f o r  h e r ,  b u t f o r  B e s w e l l .
T h e  c lo s e  o f th e  t a le  is  o v e r c a s t  w ith  sh ad o w : i t  is  n o t e a s y  f o r  
C r a b b e  to  b r in g  th e  c o n f l ic t  o f  'P a s s io n ' an d  'R e a s o n ' to  a s e q u e l 
o f h ap p y  c o m p r o m is e .
T h J ^ d e m e n t o f  c o m e d y  in  C r a b b e 's  w o r k ,  a n d  i ts  r a n g e  an d
v a r ie t y ,  h a v e  b e e n  s e e n  to  b e  w id e ,  has a lw a y s  b e e n  s e r io u s ly
u n d e r e s t im a te d .  I t  w o u ld  s e e m  th a t  as  a  w r i t e r  he has n e v e r  q u ite
r e c o v e r e d  f r o m  th e  im p r e s s io n  th a t  th o s e  g lo o m y  an d  d id a c t ic
p a s s a g e s  f r o m  T h e  V i l l a g e , w h ic h  w e r e  p u b lis h e d  in  E le g a n t  
2
E x t r a c t s ,  l e f t  on th e  s c h o o lb o y s  w ho  r e a d  th e m . S o u th e y , w r i t in g  
to  a f r ie n d  in  18 0 8  (b e fo r e  ev e n  T h e  B o ro u g h  h ad  b e e n  p u b lis h e d )  
r e c a l ls  re a d in g  th e s e  p a s s a g e s . H is  m e m o r y  is  o f p ic tu r e s  w h ic h
1 . W o r k s ,  V o l .  I I ,  p . 1 3 3 .
2 .  T h e  p a s s a g e s  f r o m  T h e  V i l la g e  in  V ic e s im u s  K n o x 's  1801  
e d it io n  o f E le g a n t  E x t r a c ts  a r e :  B k .  I :  1 1 . 2 1 8 -3 1 7 .
B k .  I I :  1 1 .8 7 - 1 0 6 .
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a c o n t r a s t  an d  a r e l i e f  to  th a t  d o w n w a rd  'c u r v e '  o f th e  C r a b b e  
s to ry :  th e  d e c a y  w h ic h  th e  f a i l u r e  to c o n tr o l  'P a s s io n ' b r in g s  in
i ts  w a k e .
T h e  th r u s t  an d  p o in t  o f th e  h e r o ic  c o u p le t ,  g a in e d  l a r g e ly
th ro u g h  r h y m e  a n d  s t r e s s ,  is  u s e d  w ith  d e x te r i ty ;  i t  p ro d u c e s
C r a b b e 's  v e r y  s p e c ia l  b r a n d  o f  s a t i r e .  T h is  'a m ia b le  s a t i r e '^
2
th is  'm ix t u r e  o f s a t i r e  an d  s y m p a th y ' , is  n e v e r  p e r s o n a l ,  o r ,  to
a n y  r e a l  e x te n t ,  c u t t in g , in  say  th e  m a n n e r  o f D r y d e n .  C r a b b e ,  so
3
m u c h  l i k e  Jo h n so n  in  th is  r e s p e c t ,  is  p o ig n a n tly  a w a r e  o f b o th  h is
4
o w n  an d  h u m a n  f r a i l t y  ; u n lik e  th e  t r u e  s a t i r i s t  h e  is  r a r e l y  a b le  
to  a c h ie v e  th e  r e q u ir e d  d is ta n c e  f r o m  h is  s u b je c t .  'S a t i r e  and
1 . ' . . .  th a t  a m ia b le  s a t i r e  w h ic h  a t  o n c e  la u g h s  a t  an d  lo v e s  . .  . ' 
T .  N .  T a l f o r d ,  " A n  A t t e m p t  to  E s t im a t e  th e  P o e t ic a l  T a le n t
o f th e  P r e s e n t  A g e " ,  T h e  P a m p h le t e e r , V o l .  V ,  N o . 1 0 ,
1 8 1 5 , p . 4 4 1 .
2 . E d in b u rg h  R e v ie w , J u ly  1 8 1 9 , lo c .  c i t . , p. 1 2 3 .
3 . G .  B .  H i l l ,  r e f e r r in g  to th e  f a i l u r e  o f th e  f ly in g  m a c h in e
in v e n to r  in  R a s s e la s , w r i t e s :  'J o h n s o n  is  c o n te n t w ith
g iv in g  th e  a r t i s t  a  d u c k in g . V o l t a i r e  w o u ld  h a v e  c r ip p le d  
h im  f o r  l i f e  a t  th e  v e r y  l e a s t ' .  J o h n s o n 's  R a s s e la s  
(O x fo r d ,  1 8 8 7 ) ,  p . 165 (n o te  5 3 ) .  C r a b b e ,  o f c o u rs e , is  
q u ite  r e a d y  to  f o l lo w  h is  s in n e rs  a lo n g  th e  p a th  o f  s e l f -  
d e s tr u c t io n ,  b u t o n ly  a f t e r  he has d is c a r d e d  h is  s a t i r i c a l  
p e n .
4 .  C r a b b e  s p e a k s  o f h im s e l f  as :
'A  f e l lo w - s in n e r ,  w ho  m u s t  r a t h e r  d re a d
T h e  b o lt ,  th a n  h u r l  i t  an  a n o th e r 's  h e a d . '
" S c h o o ls " , T h e  B o ro u g h  X X I V ,  1 1 . 4 5 8 - 9 .
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is  t h e r e  e v id e n c e  o f an y  w id e  r e a d in g  b ey o n d  f ic t io n  ( e s p e c ia l ly  
th e  n o v e ls  he d e v o u re d  so v o r a c io u s ly ) ,  a n d  th e  'b a s ic  r e a d in g '  
r e q u ir e d  f o r  a c le r g y m a n  o f u n s o p h is t ic a te d  c o n g re g a t io n s . O ne  
f e e ls ,  r a t h e r ,  th a t  C ra b b e  s im p ly  a c c e p te d  as a 'd o n n é e ' th is  
u n r e f in e d ,  c l e a r - c u t ,  b la c k  an d  w h ite ,  c o n t r a s t  o f e m o tio n  an d  
in t e l le c t  w h ic h  c a m e  dow n  to  h im  th ro u g h  h is  re a d in g  o f’ 
e ig h te e n th -c e n tu r y  l i t e r a t u r e .
T h e  u b iq u ity  o f th is  s e t o f id e a s  g iv e s  C r a b b e 's  w o r k  a 
t h e m a t ic  u n ity : a u n ity  o f g r e a t e r  p r o fu n d ity  an d  s ig n ific a n c e  th a n
a n y  o f th o s e  c lu m s y  a t te m p ts  a t  l in k - f r a m e w o r k s  f o r  th e  fo u r  
c o l le c t io n s  o f  h is  t a le s .  In s o f a r  as h is  c e n t r a l  th e m e  o f 'P a s s io n '  
an d  'R e a s o n ' l in k s  h im  to  th e  id e a s  o f  th e  c e n tu ry  in  w h ic h  h e  w as  
b o r n , i t  sounds an  echo th a t  r e v e r b e r a te s  f a r  b e y o n d  th e  m e r e  
s im p l ic i t ie s  o f th e  s to r ie s  th a t  a r e  to ld .  H is  th e m e  is  th a t  o f  
G u l l iv e r 's  T r a v e ls ,  R a s s e la s  an d  T h e  E s s a y  on M a n , w ith  t h e i r  
N e o - C la s s ic a l  e m p h a s is  on th e  n e e d  f o r  m a n , th e  o n ly  one o f  
G o d 's  c r e a tu r e s  to  be  g if te d  w ith  'R e a s o n ',  to  e x e r c is e  c o n tr o l  
o v e r  h is  b e h a v io u r .
F i n a l ly ,  w e  h a v e  see n  th a t  C r a b b e 's  in n u m e r a b le  v a r ia t io n s  
on  h is  c e n t r a l  th e m e  ^ iv e ,  as  w e  fo l lo w  th e  in e v i ta b le  d o w n w a rd  
m o v e m e n t  f r o m  i l lu s io n  to r e a l i t y ,  a  v is ib le  s t r u c tu r e  to  th e  t a le s .  
T h e  te n s io n s  g e n e r a te d  by 'P a s s io n ' and  'R e a s o n ' g iv e  th e  s t o r ie s .
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t h e i r  n e c e s s a r y  d r a m a t ic  c o n f l ic t ,  'M a k e  'e m  la u g h , m a k e  'e m
c r y ,  m a k e  'e m  w a it '  is  good a d v ic e  to  th e  a c to r ;   ^ b u t i t  is  a ls o
good a d v ic e  to th e  s t o r y - t e l l e r ,  C r a b b e  k n e w  th e  v a lu e  o f 'm a k in g
'e m  w a i t ' ,  o f c r e a t in g  th e  s u s p e n s e  th a t  a l lo w s  th e  r e a d e r  to  p u t
th e  s to r y  dow n o n ly  a t  th e  p o in t  o f i ts  c lo s e .  W i l l  H e n r y  r e a l is e
2
th e  t r a p  th a t  has b e e n  s e t f o r  h im  b e fo r e  i t  is  too  la te ?  C a n
G e o r g e 's  u n c le  b r in g  h is  n e p h e w  to  see  r e a l i t y  b e fo r e  he is
3
d e s tr o y e d  by  h is  a d o le s c e n t  d r e a m  ? H o w  c o r r o s iv e  an  e f fe c t
4
on h e r  lo v e  f o r  R u p e r t  w i l l  a n  a u n t's  in h e r i ta n c e  h a v e  on D in a ?  
T h e s e  a r e  th e  q u e s tio n s  th a t  'w a i t '  to  be a n s w e re d  in  th e  r e s p e c t iv e  
t a le s .  T h e  s t r u c t u r e  o f th e  ta le s  le a d s  us u n e r r in g ly  on to  th e  
c l im a x ,  u s u a lly  a c la s h  o f 'P a s s io n ' and  'R e a s o n ',  w h ic h  p re s e n ts  
d r a m a t ic a l ly  th e  a n s w e rs  to  q u e s tio n s  w h ic h  th e  t a le  has r a is e d .
1 . V .  K a th le e n  T i l lo t s o n ,  N o v e ls  o f th e  E ig h te e n  F o r t ie s  
(O x fo r d ,  1 9 5 4 ) ,  p . 2 1 , w h e r e  th is  fa m o u s  q u o ta t io n  is  
r e f e r r e d  to  as ' t r a d i t io n a l  a d v ic e  o f th e  o ld  a c t o r ' .
2 .  " D e la y  has D a n g e r " ,  o p ^ -c ity
3 . " T h e  E ld e r  B r o t h e r " ,  opu—cirt.
4 .  " P r o c r a s t in a t io n " , ,  o p , c 4 t.
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C h a p te r  T w o
'T h e  M o o n s h in e 's  L u r e '^
A  S tu d y ^ w ith  s p e c ia l  r e f e r e n c e  to  th e  n o n -c o u p le t  
p o e tr y ,  o f  C r a b b e 's  re s p o n s e  to  th e  'P a s s io n '  
o f an  ag e  o f p o e tic  t r a n s i t io n
In t r o d u c to r y
' . • • be i t  g r a n te d  to  one w ho d a re s  n o t to pass  
th e  b o u n d a ry  f ix e d  f o r  c o m m o n  m in d s , a t  le a s t  
to  s te p  n e a r  to  th e  tre m e n d o u s  v e r g e ,  and  f o r m  
s o m e  id e a  o f th e  t e r r o r s  th a t  a r e  s ta lk in g  in  th e  
in te r d ic t e d  s p a c e . ' ^
In  th e  f in a l  a n a ly s is  w e  s h a ll  n e v e r  k n o w  how  d eep  C r a b b e  r e a l ly
v e n tu r e d  in to  th is  ' in t e r d ic t e d  s p a c e ' o f 'P a s s io n '.  B u t th e  e v id e n c e
o f s o m e  f i f t y  p o e m s  and  f r a g m e n ts  o f p o e m s , w h ic h  a r e  n o t w r i t t e n
in  th e  s ta p le  h e r o ic  c o u p le ts , show  C r a b b e , in  s p ite  o f th e  c u l t u r a l
is o la t io n  o f h is  c ir c u m s ta n c e s , to  h a v e  b e e n  p ro fo u n d ly  a f fe c te d  by
th e  n e w  l i t e r a r y  m o d e s  o f th e  tu r n  o f th e  e ig h te e n th  c e n tu r y .
T h e  e v id e n c e  f o r  h is  re a d in e s s  to  exp o se  h im s e l f  to  th e  n e w
l i t e r a r y  an d  p h ilo s o p h ic a l id e a s  o f h is  t im e  is  by no m e a n s  c o n fin e d
to  a d is c u s s io n  o f th e  n o n -c o u p le t  p o e tr y .  T h e  c e n t r a l  and  p e rv a d in g
in t e r e s t  o f C r a b b e 's  ta le s  in  c h a r a c t e r iz a t io n  ( 'R o m a n t ic is m  w as
3
n o th in g  i f  n o t in t r o s p e c t iv e '  ) has  b een  a d e q u a te ly  e m p h a s is e d  b y
1 . 'H e  c o u ld  n o t a lw a y s  d r a w  h is  ow n c u r ta in s  so f i r m l y  a g a in s t  
th e  m o o n s h in e 's  l u r e ' ,  F .  L .  L u c a s ' m e ta p h o r  su m s up in  
one s e n te n c e  w h a t I  w a n t to  say  in  th is  c h a p te r ;  in d e e d  w h a t  
I  w a n t to  say  in  th e  w h o le  th e s is ,
F .  L .  L u c a s ,  " T h e  P o e t  o f P r o s e " ,  L i f e  an d  L e t t e r s  (1 9 3 4 ) ,  p . 1 9 3 .
2 .  " P r e f a c e "  to  P o e m s  o f 1 8 0 7 , W o r k s , V o l .  I ,  p . 9 8 .
3 . R .  L .  B r e t t ,  C r a b b e  (1 9 5 6 ) ,  p . 3 3 .
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c r i t i c s ,  C r a b b e 's  p s y c h o lo g ic a l in s ig h t  in to  m o t iv a t io n  o f c h a r a c te r  
is  e x p re s s iv e  o f a p re o c c u p a t io n  w ith  th e  in d iv id u a l  'p a r t i c u la r '  
b e in g , r a t h e r  th a n  w ith  th e  N e o - C la s s ic a l  'g e n e r a l ' .  In  th is  
r e s p e c t  th e  ta le s  lo o k  f o r w a r d  to  th e  n in e te e n th  c e n tu ry  n o v e l,  
r a t h e r  th a n  b a c k  to  th e  s a t i r i c a l  c h a r a c te r -s k e tc h e s  o f D r y d e n  
and  P o p e .
T h e  m e m b e r s  o f th o s e  p o lite  l i t e r a r y  c i r c le s  in  L o n d o n  and  
E d in b u rg h  w ho w e r e  s h o c k e d  by th e  a p p e a ra n c e  o f W o r d s w o r th 's  
T h e  Id io t  B o y  w e r e  a ls o  r e v o lte d  b y  C r a b b e 's  e a r ly  in t e r e s t  in  
' lo w ' c h a r a c t e r s .  T h e  V i l la g e ,  T h e  P a r is h  R e g is t e r , and  T h e  B o ro u g h , 
in  p a r t ic u la r ,  a r e  h a u n te d  b y  th o s e  'W o r d s w o r th ia n ' o u tc a s t f ig u r e s :  
th e  f a l le n  w o m a n , th e  d e c r e p it ,  f a i l in g ,  o ld  m a n , th e  f u g it iv e  f r o m  
ju s t ic e ,  p o v e r t y - s t r ic k e n  p e o p le , an d  s in n e rs  o f e v e r y  k in d . T h e  
d is c u s s io n  o f th e  ta le s  has sho w n  th e  e s s e n t ia l  C ra b b e  c h a r a c te r  to  
be one  w ho is  r e a d y  to  s a c r i f ic e  a l l  f o r  a 'P a s s io n * ,  o f one k in d  o r  
a n o th e r .  C r a b b e ,  h im s e l f ,  e m e rg e s  as a w r i t e r  w ho d e s ir e d ,  bu t 
u n lik e  m o s t  o f h is  c h a r a c te r s  r a r e l y  d a re d , to  c o m m it ,  h im s e l f  to  
's e n s ib i l i t y ' .  M a n y  o f th e  'm id d l in g  c la s s ' c h a r a c te r s  w h ic h  C ra b b e  
w r i t e s  o f f r o m  T h e  B o ro u g h , o n w a rd s  m a y  b e  see n  as p r e c u r s o r s  
o f th e  'R o m a n t ic ' h e ro :  th e  m a n  in h ib ite d  b y , and a t  odds w ith ,  th e  
s o c ie ty  a ro u n d  h im .
F u r t h e r m o r e ,  t h e r e  is  w ith in  th e  c o u p le t  ta le s  a m p le  e v id e n c e
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o f a p re d o m in a n t  in t e r e s t  in  s u b je c ts  th a t  w e r e  r e la t iv e ly  a l ie n  to  
th is  m o s t  c e r e b r a l  and  le a s t  sp o n tan eo u s  o f p o e tic  m e a s u r e s .
T h e  ta le s  a r e  p re o c c u p ie d  w ith  d r e a m s ,  in s a n ity ,  an d  p h y s ic a l  
p a s s io n ; w ith  th e  'G o th ic ' e le m e n ts  o f th e  s u p e r n a tu r a l  and  
m a c a b r e ;  w ith  in t r o v e r te d  m e la n c h o ly ,  an d  th e  e x p lo r a t io n  and  
e x p re s s io n  o f s e l f .  T h e  c la s s ic a l  w r i t e r s  o f th e  c o u p le t  h ad  n o t  
v e n tu r e d  in to  su ch  r e a lm s  ; in  th e  l a t e r  e ig h te e n th  c e n tu ry  such  
s u b je c t  m a t t e r  h ad  b e e n  o f o n ly  p e r ip h e r a l  in t e r e s t  to  th e  m a k e r  
o f th e  c o u p le ts .
C r a b b e ,  l ik e  M a tth e w  A r n o ld ,  w o u ld  s ing  l i k e  a 'C a tt ic le s ';  
b u t he  is  a l lo w e d  o n ly  to  r h y m e  in s  h a c k lin g  c o u p le ts . H is  c r y ,  
o n ly  f a in t ly  h e a rd , is  th a t  o f 'E m p e d o c le s ':
O h , th a t  I  c o u ld  g lo w  l ik e  th is  m o u n ta in !  ^
O h , th a t  m y  h e a r t  b ou nded  w ith  th e  s w e ll  o f th e  sea .'.
T h e  c o m p a r is o n  w ith  th e  p o e try  o f A r n o ld  is  n o t a g ra tu ito u s  one: 
th e  s a m e  te n s io n s  and  c o n f l ic ts  b e tw e e n  fe e l in g  and  c e r e b r a t io n ,  
d is c o v e r a b le  in  C r a b b e 's  w o r k ,  a r e  th o s e  w h ic h  m a k e  A r n o ld 's  
p o e try  so e x c it in g  to  r e a d .  T h e  m o r a l  an d  l i t e r a r y  p ru d is h n e s s  
th a t  c h a r a c t e r iz e  th e  y e a r s  o f  th e  tu r n  o f th e  e ig h te e n th  c e n tu ry ;  
th e  p o l i t ic a l  an d  r e l ig io u s  b ig o t r y  o f th e  E n g lis h  c l im a t e  o f o p in io n  
in  th e  y e a r s  w h ic h  s u c c e e d e d  th e  F r e n c h  R e v o lu t io n , h ad  no s m a ll
1. " E m p e d o c le s  w d  E t n a " ,  1 1 .3 2 3 - 4 .  T h e  P o e m s  o f M a tth e w  A r n o ld , 
E d . K e n n e th  A l l o t t  ( 1 9 6 5 ) .
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e f fe c t  on th e  k in d  o f p o e tr y  th a t  C ra b b e  c h o se  f o r  p u b lic a t io n .
H e  h ad  a c h ie v e d , by m o v in g  f r o m  a p o s it io n  as a p o th e c a r y 's  
a p p r e n t ic e  to th a t  o f a c e le b r a te d  w r i t e r ,  th e  s e e m in g ly  im p o s s ib le .  
T h e  r ig id ly  s t r a t i f ie d  s o c ie ty  o f h is  d ay  p ro v id e s  us w ith  fe w  su ch  
e x a m p le s . B u t C ra b b e  w as  h a u n te d  by  h is  lo w ly  p a s t: a t im id  and  
s e lf -c o n s c io u s  m a n  w ith  l i t t l e  b e l ie f  in  h is  a b i l i t ie s ,  he  c u r le d  up 
in to  h is  s h e ll  a t  th e  s l ig h te s t  c r i t i c i s m .  A  p in c h e d , unhappy  
c h ild h o o d  an d  y o u th  had  l e f t  th e  k in d  o f m a r k  on h is  s e n s ib i l i t y  w h ic h  
o n ly  o c c a s io n a l ly ,  and  in v a r ia b ly  in  h is  p r iv a te  w r i t in g s ,  a l lo w e d  
h is  im a g in a t io n  to  s o a r  s k y w a r d s .
'T h e  h ig h  im a g in a t io n  b e lo n g s  to  th o s e  w h o , k n o w in g
th e m s e lv e s ,a s  C r a b b e  d id , s t i l l  a r e  f r e e ,  as C ra b b e  1 *
w a s  n o t '.
I  w is h  to  m a k e  no e x a g g e ra te d  c la im s  f o r  th e  n o n -c o u p le t  p o em s
th a t w i l l  be d is c u s s e d  in  th is  s e c t io n . In  m a n y  c a s e s  th e s e  p o em s
w e r e  n e v e r  in te n d e d  f o r  p u b lic a t io n ;  b e c a u s e  o f th is  th e y  w e r e  n e v e r
s u b je c te d  to  th e  p o lis h  a n d  r e v is io n  o f th e  c o lle c t io n s  o f t a le s .
N o tw ith s ta n d in g  th is  f a c t ,  p o e m s  l i k e  S ir  E u s ta c e  G r e y ,  T h e  W o r ld
2
o f D r e a m s ,  an d  H e s te r  a r e  as r e a d a b le  as a n y th in g  th a t  C ra b b e  
w r o te  in  h e r o ic  c o u p le ts . B u t  i f  no g r e a t  in t r in s ic  m e r i t  ca n  be
1 . G e o f f r e y  G r ig s o n , " In t r o d u c t io n " ,  S e le c te d  P o e m s  o f C r a b b e ,  
(1 9 5 0 ) ,  p . 9 .
2 . A r t h u r  P o l la r d  ( E d .  ) N e w  P o e m s  ( L iv e r p o o l ,  i9 6 0 ) .
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in  S m u g g le rs  an d  P o a c h e r s ; and  th e  d eep  p athos o f P h o e b e  D a w s o n ,
an d  T h e  P a r t in g  H o u r .
T h is  c h a p te r  w i l l  fo l lo w  a d iv is io n  a lo n g  th e  fo llo w in g  l in e s .
F o r  th e  p u rp o s e s  o f d is c u s s io n  th e  n o n -c o u p le t  p o e try  m a y  be
d iv id e d  in to  n a r r a t iv e  and  ’l y r i c '  k in d s . T h e  n a r r a t iv e  p o e m s  w i l l
be r e la te d  to  C r a b b e 's  l a r g e r  b o d y .o f ta le s  in  o r d e r  to  sho w  to
w h a t e x te n t t h e i r  th e m e s  and  s u b je c t  m a t t e r  a r e  c o m m o n  to  a l l
h is  w o r k .  T h e  ' l y r i c '  p o e m s , a lth o u g h  a p a r t  o f  C r a b b e 's  w o r k
w h ic h  is  p e d e s t r ia n  in  c o n c e p t io n , a r e  o f s p e c ia l  in te r e s t :  th e y
show  th e  p o e t as r e a d y  to  u se  p o e tr y  as an  e x p re s s io n  o f s e l f .
T h is  e s s e n t ia l ly  'R o m a n t ic '  c h a r a c t e r is t ic  w i l l  l ik e w is e  be seen
to h a v e  its  c o u n te r p a r t  in  th e  t a le s .  T h e  c h a p te r  c lo s e s  w ith  a
d e ta i le d  a n a ly s is  o f  th o s e  p e r s o n a l,  v o c a t io n a l,  and  s o c ia l fa c to r s
w h ic h  in h ib ite d  C r a b b e  as a w r i t e r ;  a n d , i t  w i l l  be d e b a te d , w h ic h
p re v e n te d  h im  f r o m  p u b lis h in g  m u c h  o f v h a t he w r o te .  H e
d e s tr o y e d  a g r e a t  d e a l o f u n p u b lis h e d  m a n u s c r ip t .
' I  can  w e l l  r e m e m b e r  m o r e  th a n  one g ra n d  c r e m a t io n  —— 
n o t in  th e  c h im n e y , f o r  th e  b u lk  o f p a p e r  to  be  c o n s u m e d  
w o u ld  h a v e  e n d a n g e re d  th e  h o u se  . . . ' ^
1 . L i f e ,  p . 1 1 6 .
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h u m o u r*  , w h ic h  J e f f r e y  h ad  n o te d  and  w as  to  n o te , in  th e  m a in  
body o f C r a b b e 's  w o r k ,  a r e  t o ta l ly  a b s e n t f r o m  th e s e  p o e m s .
A n  u n a lle v ia te d  h ig h  s e r io u s n e s s  o f t r e a tm e n t  su g g es ts  th a t  
C ra b b e  w as w r i t in g  o f m a t te r s  w h ic h % h e ld  no s m a l l  f e a r  f o r  h im .  
H e r e ,  a f t e r  a l l ,  he v e n tu re s  in to  th a t  ' in t e r d ic t e d  s p a c e ' f r o m  
w h ic h  th e  o g re s  o f 'P a s s io n ' c o n t in u a lly  th r e a te n  to  e n c ro a c h  
upon h is  c h e r is h e d  t e r r i t o r y  o f c o m m o n s e n s e  and  'R e a s o n '.  W h e n  
in  1812  J e f f r e y  r e v ie w e d  T a le s , he e x p re s s e d  d is a p p o in tm e n t th a t  
th is  c o lle c t io n  o f p o e m s  d id  n o t c o n ta in  m o r e  o f th e  'd e e p  an d  
t r a g ic a l  p a s s io n s ' o f S ir  E u s ta c e  G r e y  and  T h e  G ip s y  W o m a n  ( T h e  
H a l l  o f J u s t ic e ) . H is  w is h  w as  f o r  ta le s  su ch  as th e s e ; ta le s  
w h ic h  w o u ld  c o n ta in  ' le s s  jo c u la r i t y  th a n  p r e v a i ls  in  th e  r e s t  o f  
h is  w r i t in g s  ' .  ^
B e h in d  C r a b b e 's  e s s a y s  in  th e  use o f f u l l e r  and  lo o s e r  v e r s e  
rh y th m s  la y  th e  ru m b lin g s  th a t  tu r n e d  to  a r o a r  w ith  th e  p u b lic a t io n  
o f P e r c y 's  R e liq u e s  in  1 7 6 5 . J o s e p h  W a r to n 's  E s s a y  on th e  G e n iu s  
an d  W r it in g s  o f P o p e  (1 7 5 6 )  an d  Y o u n g 's  C o n je c tu re s  on O r ig in a l  
C o m p o s it io n  w e r e  th e  o v e r tu r e s  to  :
1 . F r a n c is  J e f f r e y ,  " P o e m s  1 8 0 7 " , T h e  E d in b u rg h  R e v ie w ,
V o l .  X I I ,  A p r i l  1 8 0 8 , p . 1 3 2 . .
2 . E d in b u rg h  R e v ie w , N o v e m b e r  1812 , lo c . c i t . , p . 2 7 8 .
S ir  E u s ta c e  G r e y  an d  T h e  H a l l  o f J u s t ic e  a r e  th e  o n ly  tw o  
p o e m s  o f th e  g ro u p  to  be p u b lis h e d  in  C r a b b e 's  l i f e t im e .  
B o th  p o e m s  a p p e a re d  in  1 8 0 7 .
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'T h e  m e lo d y  o f o u r  v e r s e  has b e e n  p e rh a p s  c a r r ie d  
to  its  u tm o s t  p e r fe c t io n  . . . T h e  p u b lic  has seen  
a l l  th a t  a r t  ca n  do , and  th e y  w a n t th e  m o r e  s t r ik in g  
e ffo rts  o f w ild ,  o r ig in a l ,  e n th u s ia s tic  g e n iu s .' ^
S o m e  o f th e  p o em s u n d e r c o n s id e ra t io n  a r e  p a te n t ly  in f lu e n c e d , b o th
in  f o r m  and  c o n te n t, b y  th e  t r a d i t io n a l  b a l la d .  P e r c y 's  R e liq u e s
h ad  gone in to  s e v e r a l  e d it io n s  b y  th e  t u r n  o f th e  c e n tu ry ;  th e s e
v o lu m e s ,  to g e th e r  w ith  L y r i c a l  B a l la d s , arid M in s t r e ls y  o f th e  S c o tt is h
B o r d e r  no dou bt fo r m e d  p a r t  o f C r a b b e 's  w id e , re a d in g  o f c o n te m p o ra ry
l i t e r a t u r e .  H is  v o ra c io u s  re a d in g  o f th e  p o e try  o f h is  age is  a t te s te d
to  by h is  b io g r a p h e r ,  an d  by  c o u n tle s s  r e fe r e n c e s  in  h is  p o e tr y .
T h e  tw o  'o p iu m ' p o e m s . S ir  E u s ta c e  G r e y  an d  T h e  W o r ld  o f
D r e a m s , by f a r  th e  b e s t w o r k  in  th is  g ro u p , m a y  u s e fu lly  be c o m p a re d .
T h e  l a t t e r  w as p u b lis h e d  in  1834  as p a r t  o f T h e  P o s th u m o u s  T a le s  .
B o th  p o em s a r e  w r i t t e n  in  o c to s y lla b ic  v e r s e  w ith  an in t r ic a t e ,  i n t e r -
2
la c in g  rh y m e  s c h e m e  o f a b a b b c b c . T h e  v o c a b u la r y  o f th e s e  poem s, 
an d  in d e e d  o f o th e rs  to  be d is c u s s e d  h e r e ,  is  r e m a r k a b le  f o r  its  
f r e e d o m  f r o m  'p o e t ic  d ic t io n '.  T h e  r h e t o r ic a l  a s s o c ia tio n s  o f C r a b b e 's  
fa v o u r e d  v e r s e  m e d iu m  w e r e  too s tro n g  e v e n  f o r  th is  r e a l is t  poet; 
o n ly  w h e n  he had  c a s t  o f f  th e  bonds o f th e  c o u p le t w as  he a b le  to f r e e  
h im s e l f ,  a lm o s t  e n t i r e ly ,  f r o m  th e  s ty l is e d  d ic t io n  th a t  is  an  in s e p a r a b le
1. L e t t e r  f r o m  W i l l i a m  S h en sto n e  to  John  M a c G o w a n , d a te d  
S e p te m b e r  2 4 ,1 7 6 1 .  T h e  L e t t e r s  o f W i l l ia m  S h e n s to n e ,
E d , M a r jo r i e  W i l l i a m s ,  (O x fo r d , 193 9 ) p. 5 9 6 .
2 . A s  A in g e r  p o in ts  o u t, th e  f i f t y  f iv e  e ig h t l in e  s ta n z a s  o f c o m p le x
c o n s tru c t io n  m a k e  i t  v e r y  d i f f ic u l t  to  b e l ie v e  C r a b b e 's  c la im  
th a t  S ir  E u s ta c e  G r e y  w as  c o m p le te d  a t  one s it t in g . A l f r e d  
A in g e r ,  C r a b b e , (1 9 0 3 ) ,  p . 8 8 .
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H is  son te l ls  us th a t  he c o n tin u e d  f r o m  th is  t im e  to  ta k e  - 'a  c o n s ta n t
b u t s l ig h t ly  in c r e a s in g  d o s e '.   ^ H is  b io g r a p h e r ,  a t  t im e s  r a t h e r  too
a n x io u s  to  p r e s e n t  h is  f a th e r  in  a w h o lly  r e s p e c ta b le  l ig h t ,  ta k e s
p a r t ic u la r  p a in s  a t  th is  p o in t in  h is  n a r r a t iv e  to s u g g e s t th a t  n o th in g
u n c o n v e n tio n a l in  C r a b b e 's  b e h a v io u r  r e s u lte d  f r o m  th e  ta k in g  o f th e  
2
d r u g . C e r t a in ly  th e  son m a k e s  no a t te m p t  to  a s s o c ia te  th is
a d d ic t io n  w ith  s a y , th e  h ig h ly  u n c h a r a c te r is t ic  W o r ld  o f D r e a m s  :
a p o e m  w h ic h  h e , h im s e l f ,  w as  p u b lis h in g  f o r  th e  f i r s t  t im e ,  to g e th e r
w ith  th e  b io g ra p h y  o f h is  f a t h e r .  B u t th is  m a y  s im p ly  be a t t r ib u te d
to  h is  in n a te  in a b i l i t y  to  re s p o n d  to  p o e tr y  in  g e n e r a l ,  and  to  h is
f a t h e r 's  p o e tr y  in  p a r t ic u la r .  ^
E d w a r d  F i t z g e r a ld ,  r e f e r r in g  to  th e  o p iu m , has th e  fo llo w in g
m a n u s c r ip t  n o te  in  h is  co p y  o f C r a b b e 's  p o e m s : ' i t  p ro b a b ly  in flu e n c e d
h is  d r e a m s ,  f o r  b e t t e r  o r  w o r s e .  . . .  see  a ls o  th e  W o r ld  o f D r e a m s  ,
4
an d  S ir  E u s ta c e  G r e y ' . B u t as f a r  as w e  k n o w , and th e  b io g r a p h ic a l
1 . L i f e ,  p . 1 3 8 .
2 . 'N o th in g  k i l l s  l ik e  r e v e r e n c e ,  ' w r i t e s  E ,  M .  F o r s t e r  w ith  
r e f e r e n c e  to  b io g r a p h ie s .  A lth o u g h  he d e n ie s  th a t  C r a b b e 's  
" L i f e "  s u f fe r s  f r o m  th is  f a u l t ,  F o r s t e r  goes on to  l i s t  a n u m b e r  
o f s ig n if ic a n t  o m is s io n s  f r o m  th is  b io g r a p h y . " In t r o d u c t io n " ,
T h e  L i f e  o f G e o rg e  C r a b b e  : B y  h is  S o n , (O x fo r d  19 3 2 ) p . x .
3 . F i t z g e r a ld ,  a c lo s e  f r ie n d  o f  C r a b b e 's  son , w r i t e s  o f h im  th u s :
' .  . . m y  o ld  G e o rg e  r a t h e r  h a tin g  P o e t r y  —  as he  c a l le d  V e r s e
. . . n e v e r  h a v in g  r e a d  h is  F a t h e r 's  f r o m  th e  t im e  o f e d it in g  i t
in  1834  t i l l  d ra w n  to  th e m  by m e  a d o ze n  y e a r s  l a t e r .  '
L e t t e r  to  L e s l i e  S tep h en  d a te d  A p r i l  9 th  188 3 : M o r e  L e t t e r s  o f  
E d w a r d  F i t z g e r a l d , E d . A .  W . W r ig h t  (1 9 0 1 )  p . 2 8 2 .
H u c h o n  r e f e r s  to  G e o rg e  C r a b b e ,  th e  son , as: 'a  n o n -p o e t ic a l
c le r g y m a n ,  w ho a p p e a rs  in  too  m a n y  p la c e s , w ith  h is  c h a r a c t e r is t ic  
r e s e r v e ' .  R e n e  H u c h o n , G e o rg e  C r a b b e  a n d  h is  T i m e s , (1 9 0 7 )  p . v i i i
4 .  V .  A in g e r ,  jo p , c i t . ,  p . 8 0 .
83
d a ta  a v a i la b le  a r e  e x te n s iv e  by  an y  c o m p a r is o n , C ra b b e  w as  n e v e r
a d d ic te d  to th e  e x te n t th a t  C o le r id g e  and  D e  Q u in e e y  w e r e . T h e  s e l f -
r e s t r a in t ,  th e  m o d e r a t io n ,  th a t  he p re a c h e s  th ro u g h o u t h is  w o r k ,  w ith
r e g a r d  to  o p iu m  a t  le a s t ,  s e e m s  to h a v e  b e e n  p r a c t is e d .  U n lik e
C o le r id g e  , he d id  n o t a l lo w  o p iu m  to  r u in  h is  l i f e ;  b u t w h a t p r ic e
w a s  p a id  f o r  th is  in  t e r m s  o f m e n ta l  an d  p h y s ic a l  s u f fe r in g  w e  s h a ll
n e v e r  k n o w . N o t ,  o f c o u rs e , th a t  s u f fe r in g  is  a n e c e s s a r y  c o n c o m ita n t
to  th e  ta k in g  o f o p iu m , E l iz a b e t h  S c h n e id e r  in  h e r  b o o k  on C o le r id g e
has w r i t t e n  o f th e  m e d ic a l  e v id e n c e  th a t  su g g es ts  th a t  an a d d ic t ’ s
l i f e  m a y  be  l iv e d  o u t in  a p e r f e c t ly  n o r m a l  w a y , p ro v id e d  th a t  th e
2
d o ses  a r e  r e g u la te d  w ith  m o d e r a t io n .  I t  w i l l  b e  seen  th a t  th e  
e v id e n c e  f o r ,  a t  le a s t ,  tw o  p o em s h a v in g  b e e n  w r i t t e n  u n d e r  the  
im a g in a t iv e  s t im u lu s  o f  o p iu m , is  f a i r l y  c o n c lu s iv e .  B u t one  m a y  
w e ll  a s k  w h y  th e r e  a r e  o n ly  tw o  su ch  p o e m s . C ra b b e  h ad  ta k e n  o p iu m  
o v e r  a p e r io d  o f s o m e  3 0 y e a r s .  W e  m a y  a s s u m e  w ith  s o m e  c o n fid e n c e  
th a t  th e r e  w e r e  m a n y  m o r e  p o e m s  o f th is  c h a r a c t e r  a m o n g s t th o s e  
th a t  he s e n t up in  f la m e s .
1 . ’ O p iu m  m o r e  th a n  an y  o th e r  c a u s e  has b e e n  h e ld  r e s p o n s ib le  
f o r  th e  f a i l u r e  o f C o le r id g e  b o th  to  f u l f i l  a l l ^ r o m i s e  o f h is  
g e n iu s  an d  to  w in  h is  e v e ry d a y  l iv in g  by s te a d y  la b o r s .  * 
E l iz a b e t h  S c h n e id e r , C o le r id g e ,  O p iu m  an d  K u b la  K h a n  
(C h ic a g o , 1 9 5 3 ) p . 3 1 .
2 . Ib id .  p p . 3 1 - 2 .  She in  fa c t  c ite s  C r a b b e  and  W i l l i a m  
W ilb e r f o r c e  as a d d ic ts  o f th is  ty p e . ' In  g e n e r a l ,  th e  
c o n c lu s io n s  b e a r  o u t th e  b e l ie f  o f W i lb e r f o r c e  and  C ra b b e  
th a t  a d d ic t io n  o f i t s e l f  h as  l i t t l e  o r  no d e t e r io r a t in g  e f fe c t .  ' 
I b i d . , p . 3 3 .
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T h e r e  w as  I  f i x 'd ,  I  k n o w  n o t how .
C o n d e m n 'd  f o r  u n to ld  y e a r s  to  s ta y ;
Y e t  y e a r s  w e r e  n o t; ------- one d r e a d fu l  now
E n d u r e d  no ch a n g e  o f n ig h t  and  day; ^
T h e  n ig h tm a r e  e x p e r ie n c e  o f th e  f a l l  f r o m  g r e a t  h e ig h ts  is
c o m m o n  to  b o th  w r i t e r s .  D e  Q u in e  ey w r i t e s  : ' I  r a n  in to  p a g o d a s ,
2
and  w as  f ix e d  f o r  c e n tu r ie s  a t  th e  s u m m it  . . . O f th e  'tw o
fie n d s  o f d a r k n e s s ' w ho p u rs u e  S ir  E u s ta c e ,  he says  th a t  :
T h e y  hung m e  on a b ou gh  so s m a l l ,
T h e  ro o k  c o u ld  b u ild  h e r  n e s t no h ig h e r ;
T h e y  f ix 'd  m e  on th e  t r e m b lin g  b a l l  ^
T h a t  c ro w n s  th e  s te e p le 's  q u iv 'r in g  s p ire ;
A n d  th e  p o e t in  h is  n ig h tm a r e :
4
' I  tu m b le  f r o m  th e  lo f t ie s t  t o w e r .  '
T h e  p h a n ta s m a g o r ic  s h if ts  o f s c e n e , a h y p e r s e n s i t iv i t y  to
l ig h t ,  an d  th e  v is io n  o f v a s t  e x p a n s e s  o f w a te r  a r e  l ik e w is e  c o m m o n
to th e  o p iu m  d r e a m s  o f D e  Q u in e  ey  and  th e  C r a b b e  p o e m s . A  l a t e r  
5
d is c u s s io n  o f th e  p la c e  o f th e  s e a , w i l l  show  i t  to be o f s e m in a l  
im p o r ta n c e  in  th e  w o r k  o f C ra b b e ;  its  a p p e a ra n c e  in  th e s e  o p iu m  
p o e m s  is  t h e r e f o r e  o f  p a r t ic u la r  in t e r e s t .  T h e  sea  b o th  in  th e  
" C o n fe s s io n s "  an d  in  th e  p o e m s  f in d s  p la c e  as a n e m e s is  s y m b o l.
1 . S i r  E u s ta c e  G r e y , 1 1 .2 0 4 -7 .
2 . D e  Q u in e  e y , " C o n fe s s io n s " ,  çrfc ,, p .4 4 2 .
3 . S i r  E u s ta c e  G r e y , 1 1 ,2 7 6 -8 0 .
a n d  c f .  : th e  'A n g e ls  o f d a rk n e s s  f ie r c e  an d  s tro n g ' w ho  
p u rs u e d  th e  p o e t in  T h e  W o r ld  o f D r e a m s  ( 1 .2 8 ) .
4 .  I b i d . , 1 .2 0 1 .
5 . V .  C h a p te r  3 b e lo w .
86
T h e s e  p o e m s  a r e  in fu s e d  w ith  th e  id e a  o f g u i l t  and  th e  e x p ia t io n  o f
g u i l t .  H e r e  is  one o f D e  Q u in c e y ’ s v is io n s  o f h o r r o r :
. . . th e  sea  a p p e a re d  p a v e d  w ith  in n u m e r a b le  fa c e s ,  
u p tu rn e d  to  th e  h e a v e n s ; fa c e s ,  im p lo r in g ,  w r a th fu l ,  
d e s p a ir in g ;  . . . in f in i t e  w as  m y  a g ita t io n ,  
th e  w e ig h t  o f tw e n ty  A t la n t ic s  w as  upon m e , o r  th e  
o p p re s s io n  o f in e x p ia b le  g u i l t .  ' ^
In  a p a s s a g e  o f T h e  W o r ld  o f D r e a m s , w h ic h  1 s h a ll  h a v e  o c c a s io n
to  q u o te  in  f u l l  l a t e r  on , th e  sea  a p p e a rs  as a l i f e - d e s t r o y in g  f o r c e .  ^
T h e  i l lu s io n  is  one o f a 'd e l ic io u s  q u ie t ' 'B e s id e  th e  s u m m e r  s e a ':
th e  r e a l i t y  is  'th e  p e r i l  o f th e  m e e t in g  f lo o d '.  T h e  im a g e  o f t h e  sea
is  p r e s e n t  in  S ir  E u s ta c e 's  a c c o u n t o f h is  d e lu s io n s  :
O n san d , w h e r e  ebbs and  f lo w s  th e  f lo o d ,
M id w a y  th e y  p la c e  an d  b a d e  m e  d ie ;
P r o p p 'd  on  m y  s ta f f ,  I  s to u t ly  s to o d .
W h e n  th e  s w if t  w a v e s  c a m e  r o l l in g  by;
A n d  h ig h  th e y  r o s e ,  an d  s t i l l  m o r e  h ig h .
T i l l  m y  l ip s  d ra n k  th e  b i t t e r  b r in e ;
I  s o b b 'd  c o n v u ls e d , th e n  c a . s t d  m ii^e eye  
A n d  s a w  th e  tidefe ‘ r e - f lo w in g  s ig n .
T h e  n a tu r e  o f S ir  E u s ta c e 's  s in  is  m a d e  e x p lic i t :  h is  p r id e  h ad  m a d e
h im  u n g ra te fu l  to  G o d . In  an  a c t  o f p a s s io n , he had  k i l l e d  h is  w ife 's
lo v e r ,  an d  w as  in d ir e c t ly  r e s p o n s ib le  f o r  h is  w ife 's  d e a th . C ra b b e
is  n o t p r e c is e ly  e x p l ic i t  a b o u t th e  c h a r a c t e r  o f th e  p o e t's  s in  in
W o r ld  o f D r e a m s  . B u t th e  h o r r i f i c  e x p e r ie n c e s  to  w h ic h  he is
1. D e  Q u in e  e y , " C o n fe s s io n s " ,  0£ .  c i ± . , p . 441  an d  p . 4 4 6 .
2 . T h e  W o r ld  o f D r e a m s  , 11. 9 7 - 1 1 2 .
3 . S i r  E u s ta c e  G r e y , 1 1 .3 0 0 -5 .
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s u b je c te d  a r e  see n  as a p u n is h m e n t:
. . .  I t  is  m y  s in
T h a t  thus  a d m its  th e  sh a d o w y th r o n g . ^
I t  is  te m p tin g  to  r e la t e  th is  g u i l t  m o t i f  to  s o m e  c h a r a c te r s  in  th e
2
c o u p le t  t a le s .  T h e  m o t i f  o f 'th e  b lo o d  th a t  c r ie fc h fro m  th e  g ro u n d  ' ,
is  e s p e c ia l ly  s tro n g  in  T h e  B o r o u g h , th e  p o e m  f r o m  w h ic h  th e
t h r e e  fo llo w in g  e x a m p le s  a r e  ta k e n . P e t e r  G r im e s  is  h a u n te d  by
th e  v is io n s  of th e  a p p re n t ic e s  w h o m  he h a d  m u r d e r e d .  T h e  g h o s t
o f h is  f a th e r  w h o m  he h ad  s t r u c k  as a y o u th  a ls o  a p p e a r s .  A s  in
P e t e r  G r im e s  , so in  A b e l  K e e n e  , i t  is  th e  b l ig h t  o f th e  s e a s c a p e
th a t  p ro v id e s  th e  s e tt in g  f o r  th e  s in n er's  ' r e m o r s e  o f c o n s c ie n c e .
A n d  n o w  w e  s a w  h im  on th e  b e a c h  r e c l in e d .
O r  c a u s e le s s  w a lk in g  in  th e  w i n t ' r ÿ ’w in d ;
A n d , w h e n  i t  r a is e d  a lo u d  and  a n g ry  s e a .
H e  s to o d  an d  g a z e d , in  w re tc h e d  r e v e r ie ; ^
T h e r e  is  th e  s u g g e s tio n  h e r e  th a t  th e  fo r c e s  o f  n a tu r e  a r e  c r y in g
4
o u t, in  th e  W o r d s w o r th ia n  m a n n e r ,  a g a in s t  a s in  c o m m it te d .
1. T h e  W o r ld  o f D r e a m s  , 1 1 .2 5 -6 .
2 .  'A n d  h e  s a id , w h a t h a s t th o u  d on e?  th e  v o ic e  o f  th y
b r o t h e r 's  b lo o d  c r ie t h  unto  m e  f r o m  th e  g ro u n d , '
G e n e s is , 4: 1 0 .
V .  H o n o r  M a t th e w s , T h e  P r i m a l  C u r s e  (1 9 6 7 ) .
T h is  in te r e s t in g  b o o k  t r a c e s  th is  m o t i f  th ro u g h o u t th e  h is to r y  
o f d r a m a .  P o s s ib ly  C r a b b e ,  w ho p o s s e s s e d  an  in t im a te  
k n o w le d g e  o f S h a k e s p e a re , h ad  p la y s  l ik e  H a m le t  a n d  R ic h a r d  I I I  
a t th e  b a c k  o f .^his m in d  as he  w r o te  th is  t a le .
3 . A b e l  K e e n e , o p . c i t . , 11. 1 9 1 -4 .
4 .  F o r  e x a m p le s , th e  m o u n ta in  w h ic h  a p p e a rs  to  g ro w  in  s iz e
in  th e  b o a t s te a lin g  e p is o d e  o f T h e  P r e lu d e  (o p . c i t . , B o o k  I ,
11. 3 7 2 f f ) ;  and  th e  s e n s e  o f g u i l t  on w h ic h  N u tt in g  c lo s e s .  
(W o r d s w o r th  W o r k s , o p . c i t . , V o l .  I I ) .
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J a c h in 's  ' r u in 'd  m in d ' o f 'w e a k n e s s  an d  . . . g u i l t '  is  m a d e  p o e t ic a l ly
c o n c r e te  in  th e  m o u ld e r in g  s e a s c a p e  th a t  a p p e a rs  a g a in  in  T h e  P a r is h
C l e r k . In  s o m e  in e x p l ic a b le  w a y  th e  b l ig h t  o f n a tu r e  w h ic h  he sees
a ro u n d  h im  is  th e  c o n s e q u e n c e  o f h is  ow n s in . A l l  th e s e  e x p e r ie n c e s
h a v e  a t ra n s c e n d e n ta l  q u a li ty  a b o u t th e m  w h ic h  is  q u ite  ou t o f k e e p in g
w ith  a p o e t w ho c la im s  th a t  h is  p o e try  is  d e s ig n e d  to  a p p e a l to  th e
. . . p la in  an d  s o b e r  ju d g m e n t  o f . . . r e a d e r s ,  
r a t h e r  th a n  to  t h e i r  fa n c y  and  im a g in a t io n .  ^
V e r y  p ro b a b ly  as a r e s u l t  o f th e  o p iu m  h a b it ,  C ra b b e
e x p e r ie n c e d  a r e c u r r in g  n ig h tm a r e  in  w h ic h  th e r e  a p p e a re d  a g ro u p
o f in s o le n t  boys w ho c o u ld  n o t b e  th r a s h e d  b e c a u s e  th e y  w e r e  m a d e
o f le a t h e r ;  'h e  w as  fo llo w e d  an d  h o o ted ] by th e m . H u c h o n , q u o tin g
a F i t z g e r a ld  m a n u s c r ip t  On W o r ld  o f D r e a m s  w rite s * , C ra b b e
w o u ld  s o m e t im e s  r e p ly ,  w h en  he w a s  a s k e d  w h e th e r  
he had  s le p t  w e l l ,  " T h e  le a t h e r - la d s  h a v e  b e e n  a t  m e  
a g a in . " ^
T h e  f e a r  o f b e in g  s h a m e d , th e  g u i l t  d r e a m , is  f a r  too  c o m m o n  to  
w a r r a n t  p a r t ic u la r  n o t ic e .  B u t  th is  r e c u r r e n t  n ig h tm a r e  is  
e s p e c ia l ly  s ig n if ic a n t  f o r  a m a n  w ho h ad  m o v e d  f r o m  to tin g  c a s k s
1 . _Op. c R . , 1 1 .2 7 0 :^ 2 .
2 . " P r e f a c e "  to  T a l e s , W o rk s  , V o l .  I I ,  p . 9 .
3 .  H u c h o n , £ £ .  c i f . , p . 37 4 ; and  c f .  T h e  Id r e a m  o f th e
'c o n d e m n e d  ' fe lo n .  H e r e  th e  n ig h tm a r e  o f th e  h u n te d
m a n  a p p e a rs  a g a in :
'T h e r e  c ro w d s  go w ith  h im ,  fo l lo w  and p re c e d e ;  
S o m e h e a r t le s s  sh o u t,, s o m e  p ity ,  a l l  c o n d e m n . ' 
" P r is o n s ' , '£ £ .  c R . , 1 1 .2 6 8 -9 .
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le a d in g
a t S la u g h d e n  B a y  to  th e  c o m p a n y  o f E n g la n d 's / l i t e r a t i .  C r a b b e ,
f r o m  a l l  a c c o u n ts , h ad  n e v e r  r e a l ly  f e l t  a t  e a s e  in  such  c o m p a n y .
S e a te d  w ith  th o s e  I  n e v e r  so u g h t ------- . . .
M a je s t ic ,  f r o z e n ,  s o le m n , s t i l l ;
T h e y  w a k e  m y  f e a r s ,  m y  w its  a p p a l.
A n d  w ith  b o th  s c o rn  and  t e r r o r  f i l l .
2
T h u s  ru n  s o m e  l in e s  in  W o r ld  o f D r e a m s  w h ic h , m o r e  s p e c if ic a l ly ,  
m ig h t  r e la t e  to th o s e  e a r ly  h u m il ia t io n s  a t  B e lv o i r  C a s t le .  C r a b b e  
h im s e l f  w o u ld  h a v e  u n d e rs to o d  th is  l in e  o f c r i t i c i s m ;  he r e a l iz e d  
w h a t tw e n t ie th  c e n tu ry  p s y c h o lo g y  has v e r i f i e d ,  th a t  o u r  d re a m s  
a r e :
C o m p o s e d  o f a l l  £w e^  k n e w , and  a l l  [ ] w ^  r e a d .
H e a r d ,  o r  c o n c e iv e d , th e  l iv in g  and  th e  d e a d . ^
In  h is  L o n d o n  J o u r n a l  o f 1 8 1 7 , C r a b b e  m a k e s  a f u r t h e r
r e f e r e n c e  to  th e s e  h o r r i f y in g  d r e a m s .  'B a x t e r 's  m o r t i f y in g  s p i r i t s '
o f th e  p o e m  a r e  s p e c if ic a l ly  m e n t io n e d .
A w a k e , I  h ad  b e e n  w ith  th e  h ig h , th e  a p p a r e n t ly  
h ap p y  . . . A s le e p ,  a l l  w as  m is e r y  an d  d e g ra d a t io n ,  
n o t m y  o w n  o n ly , b u t o f th o s e  w ho h ad  b e e n .
1 . F o r  e x a m p le ,  F i t z g e r a ld 's  a c c o u n t o f  C r a b b e 's  m a n n e r
in  c o m p a n y  :
'C r a b b e  n e v e r  sh o w ed  h im s e l f  in  C o m p an y , . . . 
h is  C o m p a n y  m a n n e r  w as  e x a c t ly  th e  r e v e r s e  o f  
h is  B o o k s  : a lm o s t ,  as M o o r e  s a y s , " d o u c e re u x " ;
th e  a p o lo g e tic  p o lite n e s s  o f th e  o ld  S ch o o l o v e r -d o n e ,  
as by  one w ho w as  n o t b o rn  to  i t .  '
L e t t e r  to  C . E .  N o r to n .  D a te d  F e b r u a r y  1 s t H 8 7 7 .
F i t z g e r a ld  L e t t e r s ,  o p . c i t . , V o l .  I I ,  p . 2 1 5 .
2 . W o r ld  o f D r e a m s ,  1 .2 1 9  and  11. 2 2 2 - 4 .
3 . " S i l f o r d  H a l l ;  o r  th e  H a p p y  D a y " ,  P o s th u m o u s  T a le s  I ,  1 1 .6 6 7 -8 .
4 .  L i f e ,  p . 2 2 0 . C f .  'B a x t e r 's  s p r i te s  m y  s o u l a b u s e '.
W o r ld  o f D r e a m s ,  1 .1 1 .
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L o c k h a r t  r e p o r ts  C r a b b e  as s a y in g  to L a d y  S co tt:
" I  s h o u ld  h a v e  lo s t  m a n y  a good h i t ,  had  I  n o t s e t d o w n , 
a t o n c e , th in g s  th a t  o c c u r r e d  to m e  in  m y  d r e a m s " .  ^
H o w  m a n y  o f th o s e  g u i l t - r id d e n  b e in g s  w ho m o v e  a c ro s s  C r a b b e 's
a c c u s in g  la n d s c a p e s  a r e  th e  p ro d u c t o f such  'h i t s '?
M r .  C r u t w e l l ,  a v e r y  m o d e rn  c r i t i c ,  goes r a t h e r  f a r  in
d e s c r ib in g  T h e  W o r ld  o f  D r e a m s  as a 'p h a n ta s m a g o r ia  o f th e  w h o le
o f C r a b b e 's  e s s e n t ia l  l i f e ' ;  'h is  in s e c u r i t y ,  s e n s it iv e n e s s , and  e v e n
2
h is  s u p p re s s e d  s e n s u a l i t y ' .  B u t th e  p o e m  does to a c e r t a in  e x te n t
s u b s ta n tia te  th is  t h e s is .  T h e  a p p e a ra n c e  o f th e  w o rk h o u s e  as p a r t  o f
th e s e  f le e t in g  fa n ta s ie s  is  p a r t ic u la r ly  s ig n if ic a n t :
S h a ll I  a c o a t and  b ad g e  r e c e iv e ,
A n d  s i t  a m o n g  th o s e  c r ip p le d  m e n .
A n d  n o t go f o r t h  w ith o u t  th e  le a v e  
O f h im  —  an d  a s k  i t  h u m b ly  th e n  — -  
W ho r e ig n s  in  th is  in f e r n a l  d en .
C r a b b e  had  w r i t t e n  p a s s io n a te ly  in  T h e  V i l la g e  a b o u t th e  in ju s t ic e s  o f
th e  w o rk h o u s e . T h e  w o rk h o u s e  r e c u r s  in  h is  w o r k  as a p la c e  o f th e
u l t im a te  d e g ra d a t io n  to  w h ic h  a m a n  c a n  d e s c e n d . A s  an  in s t itu t io n
i t  s y m b o lis e s  f o r  th e  p o e t th e  d re a d  o f a r e t u r n  to  th e  p o v e r ty  he had
k n o w n .
1 . L e t t e r  to  G e o rg e  C r a b b e ,  th e  son; L o n d o n , D e c e m b e r  2 6 , 1833  
L i f e  , p p . 2 4 1 - 6 .
2 .  P a t r i c k  C r u t w e l l ,  " T h e  L a s t  A u g u s tà m " , T h e  H u d s o n  R e v ie w  , 
V o l .  V I I ,  1 9 5 4 -5 ,  p . 541 an d  p . 5 4 5 .
3 . W o r ld  o f D r e a m s  , 11. 2 6 5 - 9 .
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T h e  W o r ld  o f D r e a m s  does n o t r e ly  s o le ly  on th e  a s s o c ia t io n
o f id e a s  to  g iv e  th e  p o e m  its  shape; th e  s t r u c t u r a l  b a s is  is  one o f
c o n t r a s t .  I t  is  p e rh a p s  th e s e  a r c h ite c to n ic s  -  o f -  c o n tr a s t ,  th e
o r g a n iz in g  p r in c ip le  o f m a n y  o f th e  ta le s ,  w h ic h  h a v e  le d  c r i t i c s  l ik e
1
M e s .  H a d d a k in  to  s p e a k  o f th e  c o n tr iv e d  a i r  o f th e  p o e m . T h e
C ra b b e  s e q u en ce  o f  e v e n ts  th a t  m o v e s  f r o m  d r e a m  to  r e a l i t y ,  f r o m
'P a s s io n *  to  'R e a s o n ' is  n o w  a f a m i l i a r  one:
Ah', b r i e f  e n jo y m e n t!  — -  P le a s u r e  d ie s  
E 'e n  in  i ts  b i r t h ,  and  tu rn s  to p a in r^
T h e  p o e m  is  la r g e ly  m a d e  up o f a s e r ie s  o f such  m o v e m e n ts , in
w h ic h  th e  d r e a m  s o u rs  in to  a g r im  r e a l i t y :  f r ie n d s  b e c o m e  s t r a n g e r s ;
a g a rd e n  in  b lo s s o m  b e c o m e s  th e  d re a d e d  w o rk h o u s e ; th e  b e a u t ifu l
f lo w e r  tu rn s  in to  th e  f e a r f u l  m a n d r a k e  o f m y th .
W h a te v e r  I  can  f in do
G ro w s  m e a n  an d  w o r th le s s  as I  v ie w :
A n o th e r  o f th e s e  seq u e n c e s  in v o lv e s  a b r o th e r  ' lo s t  in  y o u th '.  T h e  
b r o th e r s  m e t  in  'c o n s c io u s  lo v e ' b u t, w r i t e s  th e  poe t:
4
'H e  q u its  m e  —  s p u rn s  m e  —— w ith  d is d a in !  '
T h e r e  is  a m e e t in g  w ith  a lo n g - lo v e d  w o m a n : b u t 'a l l  a f fe c t io n  ask s
i  J  d e n ie d '. ^ T h is  m e e t in g  r e c a l ls  G e o r g e 's  s e a r c h  f o r  R o s a b e lla ,
1 . ' . . . th e  s tu ff  o f h is  ^ r a b b e ' s ^  d re a m s  n e e d e d  to  be  a r r a n g e d
o r  w o r k e d  up in  s o m e  w a y . '  L i l i a n  H a d d a k in , T h e  P o e t r y  o f
2 . W o r ld  o f D r e a m s  , 1 1 ,7 7 -8 ,
3 . I b i d . , 11. 1 6 9 -7 0 .
4 . I b i d . , 1 .8 0 .
5 . I b i d . , 1 .1 4 4  w h ic h  re a d s  :
' Is  a l l  a f fe c t io n  a s k s  d e n ie d ?  '
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I  s u g g e s t, l ie s  in  th e  m a n n e r  in  w h ic h  th e  in s a n e  v is io n s  o f G re y  
a r e  c a s t .  T h e  W o r ld  o f D r e a m s  is  r e la te d  w ith  a l l  th e  im m e d ia c y  
o f  a f i r s t - p e r s o n  n a r r a t io n ;  in  th is  p o e m  th e  p r e s e n ta t io n  is
d r a m a t ic ,  h o w e v e r  p e r fu n c to r y :  'S c e n e  -----  A  M a d -H o u s e .  P e rs o n s  -
V i s i t o r ,  P h y s ic ia n ,  and P a t i e n t ' .  ^ A n y  s u g g e s tio n  th a t  th is  d r e a m  
w o r ld  o f d e l i r iu m  and  s u p e r n a tu r a l  a c t iv i t y  can  a c tu a l ly  be p a r t  o f a 
n o r m a l  b e in g 's  e x p e r ie n c e  is  re fu te d  by  th e  d r a m a t ic  d is ta n c in g  o f  
e v e n ts : S ir  E u s ta c e  is  a f t e r  a l l  a m a d m a n . T h e  i r r a t io n a l  and
tra n s c e n d e n ta l  m a y  f o r m  a p a r t  o f c r e a t iv e  w r i t in g ;  b u t th e y  m u s t ,  
f o r  th e  s a k e  o f r e s p e c t a b i l i t y ,  be b ro u g h t in to  th e  o r b i t  o f e v e r y d a y ,  
f u l ly  c o m p re h e n d e d , e x p e r ie n c e .  In  th e  m a n n e r  o f M r s .  R a d c l i f fe 's  
'G o th ic ' n o v e ls , th e  u n te n a b le  and  u n re a s o n a b le  m u s t  be f u l ly  
e x p la in e d . T h e  c h o r ic  v o ic e s  o f 'R e a s o n ' in  th e  f o r m  o f th e  ' v i s i t o r '  
and  p h y s ic ia n , and  e s p e c ia l ly  th e  d id a c t ic  c a n t o f th e  l a t t e r ,  s e r v e  
to r e t u r n  us to e a r th  a f t e r  G r e y 's  f l ig h ts  o f m a d n e s s .
W o u ld  w e  n o t s u f fe r  p a in  and  g r ie f .
T o  h a v e  o u r  re a s o n  sound and s u re ?
T h e n  l e t  us k e e p  o u r  b o s o m s p u re , ^
O u r  fa n c y 's  f a v o u r i te  f l ig h ts  s u p p re s s ;
I t  is  th e n , in  th e  m o r e  sp o n tan eo u s  and u n in h ib ite d  p re s e n ta t io n  
o f ' in t e r d ic t e d  s p a c e ' th a t  th e  W o r ld  o f D r e a m s  d i f f e r s  f r o m  S ir  
E u s ta c e  G r e y .  S ir  E u s ta c e 's  a cc o u n ts  o f h is  h a l lu c in a t io n s , w h ic h
1. S ir  E u s ta c e  G r e y , W o rk s  V o l .  I ,  p . 3 2 8 .
2 .  I b i d . ,  1 1 .4 3 0 -3 .
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p e rh a p s  o w e s o m e th in g  to  S a ra h  C r a b b e 's  e n c ro a c h in g  in s a n ity ,  
h a v e  to be 'w ra p p e d  u p ', so to s p e a k , f o r  p r e s e n ta t io n  to th e  p u b lic .  
A l l  th is  is  n o t to  s u g g e s t th a t  th e  p o e m  w as  b a d ly  r e c e iv e d .  Its  
good c r i t i c a l  re c e p t io n , p e rh a p s , r e f le c t s  th e  p a r t ic u la r  in t e r e s t  o f 
th e  p e r io d  in  m e n ta l  i l l n e s s . B r o m a n  n o te s  th a t  a v e r y  la r g e  n u m b e r  
o f t r e a t is e s  on th e  s u b je c t  o f m e n ta l  a b e r r a t io n  w e r e  p u b lis h e d  a t  
th is  t im e .   ^ T h e  d r a m a t ic  'w r a p p in g s ' an d  th e  d id a c t ic  e x c re s c e n c e s  
add  l i t t l e  to th e  a r t i s t r y  o f th is  p o e m ; th e  f a l l  th ro u g h  'P a s s io n "  
is  a C ra b b e  c o m m o n p la c e . W h a t , h o w e v e r , is  in te r e s t in g  and  
u n u s u a l is  th e  a c c o u n t o f G r e y 's  in s a n e  v is io n s ;  th e s e  v is io n s  l in k  
th e  p o e m  w ith  T h e  W o r ld  o f D r e a m s  , O nce a g a in  th o s e  im a g e s  o f 
d e g ra d a t io n  a p p e a r;
. , , I 'v e  ra n  
W h e r e  B e d la m 's  c r a z y  c r e w  c o n s p ire  
A g a in s t  th e  l i f e  o f re a s o n in g  m a n . ^
T h e  p r is o n ,  th e  'g ip s y  c r e w ',  and  th e  d u n g h ill  as a s o u rc e  o f fo o d ,
a r e  l ik e w is e  e v o c a tio n s  o f th a t  f e a r  o f a  r e t u r n  to  th o s e  e a r ly  y e a r s
o f p o v e r ty ;  a f e a r  th a t  h au n ts  th e  w h o le  o f C r a b b e 's  p o e tr y .  S ir
E u s ta c e  l ik e  th e  p ro ta g o n is t  o f T h e  W o r ld  o f D r e a m s , is  r e le n t le s s ly
3
t r a n s p o r te d  a c ro s s  e v e r -c h a n g in g  d r e a m  la n d s c a p e . T h e  s e a ,
1. W . E ,  B r o m a n , " F a c t o r s  in  C r a b b e 's  E m in e n c e  in  th e  e a r ly  
N in e te e n th  C e n tu r y " ,  M o d e r n  P h i lo lo g y , V o l .  L I ,  A u g u s t  
1 9 5 3 , p ,4 9 .
2 . S i r  E u s ta c e  C r e y , 1 1 .2 8 9 -9 1 .
3 . P a r t  o f th e  la n d s c a p e , l ik e  th a t  o f C o le r id g e 's  T h e  A n c ie n t  
M a r in e r  (1 7 9 8 ) is  p o la r .
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as a d e s t r o y e r  o f l i f e ,  m a k e s  its  in e v ita b le  a p p e a ra n c e . T h e
b o u n d le s s  p la in
'W h e r e  n o th in g  fe d , n o r  b re a th e d , n o r  g r e w ' ^
is  s u r e ly  th a t  o f  th e  m a r s h y  f la ts  o f C r a b b e 's  n a t iv e  A ld e b u r g h .
T h e  w ith e r in g  b l ig h t  o f th e s e  f la ts  p ro v id e s  a s e tt in g  in  m a n y  t a le s 5
i t  is  a p la c e ;
W h e re  th e  th in  h a r v e s t  w a v e s  its  w i t h e r 'd  e a rs ;
R a n k  w e e d s , th a t  e v e ry  a r t  and  c a r e  d e fy , ^
R e ig n  o 'e r  th e  la n d  an d  ro b  th e  b lig h te d  r y e :
A  d e s c r ip t io n  o f s o m e  ru in s  w h ic h  s ta n d  on th is  'b o u n d le s s
p la in ' ,  a r e  p a r t  o f a p a s s a g e  th a t  is ,  as a w h o le , an  ' e m b le m '
o f  C r e y 's  d e c a y in g , d a rk e n in g , m in d .  T h e  c h a s te  s im p l ic i t y  o f
th e  la s t  tw o  l in e s  o f th is  p a s s a g e  a lm o s t  b e lie s  th e  im a g in a t iv e
b e a u ty  o f th e  m e ta p h o r :
. . , th e  g r e y  m o s s  had  f o r m 'd  a b e d , ^
A n d  c lo th e d  th e  c r u m b lin g  s p o ils  o f t im e .
Jo h n  M u r r a y ,  C r a b b e 's  p u b lis h e r ,  w as  p e rh a p s  a ls o  r e f e r r in g  to
th is  m a r k e d  c h a r a c t e r is t ic  o f  th e  p o e t's  w o r k  w h en  he o b s e rv e d  th a t
in  c o n v e rs a t io n  C ra b b e  s a id  ' "  . . .  u n c o m m o n  th in g s  in  so n a tu r a l
4
and e a s y  a w a y , th a t  he o fte n  lo s t  th e  c r e d i t  f o r  th e m "  *.
S ir  E u s ta c e  C r e y  is  c h a r a c t e r iz e d ,  ev e n  m o r e  m a r k e d ly  th a n  
W o r ld  o f D r e a m s ,  by  a  p r o l i f e r a t io n  o f im a g e s  and by  an e n th u s ia s m
1 . S ir  E u s ta c e  C r e y , 1 .1 9 4 .
2 . T h e  V i l la g e  I ,  11. 6 6 - 8 .
3 . S ir  E u s ta c e  C r e y , 1 1 .2 0 2 -3 .
4 .  V .  A in g e r ,  £ £ .  c R . , p . 3 1 .
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o f la n g u a g e . O ne sup poses  th a t  C r a b b e 's  c la im  th a t  h is  p o e try  is
! w ith o u t an  a tm o s p h e re '^  r e f e r s ,  p a r t ly  a t  le a s t ,  to  h is  r e fu s a l
in  th e  c o u p le t  ta le s  to o v e r - in d u lg e  h im s e l f  in  f l ig h ts  o f im a g e r y .
In d e e d  th e  n o r m  in  C r a b b e 's  im a g e r y  is  u s u a lly  a p lo d d in g , e x te n d e d
s im ile :  as o b v io u s  an  e x c re s c e n c e  as a p a tc h  o f s a c k in g  on a c lo th
o f s i lk .  T h u s  th e  p ro fu s e n e s s  in  S ir  E u s ta c e  C r e y  o f s im i le ,
m e ta p h o r^ a n d  p e r s o n if ic a t io n ,  is  e s p e c ia l ly  s t r ik in g .  M u c h  o f th e
im a g e r y  is  c o m m o n p la c e ; i t  r e l ie s  (as  in  th e  b a lla d s )  on i ts  fo r c e
r a t h e r  th a n  on its  s u b tle ty  f o r  e f fe c t;
' " F u l l  be h is  cu p , w ith  e v i l  f r a u g h t ,"  '
In  th e  p o w e r o f th e  'f ie n d s  o f d a r k n e s s '.  S ir  E u s ta c e  w as :
'A n  in fa n t  in  a g ia n t 's  h an d '
H e  is  im p r is o n e d  in  a fe n :
T h e r e  n e v e r  t r o d  th e  fo o t  o f m e n ;
T h e r e  f lo c k 'd  th e  fo w l in  w in t 'r y  f l ig h t ;
T h e r e  d a n c e d  th e  m o o r 's  d e c e it fu l  l ig h t  
A b o v e  th e  p o o l w h e r e  sed ges g ro w ; ^
T h e  l ig h t  im a g e  in  th e  la s t  e x a m p le  is  u n u s u a lly  sensuous f o r  a
3
C ra b b e  m e ta p h o r .  T h is  q u o ta tio n  a ls o  show s how  C ra b b e  has  c a u g h t
4
th e  r e p e t i t iv e  in c a n ta t io n  o f th e  b a l la d .  T h e  s t r ik in g ,  i f  s o m e w h a t
1 . " P r e f a c e "  to  T a le s , o p . c i t . p . 1 0 .
2 . S i r  E u s ta c e  C r e y , 1 .1 7 0 ;  1 .2 1 9 ;  1 1 .2 7 0 -7 3 .
3 . C f .  1 1 .2 2 0 -1  an d  1 .2 3 8 ,  f o r  e x a m p le s  o f a s e n s it iv i ty  to  
l ig h t .  Such a s e n s it iv i t y  is  c h a r a c t e r is t ic  o f th e  o p iu m  d r e a m .  
V .  D is c u s s io n  a b o ve  (C h a p te r  2 , p.Sw.^^).
4 .  A n d  c f .  th e  fo llo w in g  s ta n z a s  o f S ir  E u s ta c e  C r e y  , and  th e
n e x t q u o ta tio n  b e lo w , f o r  s im i la r  r e p e t i t io n .
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c o m m o n p la c e , im a g e s ,  and  th e  m o n o s y lla b ic  s im p l ic i t y  o f th e  
d ic t io n , c r e a te  th e  k in d  o f r a c y  s ty le  th a t  is  w h o lly  in  k e e p in g  w ith  
th e  m e n ta l  c o n d it io n  o f th e  p ro ta g o n is t  ' ,  and  th e  b a l la d - l i k e  s u p e r ­
la t iv e s  o f th e  e v e n ts : m u r d e r ,  a d u lte r y ,  d e a th , and  m a d n e s s .
T h e  o c to s y lla b ic s  o f G r e y  r a c e  on , o fte n  w ith  th e  in s a n e  in c o n s e q u e n c e ,  
w ith  a l ig h tn e s s  and  a sp e ed  th a t  C ra b b e  can  a t ta in  to o n ly  o u ts id e  th e  
m e d iu m  o f th e  c o u p le t . T h e  'e n th u s ia s t ic ' h y p e rb o le  o f d e s c r ip t io n  
in  w h ic h  e v e ry th in g  is  'h ig h ',  's w i f t ' ,  'd e e p ' an d  g r e a t  in  n u m b e r ,  
is  in  c o n s o n a n c e  w ith  th e  d is to r t io n s  o f s iz e  w h ic h  th e  o p iu m  a d d ic t  
e x p e r ie n c e s  in  h is  d r e a m s .  T h e  d ic t io n  o f th is  p o e m  exp ands to w a rd s  
such  h y p e rb o le :
r 'v e  b e e n  o f th o u s a n d  d e v ils  c a u g h t.
A n d  t h r u s t  in to  th a t  h o r r id  p la c e .
W h e r e  r e ig n  d is m a y , d e s p a ir ,  d is g ra c e ;
F u r ie s  w ith  i r o n  fa n g s  w e r e  t h e r e .
T o  t o r t u r e  th a t  a c c u r s e d  r a c e ,  ^
D o o m 'd  to  d is m a y , d is g r a c e ,  d e s p a ir .
O ne w o n d e rs  how  m u c h  C ra b b e  h e ld  b a c k  b e h in d  th e  u r b a n ity  and
r e s e r v e  o f h is  c o u p le ts .
A n o th e r  v is io n  p o e m  w h ic h  has m u c h  in  c o m m o n  w ith
2
S ir  E u s ta c e  C r e y  and  W o r ld  o f D r e a m s  is  W h e r e  a m  I  now  .
3
M r .  P o l la r d  s u g g es ts  th a t  i t  b e lo n g s  to th e  p e r io d  1819  to 1 8 2 2 .
1 . S ir  E u s ta c e  C r e y ,  1 1 .3 1 0 -1 5 .
2 . P o l la r d ,  £ £ .  c i t . ^
3 . I b i d . , p . 5 .
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L ik e  W O r ld  o f D r e a m s , th is  p o e m  r e m a in e d  u n p u b lis h e d  in  C r a b b e 's  
l i f e t im e ;  i t  h ad  to  w a it  u n t i l  i9 6 0  f o r  p u b lic a t io n . In  c o n te n t and  
a tm o s p h e re  i t  r e c a l ls  th e  d r e a m - l i k e  in c o n s e q u e n c e  o f W o r ld  o f D r e a m s  ; 
b u t, a p a r t  f r o m  an  u n u s u a l a w a re n e s s  o f, and  s e n s it iv ity  to  l ig h t ,   ^
t h e r e  is  l i t t l e  c o n c lu s iv e  e v id e n c e  to  s u g g e s t th a t  its  c o m p o s it io n  
ow es a n y th in g  to  th e  o p iu m  h a b it .
A s  in  th e  c a s e  o f  th e  tw o  o p iu m  p o e m s , 'th e  m in d  w a n d e rs  
in  w o r ld s  a b o v e '.  T h is  's h if t in g  s c e n e ' o f th e  m in d  has its  p a r a l le l  
in  an  a s to n is h in g  v a r ie t y  o f m e t r e s  and  s ta n z a ic  a r r a n g e m e n ts .
T h e  a r b i t r a r y  m o v e m e n t  f r o m  m e t r e  to m e t r e ,  f r o m  one s ta n z a  
f o r m  to  a n o th e r  is ,  hm nr ii r j \  a c c id e n t  r a t h e r  th a n  asa*£. B u t  th e  
c h ie f  in t e r e s t  o f th e  p o e m  l ie s  o n ce  a g a in  in  th e  s tra n g e  r e v e r ie s  
w h ic h  s e e m  to  b r in g  us so v e r y  n e a r  to  th e  m a n  h im s e lf :  th a t  
o s te n s ib ly  s ta id  p a rs o n  b e h in d  th o s e  in te r m in a b le  ro w s  o f fa c e le s s  
c o u p le ts . I t  is  as i f  th e y  a r e  a s s e m b le d  as ro w s  o f s o ld ie r s  to  p r o te c t  
th is  m a n 's  'e s s e n t ia l  l i f e '  f r o m  a l l  w ho w o u ld  kn o w  m o r e  o f i t  th a n
4ra\
1. E .  g . 'A n d  th e s e  |jS tately T r e e s ,  on w h ic h  th e  R a y s
O f th e  M o o n  f a l l?  T h e y  h a v e  t h e i r  fo l ia g e  d ye d  
W ith  th a t  s w e e t L ig h t '  th a t  n o w  th e  B ra n c h e s  h id e  
I b i d , , 1 1 .1 2 -1 4 .
'A n d  E v e r y  L ig h t  is  o f a lo v e ly  H u e ,
R ic h ,  ro s y  r e d  ', o r  f a i r  c e le s t ia l  b lu e  I '
W h e r e  a m  I  1 1 ,4 6 -7 ,
'A  th o u s a n d  L ig h ts  
B u r s t  f r o m  th e  a n tiq u e  W in d o w s  , , , '
I b i d . ,  1 1 ,5 2 -3 ,
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th e  d r a m a t ic  c h a r a c t e r  o f th e  v e r s e  t a le  a l lo w s .  T h o s e  s te e ly
v e r s e  p a t te rn s  a r e  f lo o d g a te s  w h ic h  w o u ld  h o ld  b a c k  th e  t o r r e n t ia l
'P a s s io n ' o f u n c e r ta in ty ,  in s e c u r i t y ,  and la c k  o f c o n tr o l ,  th a t  th e
W o r id  o f D r e a m s  r e v e a ls .  T h e  in g r e d ie n ts  h e r e  a r e  th o s e  o f
W h e r e  A m  I  N o w .
A t  th e  c e n tr e  o f  th is  g u i l t - r id d e n  p o e m  stands  an  e n c o u n te r
w ith  Satan^ in  w h ic h  th e  p r o ta g o n is t  is  a c c u s e d  o f th e  s in  o f 'P a s s io n '
" T h o u  k n o w s t t h e r e  is  a s tro n g  D e s i r e  
T h a t  l iv e s  in  th y  u n q u ie t B r e a s t , "
S a ta n  d e p a r ts  b u t th e  'H is s e s  and  L a u g h te r  m in g le d ' o f 'm o c k in g
3
S p ir i t s '  c o n tin u e  to  to r m e n t  h im  in  h is  g u i l t .  A g a in  th e r e  is  th e  
f e a r  o f th e  h u m b le  m a n  b e in g  s h a m e d  in  a  'n o b le ' hou se; th e  d e e r  
in  th e  p a r k  a r e  'o b je c ts  f o r  in c r e a s in g  f e a r '3 th e  p ro ta g o n is t  is
4
'm u ch  a f r a id '  b e fo r e  h is  e n tr y  in to  th e  h o u s e . T h e  u n c e r ta in ty
1 . C r a b b e ,  as n o te d  a b o v e  (C h a p te r  1 , p .z S  ) h ad  s a t i r iz e d  
in  th e  c h a r a c t e r  o f J a c h in  ( " T h e  P a r is h  C le r k " ,  _op. c i t ,  ) 
th e  M e th o d is t  i l lu s io n  o f th e  s in g le  m a n 's  e n c o u n te r  w ith  
S a ta n . T h e r e  ta k e s  p la c e  h e r e  w h a t a p p e a rs  to b e  th e  p o e t's  
ow n e n c o u n te r  w ith  S a ta n , In  th is  c a s e  th e  re b u k e  f o r  th is  
a s s u m p tio n  o f p r id e ,  th e  id e a  th a t  S a tan  w o u ld  b o th e r  h im s e l f  
w ith  th e  in d iv id u a l,  c o m e s  f r o m  th e  d e v il;
' "OL fo o l to  ju d g e  th a t  H e  w ho c o u ld  r e b e l l
A g a in s t  th e  h ig h e s t l  w o u ld  w ith  M o r t a l s  d w e ll .
A n d  te m p t  an  a b je c t  B e in g , su c h  as th o u  I "  '
W h e r e  A m  I  N o w , P o l la r d ,  o^* c i f . ,  1 1 ,1 9 0 -2 ,
2 . I b i d , , 1 1 .1 7 1 -2 .
3 . Ib id .  , 1 .2 1 6  an d  1 .2 1 4 .
4 .  I b i d . ,  1 .5 9 f f  an d  I.IL 2
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T h e  u l t im a te  t e r r o r  f o r  C ra b b e  is  fa c e d  in  a l l  th r e e  o f th e s e  p o em s:  
th e  lo s s  o f s e l f - c o n t r o l ,  o r ,  m o r e  p r e c is e ly ,  th e  lo s s  o f th e  fa c u lty  
o f 'R e a s o n * .
1
T h e  In s a n ity  o f A m b it io u s  L o v e  w as  c o m p le te d  in  1 8 1 6 ,
and  w as n o t p u b lis h e d  u n t i l  i 9 6 0 .  T h is  p o e m  w as  w r i t t e n  d u r in g  the
y e a r s  in  w h ic h  T a le s  o f th e  H a l l  w as  b e in g  c o m p o s e d  and w as  p o s s ib ly
in te n d e d  f o r  in c lu s io n  in  th is  c o lle c t io n .
S o m e tim e s  he s k e tc h e s  a t a le ,  in te n d e d  f o r  one o f  
h is  r e g u la r  c o lle c t io n s ,  in  o c to s y lla b ic  m e t r e ,  o r  
in  S p e n s e r ia n  s ta n z a s . T h e n , in  th e  c o u rs e  o f th e  
fo u r  o r  f iv e  s ta g e s  th ro u g h  w h ic h  h is  f i r s t  e f fo r t  
p a s s e d  b e fo r e  i t  w as  s e n t to  p r e s s ,  he r e v e r t s  to  
c o u p le ts . ^
H u c h o n 's  o b s e r v a t io n , w h ic h  u n fo r tu n a te ly ,  he s u b s ta n tia te s  by
3
o n ly  one e x a m p le  , is  o f b a s ic  im p o r ta n c e  to  th is  d is c u s s io n : i t
s u g g e s ts , c o n t r a r y  to  th e  a c c e p te d  id e a , th a t  th e  h e r o ic  c o u p le t w as  n o t  
C r a b b e 's  'n a t u r a l '  m e d iu m  o f p o e tic  e x p re s s io n . C rab b e 's  =
'c o n v e rs io n ' o f o th e r ,  f r e e r ,  v e r s e  fo r m s  in to  h e ro ic  c o u p le ts  
m ig h t  be see n  as an  a t te m p t  to  d is s o c ia te  h is  w o r k  f r o m  th e  m o r e  
e x c ita b le  p o e try  o f s o m e  o f h is  c o n te m p o r a r ie s .
1. P o l l a r d ,  2 2 "  c R . ; V .  ib id .  p . 3 f o r  th e  c h r o n o lo g ic a l  
d e ta i ls  o f th is  p o e m .
2 . H u c h o n , o p . c R . , p . 4 8 7 .
3 . A  ro u g h  d r a f t  o f T h e  E ld e r  B r o th e r  ( o p . c R . )  w r i t t e n  in  
o c to s y lla b ic s .  I  h a v e  n o t sea n  an y  f u r t h e r  e x a m p le s  in  th o s e  
m a n u s c r ip ts  w h ic h  I  h a v e  b e e n  a b le  to  lo o k  a t .  I t  is  in te r e s t in g  
to  n o te  th a t  T h e  E ld e r  B r o t h e r ,  i t s e l f ,  w as  ad d ed  w h ile  th e  
c o l le c t io n  w as  a c tu a l ly  on th e  p r e s s .  C ra b b e  o b v io u s ly  had  
s o m e  dou bts  a b o u t th e  in c lu s io n  o f th is  t a le  o f p a s s io n .
V .  H u c h o n , o p . c R . p . 4 0 6  (a  n o te ) .
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T h e  p a r a l le ls  b e tw e e n  T h e  In s a n ity  o f A m b it io u s  L o v e  , 
th e  W o r ld  o f D r e a m s , an d  W h e re  A m  I  N o w , s u g g e s tif  b e lie v e ^  
w h y  th e  la s t -n a m e d  p o e m  w as  n e v e r  in c lu d e d  in  T a le s  o f th e  H a l l .
A  d r a m a t ic  p e rs o n a  is  e m p lo y e d , as in  S ir  E u s ta c e  G r e y ,  in  o r d e r  
to r e m o v e  an y  s u g g e s tio n  o f a c o n n e c tio n  b e tw e e n  w h a t is  r e la te d ,  
an d  th e  a u th o r  h im s e l f .  O ne is  s t r u c k  in  th is  p o e m  b o th  by an  
u n a c c u s to m e d  s e n s u a lity  and by th e  sen su o u sn ess  o f th e  d e s c r ip t io n .  
T h e  fe e l in g  is ,  h o w e v e r , th a t  b o th  o f th e s e  c h a r a c te r is t ic s  a r e  la te n t
3
in  th e  p o e try  as a w h o le . O ne w o u ld  l ik e  to b e l ie v e  th a t  w ith  th e  use
1
o f th e  f r e e r  and f u l l e r  v e r s e  rh y th m s  , s o m e th in g  re s e m b lin g  
r a p t u r e  a w a k e s  in  th e  C ra b b e  c o u p le t  m a c h in e . H ow , w ith  lo n g  
a c q u a in ta n c e  w ith  h is  v e r s e  does one c o m e  to r e l is h  such  a s u r p r is e
as :
. . . h e r  E y e s  w e r e  l ik e  th e  D ro p !  
T h a t  s h in e  upon th e  r ip e n 'd  S lo e .'
1 . A p a r t  f r o m  th e  f i r s t  45  l in e s  o f h e ro ic  c o u p le ts , th is  p o e m  
is  a r r a n g e d  in  8 - l i n e  s ta n z a s  o f a l t e r n a te ly  rh y m e d  o c to ­
s y l la b ic  v e r s e .  W h a te v e r  C ra b b e  a c h ie v e d  i r ^ e x i b i l i t y
by  e n ja m b e m e n t in  h is  la t e r  c o u p le ts , th e  f r e e d o m  and  
sp e ed  th a t  th is  f o r m  a llo w s  a r e  p a te n t ly  g r e a te r ;  th e  le s s  
f r e q u e n t  r e c u r r e n c e  o f th e  rh y m e  w o rd , and  th e  s h o r te r  l i n e ,  
a r e  th e  fa c to r s  th a t  e n s u re  th is .
2 . T h e  In s a n ity  o f A m b it io u s  L o v e , P o l la r d ,  o p . c R . , 1 1 .1 2 4 -5 .  
In  a l e t t e r  to  M r s .  L e a d b e a te r  d a te d  3 0 th  O c to b e r  1 8 1 7 , 
C ra b b e  w r i t e s  o f h is  w o r k  in  p ro g re s s  on TSles o f th e  H a l l  ;
' I  hope to  cop y m y  no w  s c a t te r e d  p a p e rs  w ith in  ab o u t th r e e  
m o n th s ; th e r e  a r e  w ith  th e s e  s o m e  th in g s  in  th e  m a n n e r  o f
'Sir Eustace
,ea(l*^e^ater7 " o ^ c i t . p . 3 5 0  V o l .  I I ) .
W a s  one o f th e s e  'th in g s ' T h e  In s a n ity  o f A m b it io u s  L o v e  ? 
T h e  m a n u s c r ip t  o f th e  p o e m  is  d a te d  N o v e m b e r  2 8 th  1 8 1 6 . 
( V .  P o l la r d ,  o p . c R . , p . 2 ) .
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o f l ic e n t io u s n e s s ,  s e x u a l and o th e r w is e ,  f in d s  e x p re s s io n  in  a
n u m b e r  o f p o e m s . In  T h e  L o v e r s  J o u r n e y , th e  g ip s ie s  a r e  seen
by th e  p o e t as w h o lly  g iv e n  to  'P a s s io n ':
W h a t  s h a m e  an d  g r ie f ,  w h a t p u n is h m e n t and p a in ,  ^
S p o rt  o f f i e r c e  p a s s io n s , m u s t  e a c h  c h ild  s u s ta in  . . ,
T h e  'v a g r a n t '  in  H a l l  o f J u s t ic e  is  a g ip s y ; i t  is  a g a in s t  th e  b a c k ­
g ro u n d  o f g ip s y  l i f e  th a t  h e r  s in s  a r e  c o m m it te d .  T h e  h o r r o r s
o f S ir  E u s ta c e 's  d e g ra d a t io n  in c lu d e  a t im e  o f w a n d e r in g  'w ith  a 
, 2g ip s y  c r e w ' .
In  h is  d e lu s io n , th e  p r o ta g o n is t ,  l ik e  A r n o ld 's  'S c h o la r
G ip s y ',  is  a t t r a c te d  to  th e  g ip s y  ban d  by s to r ie s  o f t h e i r  l i f e  o f
'P a s s io n '.  H e  le a v e s  b e h in d  h im  th e  d e g ra d a t io n s  o f f a c to r y  l i f e :
" W h e r e  S p rin g s  an d  S p in d le s  r a t t l in g  r a n g .
A n d  w h iz z in g  W h e e ls ,  a n o is y  ro w "
1 . O p. c i t . , 1 1 .1 9 2 -3 .
2 . S ir  E u s ta c e  G re y , 1 1 .2 9 7 .
3 . " In s a n ity  o f A m b it io u s  L o v e " ,  P o l la r d ,  o p . c R . , 1 1 .7 4 -5 .
T h is  p a s s a g e  as a w h o le  is  one o f th e  fe w  d e s c r ip t io n s  w h ic h  
C r a b b e  g iv e s  us o f f a c t o r y  l i f e .  T h is  is  q u ite  c h a r a c t e r is t ic  
o f a p o e t w ho c o n s is te n t ly  re fu s e s  to  w r i t e  o f s o m e th in g  he  
has n o t seen  o r  e x p e r ie n c e d  p e r s o n a l ly .  T h e  In d u s t r ia l  
R e v o lu t io n  ' s t im u la te d  b y  s c iè n t i f ic  in v e n t io n  and  a r is in g  
p o p u la t io n  Qiad% e n te r e d  d e c is iv e ly  on th a t  h e a d lo n g  c a r e e r  
th a t  show s no s ig n  o f w e a k e n in g  eve n  to d a y ' (G . M .  T r e v e ly a n  
E n g lis h  S o c ia l H is t o r y , 1 9 4 8 , p . 3 7 5 . )  T h is  r e v o lu t io n  w h ic h  
to o k  p la c e  in  C r a b b e 's  l i f e t im e  m ig h t  n o t h a v e  ta k e n  p la c e
as f a r  as h is  p o e tr y  is  c o n c e rn e d . T h is  is  e q u a lly  t r u e  o f 
th e  F r e n c h  R e v o lu t io n . C r a b b e , as w e  s h a ll  s e e , l ik e d  to  
k e e p  h im s e l f  o u t o f t r o u b le d  w a te r s .  P o l la r d  p o in ts  o u t 
th a t  th e s e  l in e s  a r e  p ro b a b ly  th e  p ro d u c t o f C r a b b e 's  v i s i t  to  
th e  D o n c a s te r  m i l l s  o f h is  f r ie n d  C a r t w r ig h t  ( P o l la r d ,  o p . c i t . ,  
p . 168; and  V .  L i f e  p . 1 1 7 ) .
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in  o r d e r  to  s a t is fy  'a  s tro n g  p e r s u a s iv e  c a l l ' .  T h is  b an d  is  
p r e s id e d  o v e r  b y  an e n c h a n tre s s  w h o s e  im a g e  is  e v o k e d  in  t e r m s  
o f a h ig h ly  u n p a rs o n ic a l s e n s u a lity .  P e rh a p s  C ra b b e  had  
S h a k e s p e a re 's  C le o p a t r a  in  m in d .   ^ She is  's w a r th y !  w ith  s lo e -  
b la c k  e y e s : th e  m e d ia e v a l  and  t r a d i t io n a l  c o lo u rs  o f th e  h a r lo t ;  
she is  an  'e n c h a n tr e s s ',  'w i ld ' ,  and  a 'S y b i l ';
" . . .  th e  B e a u ty  a l l  a d m ir e ,  . . .
T h e  H e ig h t  '. th e  F u ln e s s  o f D e s i r e  . . . "
T h is  w o m a n  o f ch a n g in g  sh ap es  is  th e  s a m e  f ig u r e  o f th e  te m p te r  
w ho a p p e a rs  in  W h e re  A m  I  Now as a m o n k . T h e  c h o ic e  b e fo re  
h im  h e r e  (c o m p a r e  th e  w o rk h o u s e  in  W o r ld  o f D r e a m s ) is  b e tw e e n  
th e  d e b a s e m e n t o f in d u s t r ia l  l i f e  an d  th e  'P o e t 's  d r e a m ';  he cho oses  
th e  l a t t e r ,  a v is io n  o f g ip s y  'P a s s io n ',  as see n  by an  in s a n e  
p ro ta g o n is t  :
" H is  F l ig h ts  w e r e  a l l  th e  t r u e  p o e tic  b r e e d ;"
" M y  fe e l in g s  I  m u s t  a l l  o b e y ;"
"So I  th e  p ro m p t in g  h e a r t  o b e y 'd .
A s  to  # #  v a r y in g  b l is s  i t  le d ;" ^
H e  is  thus  s a v e d  by  an  e s c a p e  to  a  w o r ld  o f fe e l in g  and  im a g in a t io n :  
th e  v e r y  th in g  w h ic h  C ra b b e  co n d em n s  in  m a n y  o f h is  ta le s .
1 . A  'ru n n in g ' im a g e  in  th is  p la y  co n n e c ts  C le o p a tr a  w ith  th e
s w a r th y  c o lo u rs  a s s o c ia te d  w ith  th e  m e d ia e v a l  h a r lo t .
2 . " In s a n ity  o f A m b it io u s  L o v e " ,  P o l la r d ,  o p . c R . , 1 .1 3 8  an d  1. 140,
3 . I b i d . ,  1 .2 8 ;  1 .2 1 0 ;  1 1 .3 5 2 -3 .
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T h e s e  'v is io n s  p r o f l ig a te  an d  v a in ' ( fo r  su ch  th e  in e v i ta b le
d id a c t is m  o f th e  c lo s e  s u g g e s ts  th e y  a re )^  h a v e  o n ly  'a s s o c ia t io n  as
2
a s t r u c t u r a l  d e v ic e '.  T h is ,  C h a m b e r la in  fe e ls ,  is  th e  o r g a n iz in g  
p r in c ip le  o f  H e s t e r , S ir  E u s ta c e  G r e y  and H a l l  o f J u s t ic e .  In  
In s a n ity  o f A m b it io u s  L o v e  th e  m in d  o f th e  p ro ta g o n is t  w a n d e rs  in  an  
u n c o n tro lle d  fa s h io n . T w ic e  in  th e  p o e m  he a t te m p ts  to  r e s t r a in  h is  
o u tp o u r in g s  ;
111 B u t w h e r e  m y  S to r y ? "  '
5  3
" 'D o  I  n o t in  m y  S to ry  S t r a y ? "  '
T h is  ' s t r e a m  o f c o n s c io u s n e s s ' te c h n iq u e  o f o rg a n is in g  th e  m a t e r ia l
c o n v e y s  m o s t  s u c c e s s fu lly  th e  in s a n e  v is io n s  o f th e  p ro ta g o n is t;
v is io n s  w h ic h  b e c o m e  p r o g r e s s iv e ly  w i ld e r .  T h is  a g a in  w as  n o t th e
k in d  o f p o e try  th a t  w o u ld  be  l ik e ly  to  en h a n c e  th e  h a r d -w o n  s o c ia l
r e s p e c t a b i l i t y  o f th e  R e c to r  o f T r o w b r id g e .
J o s e p h 's  D r e a m ,  w r i t t e n  in  o c to s y lla b ic s  o f a l te r n a te  rh y m e
in  s ta n z a s  o f u n e q u a l le n g th , w as  p u b lis h e d  in  1 9 0 5 . In  th is  d r e a m
J o s e p h  sees  h im s e l f  p a s s in g  f r o m  th e  p o s it io n  o f s la v e  to  th a t  o f
r u l e r .  T h e s e  e x p e r ie n c e s  a r e  th o s e  o f C ra b b e  h im s e l f  :
1 . I b i d . , 1 .3 7 7 .
2 .  R .  L .  C h a m b e r la in ,  G e o rg e  C r a b b e , (N e w  Y o r k ,  1 9 6 5 ) p . 5 7 .
3 . " In s a n ity  o f A m b it io u s  L o v e " ,  P o l la r d ,  o p . c i t . , 1. 149
an d  1. 2 0 8 .
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A l t e r n a t e  S m ile s  an d  F r o w n s  o f F r ie n d s  an d  F o e s ;  
T e m p ta t io n s ,  T r i a l s ,  F a v o u r s ,  P e r i l s ,  P a in s  ;
B u t  in  ea c h  s h if t in g  S cene
W a s  h e , th a t  s e l f - s a m e .  Y o u th , s t i l l  v i r tu o u s ,  s t i l l  s e re n e .
1
A c t in g  as e v e r  in  h is  m o th e r 's  s ig h t;
J o s e p h  a t ta in s  p o w e r , an d  he m a r r ie s ;  b u t th e  d r e a m  o f p le n ty  m u s t  
end:
H e  saw  f a r  o f f  E g y p t ia n  T u r r e t s  g le a m , ^
A n d  w e p t h is  c r u e l  F a t e ,  an d  lo n g e d  a g a in  to d r e a m .
H o w  m a n y  su ch  r a g s - t o - r i c h e s  d re a m s  d id  C ra b b e  h a v e  as he  w o rk e d ,
d e e p ly  h u m il ia te d ,  am o n g  th e  w a re s  a t  S lau g h d en  B a y ?
J o s e p h  too is  w a r m e d  by  th e  ' f la m e '  o f p a s s io n , bu t th e
s to ry  o f h is  in fa tu a t io n  f o r  th e  'p r in c e s s  f a i r '  ends in  r e s p e c ta b i l i t ie s
o f m a r r ia g e .  A n  in te r e s t in g  d ia lo g u e  ta k e s  p la c e  b e fo r e  a p a in t in g
o f th e  b ib l ic a l  J o s e p h  and  P o t ip h a r 's  w ife ^ in  th e  a u to b io g ra p h ic a l  
3
S i l fo r d  H a l l .  T h e  boy is  a c u te ly  e m b a r r a s s e d  b o th  by  th e  p ic tu r e
and  by l^ h e  q u e s tio n  w h ic h  h is  g u id e  puts to h im :
"  . . .  H a d  y o u  b ee n  J o s e p h , boy '.
W o u ld  y o u  h a v e  b e e n  so p e e v is h  and  so c o y ? "
H e  r e p l ie s ,  b lu s h in g  :
" H is  m o th e r  to ld  h im  he sh o u ld  p r a y  f o r  g r a c e ."
T h e  d re a d  o f f a l l in g  v ic t im  to  s e x u a l p a s s io n , as so m a n y  o f h is  
c h a r a c te r s  do , is  as s tro n g  in  C r a b b e 's  m in d  as th a t  f e a r  and  g u i lt
1 . J o s e p h 's  D r e a m ,  11. 1 7 -2 0  and  1. 4 4 .
2 . I b i d . , 1 1 .8 7 -8 .
3 . " S i l f o r d  H a l l " ,  o p . c i t . ,  1 1 .3 9 6 -7  an d  1 .3 9 9
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he c o n n e c ts  w ith  d r in k .  H is  m o th e r ,  'd e e p ly  r e l ig io u s  in  h e r  tu r n
o f m in d , e x e r c is e d  an  im p o r ta n t  in f lu e n c e  on h is  l i f e .  T h is  fa c t  is
2
a t te s te d  to  b o th  in  h is  b io g ra p h y , and  e ls e w h e r e  in  S i l fo r d  H a l l .
C r a b b e  r a r e l y  ta k e s  up a b ib l ic a l  s to r y  in  h is  ta les^ so
p e rh a p s  h is  c h o ic e  o f th e  J o s e p h  s to r y  is  n o t w h o lly  fo r tu i to u s .  T h e
r a g s - t o - r ic h e s  m o t i f ,  w h ic h  o b s e s s e d  D ic k e n s ,  and  th ro u g h  w h ic h
p e rh a p s  he too  e x o rc is e d  th e  f e a r  th a t  t h e r e  m ig h t  be a r e t u r n  to  th e
b la c k in g  f a c t o r y ,  is  n o t a c e n t r a l  one in  C r a b b e 's  w o r k .  B u t th e s e
p o em s g iv e  m u c h  e v id e n c e  o f th e  p re s e n c e  o f th is  la te n t  f e a r  o f a
r e t u r n  to  p o v e r ty .
H e s te r  and  H a l l  o f J u s t ic e ,  l ik e  S ir  E u s ta c e  G r e y , can  be
3
d a te d  d e f in it e ly  to  C r a b b e 's  g e n e ra t io n  o f s i le n c e .  H a l l  o f J u s tic e  
a p p e a re d  w ith  th e  1807  p o e m s  and  H e s t e r , w h ic h  is  fo u n d  in  m s .  in  
th e  M u r r a y  C o lle c t io n ,  is  c le a r ly  d a te d  'G le m h a m  1 8 0 4 '.  N o w h e re  
e ls e  does C ra b b e  show  us q u ite  so c le a r ly  th e  e x te n t to  w h ic h  he has  
im b ib e d  th e  b a l la d ,  b o th  in  f o r m  and  in  c o n te n t. B u t, a f te r  a l l ,  
C r a b b e 's  ta s te s  in  p o e try  w e r e  d e v e lo p e d  in  th e  c e n tu ry  o f T h o m a s  
P e r c y  and  o th e r  w o u ld -b e  ' t id ie r s  up ' o f th e  b a lla d s  ; p o e m s , P e r c y  
t e l ls  u s , th a t  in  th a t  'p o lis h e d  ag e  . . . w i l l  r e q u i r e  g r e a t  a llo w a n c e s
1 . L i f e ,  p . 4 .
2 .  Ib id .  , p . 94 an d  " S i l f o r d  H a l l "  o p . c i t . , 11. 1 4 6 -1 5 5 .
3 . H e s te r  has a b a l la d  m e t r e  o f a l te r n a te  e ig h t and  s ix  ia m b ic
l in e s ,  in  s ta n z a s  o f v a r y in g  le n g th . T h e  l in e s  r h y m e  a l t e r ­
n a te ly .  H a l l  o f J u s t ic e  is  w r i t t e n  in  o c to s y lla b ic s  w ith  
a l te r n a te  r h y m e .
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to  be m a d e  f o r  th e m * . C r a b b e  is  n o t o n ly  a l i t t l e  u n e a s y  an d  s e l f -
2
co n s c io u s  a b o u t th e  's w in g  and  s w e e p ' o f th e  b a l la d  m o v e m e n t;  b u t
p e rh a p s  to o , l ik e  P e r c y ,  a f r a id  le s t  th e  a c c u s a tio n  o f ' im m o r a l  and  
3
in d e c e n t ' be le v e l le d  a t  th e  w o r k .  C r a b b e 's  m e a n s  o f 't id y in g  u p ',
o f m a k in g  r e s p e c ta b le ,  h is  b a lla d s  is  to  in fu s e  th e m  w ith  d id a c t ic
can t and  ap p en d  n o tes  w h ic h  a t te m p t  to  r a t io n a l iz e  th e  s u p e r n a tu r a l
ev e n ts  o f th e  s to r y .
B o th  H e s te r  an d  H a l l  o f J u s t ic e  r e la t e  th e  s to ry  o f th e  f a l l  o f
tw o w o m e n . V io le n c e ,  m u r d e r ,  p r o s t i tu t io n ,  m a d n e s s , an d  th e
s u p e r n a tu r a l ,  a r e  th e  m a t e r ia ls  o f th e  s t o r y t e l le r ;  th is  o n s la u g h t
on o u r  fe e l in g s  by m e a n s  o f pa th o s  an d  h o r r o r  is  o f c o u rs e  th e  'h o t
an d  s tro n g ' w a y  in  w h ic h  th e  b a l la d - m a k e r  p r o c e e d s . ' I t  is  v e r y
n e rv o u s  -  v e r y  s h o c k in g  -  and  v e r y  p o w e r fu lly  r e p r e s e n t e d ',  w as
4
J e f f r e y 's  c o m m e n t  on th e  H a l l  o f J u s t ic e . T h o u g h  h im s e l f  a 'w o r th y  
s u p p o r te r  o f th e  o ld  p o e t ic a l  e s ta b l is h m e n t ',  J e f f r e y ,  in  s p e a k in g  o f  
th e  p o e m , r e f e r s  to  C r a b b e 's  'g r e a t  m a s t e r y  o f th e  t r a g ic  p a s s io n s
1. T h o m a s  P e r c y ,  R e liq u e s  o f A n c ie n t  E n g lis h  P o e t r y , E d ,
H .  B .  W h e a t le y ,  1 8 7 6 , V o l .  I ,  p . 8 .
2 .  G e o rg e  S a in ts b u ry , A  H is t o r y  o f  E n g lis h  P r o s o d y , V o l .  I I  
( I 9 O8 ) ,  p . 5 2 6 . I t  w i l l  be se e n  th a t  b e c a u s e  o f a la c k  o f s e l f -  
c o n fid e n c e  C r a b b e  d e la y e d  f o r  a n u m b e r  o f y e a r s  th e  
p u b lic a t io n  o f  H a l l  o f J u s t ic e . O ne o f  h is  c h a r a c t e r is t ic a l ly  
a p o lo g e tic  P r e f a c e  n o te s  is  w r i t t e n  in  c o n n e c tio n  w ith  th is  poem : 
' . . .  how  f a r  I  m a y  h a v e  c o n fo rm e d  to  r u le s  o f m o r e  im p o r ta n c e  
m u s t  be l e f t  to  th e  le s s  p a r t ia l  ju d g m e n t  o f th e  r e a d e r s .  ' 
" P r e f a c e "  to  P o e m s  o f 1 8 0 7 , o p . c i t . , p . 9 8 .
3 . " R e l iq u e s " ,  £ £ .  c R . , V o l .  I ,  p . 1 5 .
4 .  E d in b u rg h  R e v ie w , V o l .  X I I ,  A p r i l  lSOS,lo^.  c i L ,  p. 1 4 9 .
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o f p ity  an d  h o r r o r ' .  T h e  ag e  in  w h ic h  th e  s in e -q u a -n o n  o f p o e tic  
e x c e lle n c e  w as  to  be th e  p o w e r  to im p a s s io n  th e  r e a d e r  had  b een  
u s h e re d  in .
T h e  h o lid a y  f r o m  th e  c o u p le t  a g a in  a llo w s  C ra b b e  to use
a s im p le ,  e f fe c t iv e  d ic t io n  w h ic h  is  w h o lly  in  co n s o n a n c e  w ith
th e  c h a r a c te r s  o f H e s te r  and  th e  G ip s y : th e y  b o th  r e la t e  t h e i r  ow n
s t o r ie s .  B o th  p o e m s , b u t H e s te r  e s p e c ia l ly ,  c a tc h  th e  u n iq u e  w a y
in  w h ic h  th e  b a l l a d - w r i t e r  d e s c r ib e s  w ith  c i r c u m lo c u to r y  n a iv e te  :
th e  s le e t  is  'w i ld  an d  w in t r y ' ;  th e  f lo o d  is ,  'd e e p  an d  w in d in g ';
2
th e  s ig h t o f th e  c a s t le  w a lls  is  'p ro u d  and  g o rg e o u s '.  In  H a l l  o f  
J u s t ic e ,  A a r o n 's  f a t h e r 's  lo o k  is  'd a r k  and  d r e a d f u l ' ; th e  w id o w e d
3
v a g r a n t  is  'v i l e  and p o o r ';  th e  g h o s t's  a p p ro a c h  is  's lo w  and  m o u r n fu l '  .
T h is  s im p l ic i t y  o f th e  d ic t io n  has its  c o r r e la t iv e  h e r e ,  as  
in  th e  c a s e  o f th e  o th e r  n o n -c o u p le t  p o e m s , in  th e  im a g e r y .  T h e  
fo llo w in g  a r e  tw o  e x a m p le s  o f th e  u s u a l u se  o f s im i le  in  C r a b b e 's  
p o e tr y .  In  th e  t r a d i t io n  o f m u c h  o f e ig h te e n th  c e n tu ry  p o e tr y ,  th e  
m o r e  c e r e b r a l  s im i le  is  th e  p r e v a le n t  f o r m  o f im a g e r y  in  h is  w o r k .
H is  e x te n d e d  s im i le s ,  th o u g h  lo n g -w in d e d  an d  la b o u r e d , a r e  o fte n  
'w i t t y '  and  in g é n iio n s  in  a r a t io c in a te d  w a y  :
1 . I b i d . , p p . 1 5 0 -1 .
2 . " H e s t e r " ,  P o l la r d ,  _op. c R . , 1 .2 7 ;  1 .6 5 ;  1 .9 6
3 . H a l l  o f J u s t ic e , 1 .7 7 (1 )
1. 18(11)
1 .7 0 (1 )
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" G od  a l lo w ,
T h e  g r e a t  a v e n g e r ,  ju s t  and  good ,
A  w ife  to  b r e a k  h e r  m a r r ia g e  v o w ,
A  son to  shed  h is  f a t h e r 's  blood^'‘ ^
B u t th e  w r i t e r  o f th e  t r a d i t io n a l  b a l la d  p ro b a b ly  b e lie v e d  in  th e
in n u m e r a b le  t ra n s c e n d e n ta l  h a p p e n in g s  th a t  h a u n t th o s e  p o e m s ;
C r a b b e ,  o s te n s ib ly  a t  le a s t ,  d id  n o t. N o th in g  is  m o r e  t y p ic a l  o f
th e  a u th o r  th a n  th e  h e a v y -h a n d e d  n o te  ap p e n d e d  to  th e  p a s s a g e
w h ic h  d e s c r ib e s  th e  a p p e a ra n c e  o f th e  g h o st in  H a l l  o f J u s t ic e :
'T h e  s ta te  o f m in d  h e r e  d e s c r ib e d  w i l l  a c c o u n t f o r  a v is io n  o f
th is  n a tu r e ,  w ith o u t  h a v in g  r e c o u r s e  to  an y  s u p e r n a tu r a l  a p p e a ra n c e . '
H a d  H e s te r  b een  p u b lis h e d  in  h is  l i f e t im e ,  no d o u b t C ra b b e  w o u ld
h a v e  d e v is e d  f o r  i t  a s im i la r  n o te . L ik e  Johnson, C ra b b e  h ad  a s tro n g
h a n k e r in g  a f te r  g h o s t s t o r ie s ,  b u t he too  c o n s id e re d  th a t  :
' . . .  he w ho t e l ls  n o th in g  e x c e e d in g  th e  bounds o f p r o b a b il i ty  has
a r ig h t  to  d e m a n d  th a t  th e y  sh o u ld  b e l ie v e  h im ,  w ho c a n n o t c o n tr a d ic t  
3
h im .’ *  C ra b b e  is  a lw a y s  on g u a rd  a g a in s t  th e  im p u ta t io n  o f 
'e n th u s ia s m ' o f an y  k in d .  S ir  E u s ta c e  G r e y , p u b lis h e d  to g e th e r  w ith  
H a l l  o f J u s t ic e ,  a ls o  has an  e x p la n a to ry  ' s ig n - p o s t ' . G r e y ,  w h en  th e
2
1 . H a l l  o f J u s t ic e , 1 1 .4 1 -4 4  ( I )
2 . W o r k s ,  V o l .  I ,  p . 2 5 7 .
3 . " P r e f a c e  to  th e  T r a n s la t io n  o f F a t h e r  L o b o 's  V o y a g e  to
A b y s s in ia " ,  J o h n s o n , W o r k s ,  o p . c i t . , V o l .  I I ,  p . 2 6 5 .
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'P a s s io n *  o f h is  m a d n e s s  is  s p e n t, f in d s  m e n ta l  r e s t  in  h is  c o n v e rs io n  
to  M e th o d is m ^  C r a b b e  ju s t  ca n n o t le a v e  w e l l  a lo n e : 'a  s o b e r  and
r a t io n a l  c o n v e rs io n  c o u ld  n o t h a v e  h a p p e n e d  w h ile  th e  d is o r d e r  o f  
th e  b r a in  c o n t in u e d '.  ^ H e  is  s a y in g  in  e f fe c t  th a t  o n ly  a m a d m a n  
c o u ld  b e c o m e  a c o n v e r t  to  M e th o d is m .
A n o th e r  e x a m p le  o f th is  k in d  o f b a th e t ic  d e f la t io n  in  a n o n -
2
c o u p le t  p o e m  is  to  be  fo u n d  in  'T w a s  in  a C o u n t r y . T h e  s to r y  is  
o f a m a lc o n te n t 's  'P a s s io n ' f o r  re v e n g e  w h ic h  s w e e te n s  in to  a m i t y . 
T h is  p o e m  has l i t t l e  to  r e c o m m e n d  it ;  i t  is  o f in t e r e s t  h e r e  b e c a u s e  
i t  p ro v id e s  a f u r t h e r  e x a m p le  o f C r a b b e 's  d is  e n g a g e m e n t f r o m  an y  
s u g g e s tio n  o f h is  b e l ie f  in  th e  s u p e r n a tu r a l .  T h e  s q u ir e 's  m y s te r io u s  
a l ly  is  s u s p e c te d  o f b e in g  a d e m o n  o f s o m e  k in d . B u t C ra b b e  
c o n s is te n t ly  r e s t r a in s  h im s e l f  f r o m  r e v e l l in g  in  th e  im a g in a t iv e  
p o s s ib i l i t ie s  o f such  a s itu a t io n .  T h e  s e l f -s e a r c h in g  r a t io n a l is a t io n  
o f e v e n ts  w h ic h  is  th e  p r o ta g o n is t 's  r e a c t io n  to  th is  t ra n s c e n d e n ta l  
a p p e a ra n c e  is  q u ite  th e  n o r m  in  C r a b b e 's  T a le s .  T h e  s u c c e s s  o f  
P e t e r  G r im e s , f o r  e x a m p le ,  l ie s  p a r t ly  in  C r a b b e 's  re a d in e s s  to  
th r o w  a s id e  b it  and  r e in ,  and  a l lo w  h is  n a t u r a l  p r e d i le c t io n  f o r  th e
1 . W o r k s ,  V o l .  I ,  p . 2 5 1 .
2 . V .  R .  H u c h o n , " T w o  U n p u b lis h e d  P o e m s  o f  C r a b b e "  
M o n th ly  R e v ie w , V o l .  X I V ,  M a r c h ,  1 9 0 4 . pp . 1 1 9 -1 3 7 .  
T h e  s ta n z a  o f th is  p o e m  is  rh y m e  r o y a l ,  th o u g h  th e  f in a l  
l in e  o f c e r t a in  s ta n z a s  is  an  h e x a m e te r .
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i r r a t i o n a l  a l l  th e  f r e e d o m  i t  r e q u ir e s .  W e  a r e  n o t l e t  dow n w ith
su c h  e x c re s c e n c e s  as :
" W a s  i t  th e  d e v i l? "  s a id  th e  d o u b tfu l S q u ire ,
" F o r o n 'th e  p o in t u n s e tt le d  is  m y  c r e e d "  ^
T h is  a m b iv a le n c e  o f a t t i tu d e  a g a in  f in d s  e x p re s s io n  in  th e  S q u ir e 's
d r e a m  d e b a te . I t  is  o n ly  th ro u g h  th e  d is ta n c e  a f fo rd e d  by  th e
l ic e n s e  o f th e  d r e a m , th a t  C ra b b e  w i l l  p e r m i t  th e  r e a l  doubts  to
a p p e a r  :
. . .  he w as  in  d e b a te  
I f  s p i r i t s  s p a k e  to  m o r t a ls ,  an d  th e  th e m e  
V e x 'd  h im  e 'e n  in  s le e p in g ; lo th  he  f e l t  to  s ta te  
T h e  n e w  o p in io n s  he im b ib 'd  o f la te :
" R e a s o n , " he  c r ie d ,  "no dou bt d e n ie s  th e  th in g .
B u t  w ho s h a ll  p ro o fs  a g a in s t  e x p e r ie n c e  b r in g  ? "^
.Of c o u rs e , by th e  end o f th e  t a le ,  e v e r y  d o u b t has  b e e n  s w e p t a s id e .
L ik e  M r s .  R a d c l i f fe ,  C r a b b e  c a n n o t w h o le h e a r te d ly  a c c e p t th e
s u p e r n a tu r a l:  a l l  su ch  p h e n o m e n a  h a v e  to be  la b o r io u s ly  r a t io n a l iz e d
b e fo r e  th e  s to r y  is  o v e r .  T h e  b e s t  th in g  a b o u t th is  t ru n d lin g  e s s a y
in  th e  r h y m e - r o y a l  s ta n z a ^ is  a p ie c e  o f 'fu n c t io n a l d e s c r ip t io n '
w h ic h  s e rv e s  to  o b je c t i fy  th e s e  dou bts  and  fe a r s  o f th e  t ra n s c e n d e n ta l;
th is  p a s s a g e  c lo s e s  th u s :
S m a ll  s t r e a m s  on e i th e r  s id e  w e r e  h e a rd  to  f lo w .
A n d  f ly in g  c lo u d s , t r e e s ,  la n e s , an d  d ro p p in g  s p r in g s  
G a v e  b i r t h  to  th o u g h ts  o f im m a t e r ia l  th in g s .
1 . 'T w a s  in  a C o u n t r y , I b i d . , 1 1 .3 9 2 -3 .
2 . I b i d . , 1 1 .5 0 5 -1 0 .
3 . I b i d . ,  1 1 .4 1 7 -1 8 .
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T h is  t im id i t y  in  th e  h a n d lin g  o f t ra n s c e n d e n ta l  p h e n o m e n a
is  no le s s  c h a r a c t e r is t ic  o f C r a b b e 's  w o r k  as a w h o le . L a d y  B a r b a r a
and  T h e  C a th e d r a l  W a lk ,   ^ f o r  in s ta n c e , a r e  tw o  c o u p le t  ta le s  in  w h ic h
gh o sts  m a k e  t h e i r  a p p e a ra n c e . T h e  d e p th  o f c h a r a c t e r iz a t io n  and
th e  f in is h  o f th e  v e r s e  s u g g e s t th a t  C r a b b e  w as  e s p e c ia l ly  in te r e s te d
in  th e  s to r y  o f L a d y  B a r b a r a .  O nce th e  t a le ,  i t s e l f ,  is  u n d e r w a y ,
he a llo w s  h im s e l f  to  b e c o m e  f u l ly  a b s o rb e d  in  th e  i r r a t io n a l
e x p e r ie n c e s  o f th e  h e r o in e .  B u t  w h en  th e  l in k  s to r y  is  ta k e n  up
a g a in , th e  p ro c e s s  o f d e n ia l  b e g in s , C h a m b e r la in  w r i t e s ,  ' w ith o u t
an y  r e f e r e n c e  b ey o n d  h is  u n p u b lis h e d  th e s is ,  th a t  C ra b b e  w as
2
p la n n in g  a s e r ie s  o f ta le s  o f  th e  s u p e r n a tu r a l .  On tw o  o c c a s io n s
he a s k s  E l iz a b e t h  C h a te r ,  in  h is  c o r re s p o n d e n c e  w ith  h e r ,  f o r
th is  ty p e  o f  m a t e r ia l :
'B y  th e  W a y  can  y o u  g iv e  m e  an y  s h o r t  s to r ie s ,  
e s p e c ia l ly  o f G h o s ts  an d  A p p a r it io n s ,  . .  . '^
In  a la t e r  l e t t e r  to  h e r ,  he e n q u ire s  a b o u t a ' r e a l - l i f e '  g h o s t s to r y ,
w h ic h  he  b e lie v e s  he  h ad  h e a rd  f r o m  E l iz a b e t h  h e r s e lf :  ' . . . one
lo v e s  F o r b id d e n  F r u i t s  o f a l l  k in d s  I  a m  a f r a i d ' . ^ A t  le a s t  tw o
o th e r  g h o s t s to n e s . T h e  D o c to r 's  G h o s t and  M is e r y  r e m a in  in  m a n u s c r ip t .
5
1. T a le s  o f th e  H a l l  X V I  an d  X X .
2 . C h a m b e r la in ,  0£ .  c R . , p . 1 4 1 .
3 . U n d a te d  l e t t e r  ( in t e r n a l  e v id e n c e  s u g g es ts  th e  s p r in g  o f 1 8 1 6 ) .
B r o a d le y  and  J e r r o ld ,  oi .^ c R . , p . 1 3 0 .
4 .  L e t t e r  d a te d  F e b r u a r y  5 th , 1 8 1 8 , Ib id .  , p. 2 0 2 .
5 .  V .  C h a m b e r la in ,  0£ . c R . ,  p . 1 4 1 .
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T h e  C a th e d r a l  W a lk  is  a p a ro d y  o f th e s e  ta le s  o f fa n ta s y .  In  th is  
t a le  C ra b b e  is  d is ta n c in g  h is  fe a r s  an d  h a l f - b e l ie f s  in  th e  s u p e r ­
n a t u r a l  by la u g h te r .  T h e  'g h o s t ' o f th e  h e r o in e 's  d e p a r te d  lo v e r  
tu r n s  o u t to  be no m o r e  th a n  a g ra v e  ro b b e r :  v e r y  m u c h  a c h a r a c te r
o f f le s h  and  b o n e .
In  c o n c lu s io n R w o  o th e r  n o n -c o u p le t  ta le s  m a y  be  m e n tio n e d
b r ie f ly :  In  a N e a t  C o tta g e  and  J o s e p h  an d  J e s s e .  ^ In  a N e a t  C o tta g e
2
i s ,  a p a r t  f r o m  M id n ig h t  , C r a b b e 's  o n ly
3 4
e s s a y  in  b la n k  v e r s e .  T h e  p ie c e  as a w h o le  is  ro u g h  and  u n fin is h e d  ,
b u t o c c a s io n a lly  C ra b b e  ca n  u se  th e  g r e a t e r  f r e e d o m  o f th is  v e r s e -
f o r m  and  m o m e n t a r i ly  ta k e  w in g . T h e  p o e m  su g g es ts  s o m e th in g  o f
th e  f e a r  o f th e  sea  th a t  o b s e s s e s  th o s e  w ho l iv e  by its  s h o re s .
1 . P o l la r d ,  o p . c i t .
2 .  W o r k s ,  V o l .  I .
3 . I t  is  s u r p r is in g  th a t  M r .  P o l la r d  s h o u ld  c i te  " In  a N e a t
C o tta g e "  asL th e  'o n ly  e x a m p le  o f C r a b b e 's  b la n k  v e r s e '  
kn o w n  to  h im .  O p . c R . , p . 1 2 .
4 .  T h is  is  t r u e  o f m o s t  o f th e  p o e m s  in  M r .  P o l la r d 's  v o lu m e .
M r s .  H a d d a k in , in  h e r  r e v ie w  o f th is  w o r k  has r e f e r r e d  to  
i t  as a 's a lv a g e  o p e r a t io n ' ( M o d e r n  L a n g u a g e  R e v ie w ,
V o l .  L V I I ,  i 9 6 0 , p . 9 2 ) .  C ra b b e  has a lw a y s  b een  a c c u s e d  
o f 'w r i t in g  too  m u c h  an d  r e v is in g  too  l i t t l e ' ,  (G e o rg e  C ra b b e  :
A n  A n th o lo g y , E d .  F .  L .  L u c a s ,  (C a m b r id g e ,  19 3 3 ) p .x x x i i^ ,  b u t  
an y  c o m p a r is o n  o f th e  P o l la r d  c o lle c t io n  o f p o e m s w ith  th e  
p o lis h  an d  f in is h  o f ,  s a y . T a le s  w o u ld  show  h ow  m u c h  is  ow ed  
to  p a in s ta k in g  r e v is io n .  T h e r e  is  a m p le  e v id e n c e  to  show  
th a t  C ra b b e  d id  r e v is e  h is  w o r k .
119
H e r e ,  s ig n i f ic a n t ly ,  i t  is  th e  f u r y  o f th e  sea  in  its  s u b lim e  'B y r o n ic '  
a s p e c t  th a t  b re a th e s  l i f e  in to  th e  v e r s e :
. . . a b o v e  th e  R id g e  
S to n e y  an d  S te e p , th e gia n t  B i l lo w s  th r e w  
T h e i r  f o a m i n g f o r c e ^  [ an d  d r e a d fu l  w as  th e  S ig h t  
O f c la s h in g  W a v e s  as f a r  as E y e  c o u ld  r e a c h .
A n d  sounds o f b le n d e d  H o r r o r  I as th e y  r a k e d  ^
T h e  r o l l in g  f le e t  f a r  dow n th e  le n g th e n ’d s h o re .
J o s e p h  and  J e s s e  is  w r i t t e n  in  o c to s y lla b ic  q u a tra in s  o f
a l te r n a te  r h y m e .  W h ile  t h is  f u r t h e r  e s s a y  in  th e  b a lla d  k in d  is  a ls o
a s to r y  o f h ig h  p a s s io n s , i ts  t e m p e r a t u r e  r a r e l y  r is e s  ab o v e  th e  te p id .
F o r  too  m u c h  is  s a id ; to o  l i t t l e  is  d o n e . In  th is  r e s p e c t  i t  r e v e r s e s
th e  b a l la d 's  m a n n e r  o f p ro c e e d in g  w ith  th e  n a r r a t iv e ,  J e s s e ,
w ith o u t  f in d in g  a h u s b a n d , lo s e s  h e r  v i r t u e .  She g iv e s  b i r th  to  a
c h i ld  an d  k i l l s  i t .  T h e  n a r r a t o r  is  one w ho has lo v e d  J e s s e , b u t has
b e e n  r e je c te d  by  h e r .  H o w  m u c h  th e  b a l la d - m a k e r  m ig h t  h a v e  m a d e
o f th is  s itu a t io n ;  b u t C r a b b e  has to  b u ild  h is  s to ry  on th e  f i r m
fo u n d a tio n s  o f a m o r a l .  I t  is  th e s e  m o r a l is in g  l o n ^ u r s  th a t  p r e v e n t
h im  f r o m  g e tt in g  on w ith  th e  s to r y .  T h e y  t r e a t ,  as one m ig h t  e x p e c t,
o f th o s e  d a n g e ro u s  'P a s s io n s ' th a t  a r e  see n  a t  w o r k  in  th e  s to r y  :
¥\
1 . In  a $Teat C o tta g e , P o l la r d ,  o ^ . c R . , 1 1 .1 1 6 -2 1 ,
T h e  s q u a re  b r a c k e ts  a r e  th o s e  o f th e  e d i t o r .
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w h ic h  is  f a r  w id e r  th an  th a t o f Jan e  A u s te n 's  n o v e ls . M o r e  
s p e c if ic a l ly  he is  a w r i t e r  who is  re a d y  to 'd w e ll  on g u i lt  and  m is e r y * ,   ^
to  m a k e  an a p p e a l w h ic h  is  p r im a r i ly  to th e  e m o tio n s . B u t th is  
a p p e a l is  so o fte n  fo llo w e d  by r e c r im in a t io n  o f som e k in d . T h e  
f e a r  o f be ing  m is c o n s tru e d  b r in g s  th e  appended  no tes  o f S ir  E u s ta c e  
G re y  and H a l l  o f J u s t ic e ; i t  is  th e  m o t iv a t in g  fo r c e ,  fo r  in s ta n c e ,  
b eh in d  th e  d id a c tic  c lo s e  o f H e s te r .  W hen  w e have e n jo ye d  th e  
'd r e a m ',  th e  'fa n c y ',  th e  ' e n c h a n tm e n t' th e  'w o n d e rs ' o f the  H e s te r  
s to ry ,  w e  do not w is h  to d es cen d  q u ic k ly  and v io le n t ly  (h o w e v e r  
r a t io n a lly )  to th o se  m u d d y  f la ts  o f A ld e b u rg h .
T h e  'L y r ic '  P o e m s
M r s .  H a d d a k in , q u o tin g  T .  S, E l io t ,  suggests  th a t  :
'th e  p o e tic  t r a d it io n  in  w h ic h  he [ c r a b b e ^  g re w  up 
w o u ld  e n c o u ra g e  h im  to  k e e p  " th e  m in d  w h ic h  
c r e a te s "  d is t in c t  f r o m  " th e  m a n  who s u f fe r s . "
T h e  c o u p le t ta le s  te e m  w ith  w h a t a r e  p a te n tly  a u to b io g ra p h ic a l
e x p e r ie n c e s . A lth o u g h  th e  v e r s e  ta le ,  as an o b je c t iv e  m a n n e r  o f
c r e a t iv e  w r it in g  is  to  be found  o u ts id e  th e  d ra m a t ic  g e n re s
th e m s e lv e s , tends to b lu r  th e  fa c t ,  C ra b b e 's  p re s e n c e  in  th e s e
s to r ie s  is  a r e c u r r in g  o n e . T h e  abo ve a s s u m p tio n  w o u ld  l ik e w is e
, ^  2 .  H a d d a k in , op . c i t . , p. 1 5 ,
1 . Kane A u s te n , M a n s f ie ld  P a r k ,  C h a p . X V I I ,  T h e  N o v e ls  o f
A u s te n , E d . R . W . C h a p m a n  (1 9 5 3 ),  V o l .  I l l ,  p . 4 6 1 .
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e x c lu d e  s o m e  f i f t y  ' l y r i c a l '   ^ p o e m s  w h ic h  a r e  a d i r e c t  e x p re s s io n
o f th e  p o e t's  s e l f ,
'R e s t r a in t ,  p r o p r ie t y ,  an  a b s e n c e  o f e m p h a s is ,  
c o n s id e r a t io n  f o r  o th e rs  an d  th e  d e s ir e  to g iv e  
th e m  p le a s u r e ,  a w il l in g n e s s  to  s u b o rd in a te  w h a t  
is  m e r e ly  p e rs o n a l o r  p r iv a te  o r  a m a t te r  o f 
" s e l f  e x p re s s io n "  in  fa v o u r  o f w h a t is  g e n e r a l ly  
in te r e s t in g  an d  u n iv e r s a l ly  in t e l l ig ib le  in  p o lite  
s o c ie ty ,  . . . ' ^
I t  w as  in  su ch  a t r a d i t io n  o f w r i t in g  p o e try  th a t  C ra b b e  g r e w  up;
b u t th e  in f lu e n c e s  o f th e  n e w  p o e tic  m o d e s , w h ic h  w e r e  to  e n c o u ra g e
a p e r s o n a l e x p re s s io n  o f f e e l in g ,  a r e  a p p a re n t  in  h is  w o r k .
'C o m p le x  an d  b a f f l in g  as R o m a n t ic is m  is  to  d e f in e ,  
t h e r e  can  be l i t t l e  dou bt th a t  th e  h e a r t  o f i t ,  a t  
le a s t  in  th e  l i t e r a t u r e  o f th e  p e r io d  to  w h ic h  w e  
a t ta c h  th e  la b e l ,  w as  w h a t K e a ts  in  s o m e  
o b s e r v a t io n  on th e  p o e t ic a l  c h a r a c t e r  once  
d e s c r ib e d  as th e  " e g o t is t ic a l  s u b lim e "  -  
th e  c u lt  o f o r ig in a l ,  d is t in c t iv e  p e r s o n a l ity ,  
th e  im p a s s io n e d  b e l ie f  in  in d iv id u a ls im ,  th e  
u se o f p o e try  p r i m a r i l y  f o r  s e l f -p r o je c t io n ,  
s e l f - a n a ly s is ,  s e l f - a s s e r t io n  . . .  T h e  f i r s t  
and  fo r e m o s t  a r t i c l e  o f th e  R o m a n tic  c r e e d  
w as  th e  a f f i r m a t io n  o f a g o d - l ik e  " I "  . .
1 . I  use th is  t e r m  in  a l im i t e d  sen se ; in  no w is e  c a n  C r a b b e
be s a id  to  be  a 'm u s ic a l*  p o e t. T h e  p o e m s  w h ic h  a r e  c o n s id e re d  
h e r e  a r e  ' l y r i c s '  o n ly  in  th e  s e n se  th a t  th e y  a r e  p re o c c u p ie d  
w ith  th e  th o u g h ts  and  e s p e c ia l ly  th e  fe e l in g s  o f a s in g le  s p e a k e r ;  
in v a r ia b ly  t h e ^ ^ r e  o f l im i t e d  le n g th . 'N a tu r e  had  g iv e n  h im  a  
p o o r e a r '  ( L i f e , p . 2 6 ) .  'Y o u  a r e  c o r r e c t  r e s p e c t in g  m y  W a n t  
o f jn u s ic a l  T a s te  . . . ( L e t t e r  to  E l iz a b e t h  C h u te r ,  1 8 1 8 .
B r o a d le y  and J e r r o ld ,  £ £ .  ç R . , p . 2 1 5 ) .  F o r  s o m e  f u r t h e r  
r e m a r k s  on th is  s u b je c t  s e e  H u c h o n , o p . c R . , n o te  4 .  pp . 4 7 8 - 9 .
2 .  J a m e s  S u th e r la n d , A  P r e f a c e  to  E ig h te e n th  C e n tu ry  P o e t r y . 
Q D x fo rd ^ l9 4 8 ^  p p . 6 5 - 6 .  T h is  q u o ta tio n  r e f e r s  to  th e  a r t  o f
p o l ite  c o n v e rs a t io n  w h ic h  M r .  S u th e r la n d  r e la te s  to  t t e  c e r ta in  
q u a li t ie s  in  th e  p o e tr y ,  p ro s e  an d  a r c h i t e c t u r e ,  o f th e  c e n tu r y .
3 . E .  C . P e t t e t ,  On th e  P o e t r y  o f K e a ts  (C a m b r id g e  1 9 5 7 ) . pp . 2 8 2 - 3 .
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T h is  is  n o t to  say  th a t  w e  h a v e  a n y th in g  o f B y r o n 's  'p a g e a n t' o f th e  
'b le e d in g  h e a r t '  in  C r a b b e 's  w o rk ;  b u t h is  s ig n if ic a n t  re s p o n s e  to  
one o f th e  c h a r a c t e r is t ic  p o e t ic a l  m a n ife s ta t io n s  o f h is  t im e  is  
n o t to  be ig n o r e d .
T h is  g ro u p  o f ' l y r i c a l '  p o e m s , a c le a r  e x p re s s io n  o f th e  
p o e t's  s e l f ,  is  v is ib ly  r e la te d  to th e  th e m e  o f 'P a s s io n ',  H e r e  
w e  s h a ll  see  C ra b b e  as a m a n  v e r y  ynuch a b le  to  g iv e  w a y  to  h is  
e m o tio n s  in  th e  e x p re s s io n  o f h is  in n e r m o s t  th o u g h ts  and fe e l in g s .
I t  is  s u r e ly  s ig n if ic a n t  th a t  he sh o u ld  ch o o se  to  do so m a in ly  
th ro u g h  th e  m e d iu m  o f th e  l ig h t e r ,  l ib e r a t in g  v e r s e  fo r m s  and  
m e t r e s .  B e c a u s e  th e s e  p o e m s  a r e  o n ly  a v e r y  s m a l l  p a r t  o f  
C r a b b e 's  to ta l  w o r k ,  in d e e d  one m u s t  a d m it  th a t  th e y  a r e  o n ly  a 
t r i v i a l  p a r t  in  c o m p a r is o n  w ith  th e  a r t is t ic  a c h ie v e m e n t  o f th e  
t a le s ,  an  a t te m p t  w i l l  be m a d e  to r e la t e  th e m  in  t e r m s  o f th e  
e x p e r ie n c e s  th e y  r e c o r d ,  to  th e  c o u p le t  t a le s .  A s  in  th e  c a s e  o f  
th e  n o n -c o u p le t  t a le s ,  no g r e a t  c la im s  can  be m a d e  f o r  th e s e  p o e m s . 
S o m e o f th e m  b e lo n g  to  C r a b b e 's  e a r ly  y e a r s  ; a l l  o f th e m  a r e  too  
l im i t e d  and  s e lf -c o n s c io u s  to be a b le  to r e a l ly  s ing  out: C ra b b e  
c a n n o t f r e e  h im s e l f  e n t i r e ly  f r o m  th e  s y n ta x , v o c a b u la r y  and
2
1 . M a tth e w  A r n o ld ,  " S ta n z a s  f r o m  th e  G ra n d e  C h a r t r e u s e " ,  
1 .1 3 6 .  W o r k s , o p . c i t . ,
2 .  H a z l i t t  m a k e s  an  in te r e s t in g  d is t in c t io n  b e tw e e n  C r a b b e 's
'' p o e m s ^ (p re s u m a b ly  he r e fe r s ,a m o n g s t  o th e r  th in g s , to  th o s e  
o f th e s e  ' l y r i c s '  w h ic h  w e r e  th e n  p u b lis h e d ) and  h is  'T a le s ' :  
' M r .  C r a b b e 's  T a le s  a r e  m o r e  r e a d a b le  th a n  h is  P o e m s . ' 
" S p i r i t  o f th e  A g e " ,  o p . c i t . , p . 1 6 8 .
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r h y m e  o f th e  h e r o ic  c o u p le t .  A  n u m b e r  o f th e s e  ' l y r i c s '  a r e
a c tu a l ly  w r i t t e n  in  h e r o ic  c o u p le ts .
T h is  c o l le c t io n  o f s o m e  f i f t y  p o e m s  is  s o m e th in g  o f a
p o e t ic a l  a u to b io g ra p h y . T h e  d a te s  o f m a n y  o f th e m  m u s t  r e m a in
c o n je c tu r a l ,  b u t in  m a n y  c a s e s  th e  in te r n a l  e v id e n c e  o f a g iv e n
p o e m  m a y  suggests to  w h a t p e r io d  o f C r a b b e 's  w e l l -d o c u m e n te d
b io g ra p h y  i t  b e lo n g s . O n ly  a h a n d fu l o f th e s e  p o em s w e r e  a c tu a l ly
p u b lis h e d  in  h is  l i f e t im e .
In  A p r i l  1 7 8 0 , C ra b b e  s ta k e d  a l l  on a p o e tic  c a r e e r  and
le f t  A ld e b u r g h  f o r  L o n d o n . P o v e r ty ,  in d ig n it ie s  an d  d e g ra d a t io n
o f e v e r y  k in d  a w a ite d  h im  t h e r e .  L i f e  in  h is  n a t iv e  to w n  had  b e c o m e
in s u p p o r ta b le .  O f ' t im e '  C ra b b e  w r o te  in  th e  y e a r  o f h is  d e p a r tu r e :
I t  c a l ls  th e  duns to  c ro w d  m y  h a p le s s  g a te ;
I t  t e l ls  m y  h e a r t  m y  p a r a ly s in g  ta le  ^
O f h o u rs  to  c o m e , w h e n  M is e r y  m u s t  p r e v a i l .
2
A n  u n d a te d  p o e m , w h ic h , i f  i t  does n o t a c tu a l ly  b e lo n g  to  th e  t im e
o f th e  p o e t's  d e p a r tu r e  f r o m  th o s e  s h o re s  'w h e re  g u i l t  and  fa m in e  
3
r e ig n ',  v e r y  p ro b a b ly  r e f e r s  to th a t  e v e n t :
W h a t  1 l iv e  f o r e v e r  b u r ie d  th u s , . . .
M y  S p ir i t  p r o m p ts ,  m y  H e a r t  d e s ir e s ,
M y  w i l l  c o n s e n ts , m y  Y o u th  r e q u ir e s  . . .
1 . T im e ,  11. 1 6 - 1 8 .
2 . " T h e  P r o d ig a l  G o in g "  W o r k s , V o l .  I l l ,  pp . 5 1 7 -1 8 .
3 . T h e  V i l la g e  I ,  1. 1 2 3 .
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A  p o e m  w r i t t e n  on h is  b ir th d a y  in  th e  s a m e  y e a r  g iv e s  f u l l
e x p re s s io n  to th e  sad n ess  o f th o s e  d ays  he h ad  s p e n t u n d e r  h is
f a t h e r ’ s r o o f .  H e  w as  a m e r e  tw e n ty -fo u r y e a r s  b u t c o u ld  see
l i t t l e  c h a n c e  o f a m it ig a t io n  o f h is  c ir c u m s ta n c e s  :
T r e m b l in g  and  p o o r , I  saw  th e  l ig h t ,
N e w  w a k in g  f r o m  u n c o n s c io u s  n ig h tr  
T r e m b l in g  and  p o o r I  s t i l l  r e m a in ,
T o  m e e t  u n c o n s c io u s  n ig h t a g a in . ^
A  th e m e  w h ic h  w as  to  p e rv a d e  th e  w h o le  o f h is  p o e try
2
a n d  m a n y  o f h is  s e rm o n s  has i ts  g e n e s is  in  s o m e  o f th e s e  e a r ly
p o e m s : jo y  o r  p le a s u re  in  l i f e  ca n  a t  b e s t  be s o m e th in g  th a t  is
e p h e m e r a l.
T h in k  y e ,  th e  jo y s ,  th a t  f i l l  o u r  e a r ly  d a y .
A r e  th e  p o o r p r e lu d e  to s o m e  f u l l  r e p a s t?  . , .
T h e  jo v ia l  s w a in  th a t  y o k e s  th e  m o r n in g  te a m .
A n d  a l l  th e  v e r d u r e  o f th e  f ie ld  e n jo y s .
See h im , how  la n g u id , w h en  th e  n o o n tid e  b e a m  
P la y s  on h is  b r o w , an d  a l l  h is  f o r c e  d e s t r o y s . ^
4
In  In fa n c y  : A  F r a g m e n t  C ra b b e  lo o k s  b a c k  f i f t y  y e a r s  to  h is  
c h ild h o o d  and  to  s o m e  o f i ts  e x p e r ie n c e s .  T h is  p o e m  is  w h o lly  
c h a r a c t e r is t ic  o f h is  o u tlo o k  on l i f e .  T h e  in te r e s t in g  p a r t  o f th is
1 . ” M y  B ir t h d a y ” , 1 1 .5 - 8 .
2 . E . g .  'D o e s  th is  p le a s u re  th a t  th e  w o r ld  g iv e th , b a la n c e  p a in ,
s o r r o w ,  d is a p p o in tm e n t  and  s ic k n e s s  ? . . .  P a in ,  c a r e ,  
g r ie f ,  t r o u b le ,  s ic k n e s s , lo s s ,  d is a p p o in tm e n t , and  th e  
f e a r  o f d e a th , a l l  o f th e m , n a y  an y  o f  th e m , c a n  a t  an y  
t im e  c h a s e  a w a y  o u r  u n s ta b le  p le a s u r e s ,  and  c ru s h  th e  
t e n d e r  and  fe e b le  t r ib e  o f o u r  a m u s e m e n ts , v a n it ie s ,
a n d  r e la x a t io n s ,  . . .  ’
H a s t in g s ,  0£ . c U .  , S e rm o n  3 , pp . 2 4 - 5 1 .
3 . " L i f e ” , 11. 1 -2  and  1 1 .5 -1 0 .
4 .  V .  L i f e ,  p . 7 .
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one o f th e  p o e m s  w h ic h  is  m e n t io n e d  in  th is  w o r k .  L i f e  is
'D e c e p t io n ’ s C h i ld '  w h ic h  :
G iv e s  us h e r  f a i r e r  S id e , and  g iv e s  no m o r e ;
T h e  r e s t  w e  s e e k  in  o u r  r e f le c t in g  v ie w  
O f S e lf ,  an d  G u i l t 's  o 'e r h e a r d  S o lilo q u y . ^
In  h is  to u r  o f s o m e  o th e r  p o e tr y ,  C ra b b e  a t te m p ts  to  d e f in e  th e
c h a r a c t e r  o f h is  ow n m u s e : h is  's o n g ' is  see n  as 'C o ld  in s p ir a t io n
2
on a W in t e r 's  n ig h t '.  T h is  p o e m , w h ic h  W a r d  d a te s  a t  'a b o u t  
3
1 7 7 9 ' w as  w r i t t e n  lo n g  b e fo r e  C ra b b e  w as to e m e rg e  f r o m  th e
b it te r n e s s  o f  th o s e  e a r ly  y e a r s ,  and  w r i t e  m a n y  th in g s  th a t  w e r e
n o t 'w in t r y  th o u g h ts '.
T h is  p o e m , in  a r e fe r e n c e  to  T h o m s o n , p ro v id e s  an
in te r e s t in g  c o m m e n t on th e  n o n -c o u p le t  v e r s e  o f C ra b b e ; v e r s e
w h ic h  a t te m p te d  to  f r e e  i t s e l f  f r o m  th e  r h e t o r ic a l  and  le a r n e d ,
a s s o c ia t io n s  o f th e  h e r o ic  c o u p le t:
H a r d  is  th e  T as k?  to  s t r ip  th e  M u s e 's  W in g  ^
O f L e a r n in g 's  p lu m e , y e t  le a v e  enough to c h a rm ;
I t  su g g e s ts  a fe e l in g  o f n a k e d n e s s  th a t  p e rh a p s  C ra b b e  f e l t  in
a p p e a r in g  b e fo r e  th e  p u b lic  w ith o u t  th e  'p lu m e ' o f h is  s ta p le  v e r s e
f o r m .
1. M id n ig h t ,  1 1 .4 8 3 -5 .
2 . I b i d . , 1. 1 3 2 .
3 . W o r k s ,  V o l .  I ,  p . 4 7 .
4 .  M id n ig h t ,  1 1 .9 7 -8 .
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C h a t te r to n ,  w ith  a le s s  h ap p y  o u tc o m e , h ad  e x p e r ie n c e d  te n  y e a r s
e a r l i e r .  T h e  s to ic is m  an d  s e l f - c o n t r o l  th a t  f in d  so p o ig n a n t an
e x p re s s io n  in  h is  L o n d o n  J o u r n a l,  and  in  h is  p r iv a te  p r a y e r s  w e r e ,
no d o u b t, th e  fa c to r s  th a t  a l lo w e d  h im  to s u r v iv e  th a t  t e r r i b l e  y e a r
in  L o n d o n . C r a b b e ,  l ik e  J o h n s o n , and in  th e  e ig h te e n th -c e n tu r y
t r a d i t io n  o f d e c o r u m , k e p t  h is  in t im a t e ly  p e rs o n a l fe e l in g s  an d
th o u g h ts  in  d ia r ie s  and  jo u r n a ls  w h ic h  w e r e  n e v e r  in te n d e d  f o r
p u b lic a t io n . T h e  'd is t i l la t io n s *  o f th e  p o e tr y ,  i t s e l f  e n s u re  th a t
a n g u is h e d  p e rs o n a l e x p re s s io n  does n o t o f te n  m a k e  its l^ p p e a ra n c e .
T h e  fo llo w in g  a r e  tw o  q u o ta tio n s  f r o m  h is  L o n d o n  J o u rn a l :
'O h  S a lly ,  how  I  w a n t y o u  I ' . . . ^
. 0 . 1  k n o w  n o t how  t o ta l ly  to  b a n is h  h o p e , an d  y e t  
c a n 't  E n c o u ra g e  i t .  W h a t  a d ay  w i l l  t o - m o r r o w  be  
to  m e  1 a d ay  o f b r e a d  an d  e x p e c ta t io n . A h , d e a r  
M i r a ,  m y  hopes a r e  f ly in g ;  I  see  n o w  m y  a t te m p t  
in  its  d a r k e s t  s id e ' . , . ^
T h e  J o u r n a l  b e lo n g s  to th e  y e a r  178 0 ; i t  does g iv e  a v e r y  e m o t io n a l
e x p re s s io n  o f th e  s u f fe r in g  w h ic h  C r a b b e  w as  s u b je c te d  to d u r in g  h is
y e a r  in  L o n d o n . O n ly  th e s e  e x t r e m e s  o f a n g u is h  a l lo w  th e  m a n  to
r e v e a l  h is  f e e l in g s .  In  a c h a r a c t e r is t ic  sea  s im i le  th e  p o e t sees  h im s e l f
1 . T h e  P o e t 's  J o u rn a l  e n tr y  f o r  M a y  1 2 th , 1 7 8 0 . I b i d . , p . 5 7 .  
C r a b b e 's  son in c lu d e d  o n ly  f ra g m e n ts ' ( I b i d . , p . 4 9 ) o f h is  
f a t h e r 's  J o u r n a l.  W e  m a y  be f a i r l y  c e r t a in  th a t  th o s e  p a r ts  o f  
th e  J o u rn a l w h ic h  m ig h t  h a v e  r e v e a le d  q u ite  a d i f f e r e n t  m a n  
h a v e  n o t b e e n  in c lu d e d  in  th e  b io g ra p h y .
2 . I b i d . , e n t r y  f o r :  M a y  2 2 n d , 1 7 8 0 , p . 6 4 .
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H e  is :
L ik e  so m e  p o o r b a r k  on th e  ro u g h  o c e a n  to s t .  
M y  r u d d e r  b ro k e n , and m y  c o m p a s s  lo s t ,  . 
W h a t h a v e  I  l e f t  in  such  te m p e s tu o u s  se a ?  ^
2
'a  b a r d  u n tra in e d  in  a l l  b u t m is e r y 's  s c h o o l '.
In  A n  E p is t le  to  a F r ie n d  th e  p o e t c la im s  th e  in n o c e n c e  o f
h is  m u s e  -  eve n  a f te r  a p e r io d  in  L o n d o n .
T h e  M u s e  I  c o u r t  n e 'e r  fa w n 'd  on v e n a l s o u ls ,
W h o m  s u p p lia n ts  a n g le , and  p o o r p r a is e  c o n tro ls ;
S he, y e t  un s k i l l 'd  in  a l l  b u t fa n c y 's  d r e a m .
Sang to  th e  w o o d s , and  M i r a  w as  h e r  th e m e . ^
B u t one s u s p e c ts  th a t  C r a b b e 's  'm u s e ' w as  n o t q u ite  so in n o c e n t as he
c la im s  i t  to  b e . T h e  l e t t e r  to  S h e lb o u rn e  w h ic h  a c c o m p a n ie d  th e
p a n e g y r ic  ( f r o m  w h ic h  th e  fo re g o in g  q u o ta tio n  w as  ta k e n ) is  b o th
fa w n in g  and  c r a f t y .  T h e  p o v e r t y - s t r ic k e n  p o e t m e n tio n s  L o r d  N o r th ,
th e  P r i m e  M in is t e r ,  and  h is  r e fu s a l  o f h e lp : S h e lb o u rn e  w as one o f
th e  le a d in g  m e m b e r s  o f th e  o p p o s it io n .
O ne o f th e  fe w  p o e m s  in  th is  s e c tio n  w h ic h  w e r e  a c tu a l ly
p u b lis h e d  by C ra b b e  h im s e l f  is  R e f le c t io n s ; p u b lis h e d , p e rh a p s ,
b e c a u s e  o f i ts  te p id ity  r a t h e r  th a n  in  s p ite  o f i t .  I t  has a l l  th e
s m u g n e s s  o f a  'lo o k  w e  h a v e  c o m e  th ro u g h ' p ie c e  o f w r i t in g .  In  th e
1. D r i f t in g - '' 1 1 . 1 - 3 .  A n  a s t e r is k  fo llo w in g  a p o e m  o f C ra b b e
w i l l  in d ic a te  th a t  i ts  t i t l e  is  th e  c h o ic e  o f W a r d ,  th e  e d ito r  o f  
W o r k s .
2 . T o  th e  R ig h t  H o n o u ra b le  th e  E a r l  o f  S h e lb o u rn e , 1 .1 9 .
E p is t le  to  a F r ie n d  w as  l ik e w is e  w r i t t e n  f o r  th e  E a r l ,  b u t 
no h e lp  f r o m  h im  w as  to  b e  fo r th c o m in g .
3 . E p is t le  to a F r ie n d  1 1 .7 -1 0 .
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1807 p o e m s  i t  is  p la c e d , p ro b a b ly  n o t by a c c id e n t ,  b e fo r e  S ir  E u s ta c e  
G r e y  to a s s u r e  r e a d e r s  th a t  an y  c o n n e c tio n  b e tw e e n  th e  a u th o r  an d  
th e  in s a n e  ra n t in g s  o f S ir  E u s ta c e  is  c o in c id e n ta l .  T h e  p o e m , w r i t t e n  
in  o c to s y lla b ic s  o f a l t e r n a te  r h y m e , s in g s  o f th e  p o e t's  c o n q u e s t o v e r  
y o u th fu l 'P a s s io n '.  C ra b b e  h ad  by  now  w o n  a c c la im  f o r  T h e  V i l la g e ;  
he h ad  b e e n  o rd a in e d  a p r ie s t  and  w as  a r e s p e c ta b le  c o u n try  c le r g y m a n .  
H e  w o u ld  n a t u r a l ly  w is h  to  l i v e  dow n a n y th in g  th a t  w as  d u b io u s  a b o u t  
h is  p a s t :
N o w  't is  o u r  b o a s t th a t  w e  can  q u e ll  
T h e  w ild e s t  p a s s io n s  in  t h e i r  ra g e ;
C a n  t h e i r  d e s t r u c t iv e  f o r c e  r e p e l .
A n d  t h e i r  im p e tu o u s  w r a th  a s s u a g e ;
T h e s e  'P a s s io n s ' w e r e  :
'T h e  g lo r y  an d  d is g r a c e  o f  y o u th '.
B u t
, , . n ow  R e a s o n  g u id es  
T h e  m in d , s o le  ju d g e  in  a l l  d e b a te ;^
C r a b b e 's  son w r o te  thus  o f h is  f a t h e r 's  c h a p la in c y  to  th e
D u k e  o f R u tla n d  :
'H e  a lw a y s  s e e m e d  to s h r in k  f r o m  go ing  in to  
o r a l  d e ta i ls  on th e  s u b je c t .  T h e  n u m b e r le s s
OU
a llu s io n s  to  th e  n a tu r e  o f a l i t e r a r y  d e p e n d e n t's  
e x is te n c e  in  a g r e a t  lo r d 's  h o u s e , v d iic h  o c c u r  
in  m y  f a t h e r 's  w r i t in g s ,  . . .  a r e  . . .  q u ite  enough
R e f le c t io n s ,  1 1 .4 5 -8 ;  1 .2 ;  1 1 .8 9 -9 0 ,
133
to  le a d  any one . . .  to  th e  c o n c lu s io n  th a t  . . , 
th e  s itu a t io n  he f i l l e d  a t  B e lv o ir  w as  a tte n d e d  
w ith  m a n y  p a in fu l c ir c u m s ta n c e s ,  and  
p ro d u c t iv e  in  h is  m in d  o f s o m e  o f th e  a c u te s t  
s e n s a tio n s  o f w o u n d ed  p r id e  th a t  h a v e  e v e r  
b e e n  t r a c e d  by an y  p e n . ' ^
I t  is  o n ly  f r o m  th e  p o e try  i t s e l f  th a t  w e  can  t r a c e  s o m e th in g  o f
th is  'w o u n d e d  p r id e ' .  C r a b b e  h im s e l f ,  and  a ls o  h is  son go o u t o f
t h e i r  w a y  to  d en y an y  s u g g e s tio n  th a t  R u tla n d  an d  h is  f a m i ly  w e r e
r e s p o n s ib le  f o r  an y  u n fa ir  t r e a tm e n t  o f th e  c h a p la in .  I f  G e o rg e
C ra b b e  th e  y o u n g e r  k n e w  m o r e  a b o u t th is  p e r io d  o f h is  f a t h e r 's
l i f e  th a n  th e  te n d e n tio u s  r e m a r k s  q u o te d  a b o v e , he  is  n o t re a d y  
2
to  t e l l  u s . I  s h a ll  e ls e w h e r e  h a v e  o c c a s io n  to  r e f e r  to  th e s e
e x p e r ie n c e s  as th e y  f in d  e x p re s s io n  in  th e  ta le s ;  I  a m  c o n c e rn e d
h e r e  w ith  th e  fe w  ' l y r i c s '  w h ic h  p ro b a b ly  a llu d e  to C r a b b e 's  tw o -
a n d - a - h a l f  y e a r  s ta y  a t  B e lv o i r  C a s t le .
Oh '. had  I  b u t a l i t t l e  h u t  
T h a t  I  m ig h t  h id e  m y  h ea d  in ;
W h e r e  n e v e r  g u e s t m ig h t  d a r e  m o le s t .
U n w e lc o m e  o r  u n b id d e n .
I 'd  ta k e  th e  jo k e s  o f o th e r  fo lk s  
A n d  m in e  s h o u ld  th e n  s u c c e e d 'e m  
N o r  w o u ld  I  c h id e  a l i t t l e  p r id e .
O r  h e e d  a l i t t l e  f r e e d o m . ^
1 . L i f e ,  p . 9 9 .
2 . ' I  h a v e  h e a rd  m y  fa th e r  m e n t io n  fe w  o c c u r re n c e s  in  th is
p e r io d  o f h is  l i f e ;  and  i f  I  h a d , th e  p r i  v a c y  o f a f a m i ly  is  
n o t to  be  in v a d e d  b e c a u s e  o f i ts  p u b lic  s ta t io n . '
I b i d . , p . 1 0 1 .
3 . F r o m  B e lv o ir  C a s t le * ,  11. 1 - 8 .
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A  r e d u c t io n  to  w h a t is  v i r t u a l l y  m o n o s y lla b ic  s im p l ic i t y  is  r a r e  in
C r a b b e 's  p o e tr y .  T h e  p r id e  o f a m a n  th a t  has c le a r ly  b e e n  h u r t  is
thus c o n v e y e d  w ith  g r e a t e r  p o ig n a n c y , Q£ H a m le t 's H o r a t io  C ra b b e
w r i t e s  m e a n in g fu l ly  :
'A s p ir in g ;  y e t  he n e v e r  g a v e  ^
H im s e l f  to  w a tc h  a P a t r o n 's  W i l l ;
C r a b b e , by w a y  o f d e d ic a tio n s  an d  p o e tr y ,  n o ta b ly  in  th e  seco n d
s y c o p h a n tic  p a r t  o f T h e  V i l l a g e , h ad  g iv e n  h is  pen in  f l a t t e r y  o f th e
D u k e  o f R u t la n d . T h u s  s o m e  l in e s  f r o m  A  D r a w in g  ta k e  on s p e c ia l
s ig n if ic a n c e
T h e y  w ho h a v e  W e a lth  m a y  h i r e  an  A r t i s t 's  H a n d .
A n d  m a y  th e  G a l le r y  and  th e  H a l l  s u p p ly ;^
3
A  p o e m  o f C r a b b e 's ,  p u b lis h e d  f o r  th e  f i r s t  t im e  in  N o te s  and  Q u e r ie s
is  l ik e w is e  c o n c e rn e d  w ith  p a tro n a g e . M r .  D a v e n p o r t ,  w ho c a m e  ,
a c ro s s  th is  p o e m  in  a c o n te m p o r a r y  m a g a z in e , su g g ests  th a t  i t  m ig h t
r e f e r  to  th e  o f fe r  o f th e  C h a p la in c y  a t  B e lv o i r .  A s  th e  m é c h a n t
d re a m s  o f th e  g a in s  y e t  to  f lo w  in  :
So h e  s o m e  d is ta n t  p ro s p e c t  sees  
W ho g a z e s  on a P a t r o n 's  s m i le .
A n d  i f  he f in d s  i t  h a r d  to  p le a s e , ^ •
T h a t  p le a s a n t v ie w  h is  c a r e s  b e g u i le .
1 . H o r a t i o * , 1 1 .1 3 -1 4 .
2 . A  D r a w in g ,  B y  th e  H o n . M r s .  S m ith  ( E l i z a  F o r r e s t e r ) , 1 1 .9 -1 0 .
3 . (o f  3 1 s t  D e c e m b e r  19 3 8 ) T h e  P o e m  o r ig in a l ly  a p p e a re d  in
T h e  L i t e r a r y  G a z e t te  an d  J o u rn a l o f th e  B e lle s  L e t t r e s  
A u g u s t 1 6 th , 1 8 1 7 , p . 1 0 4 .
4 .  I b i d . , 1 1 .5 - 8 .
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T h e  e x p re s s io n  o f p e rs o n a l a n g u is h , h o w e v e r  r e s t r a in e d ,  is  t h e r e .
O ne s e n s e s  th a t  i t  is  a lm o s t  an  e m b a r r a s s m e n t  f o r  th e  p o e t to  use
th e  s u p e r la t iv e  't r e m e n d o u s ',  as he  d o e s , in  d e s c r ip t io n  o f th e  m o m e n t,
T h e r e  is  n o t s p a c e , n e i th e r  w o u ld  th e  m a t e r ia l  ju s t i f y  i t ,
f o r  an  a n a ly s is  o f th e  m a n y  p o e m s  and  f r a g m e n ts  o f th is  k in d ;
h o w e v e r , tw o  m o r e  g ro u p s  o f p o e m s  o f im p o r ta n c e  w i l l  be m e n tio n e d
f o r  th e  l ig h t  th a t  th e y  th r o w  on C r a b b e 's  c h a r a c t e r .
T h e r e  has b e e n  m u c h  c r i t i c a l  s p e c u la tio n  on th e  n a tu r e  o f
C r a b b e 's  r e l ig io u s  b e l ie f s . M a n y  c r i t ic s  a r e  in c l in e d  to b e l ie v e  th a t
h is  C h r is t ia n  p ie ty  d id  n o t ru n  v e r y  d eep  a t  a l l .  H e
" f lo a te d  in to  th e  h a v e n  o f th e  A n g lic a n  M in is t r y
and  su ch  v a r io u s  p ro v is io n s  as p a tro n s  c o u ld  s u p p ly , -
c u r a c ie s ,  c h a p la in c ie s ,  p a r is h e s  . " ^
E .  M .  F o r s t e r  sp e aks  o f an  'a tm o s p h e r e ' in  th e  p o e m s  w h ic h  is
2
' s u b - C h r is t ia n ' . ' . . .  is  n o t i t  odd,.* L o c k h a r t  a s k s  h is  w ife ,
'w h a t  a t o ta l  w a n t o f r e l ig io n  th e r e  is  in  th e  w r i t in g s  o f th e  p o e t ic a l
3
p a rs o n ?  I  m e a n  a l l  r e l ig io u s  f e e l in g ' .  A n y  le n g th y  d is c u s s io n  o f 
such  a p r o b le m  l ie s  o u ts id e  th e  t e r m s  o f r e fe r e n c e  o f th is  th e s is .
B u t i f  C ra b b e  is  in  n e e d  o f an y  e v id e n c e  f o r  h is  d e fe n c e  on th is  
q u e s tio n , th e  fo llo w in g  g ro u p  o f l y r ic s ,  w r i t t e n  b e fo re  h e  c o u ld  h a v e  
had  an y  k n o w le d g e  o f  h is  fu tu r e  c a r e e r ,  w o u ld  p ro v id e  p a r t  o f i t .
1 . H .  J ,  C , G r ie r s o n  and  J . C , S m ith , A  C r i t i c a l  H is t o r y  o f  
o f E n g lis h  P o e t r y (i 1944^ p . 2 4 6 .
2 . L i f e ,  (w ith  in tr o d u c t io n  b y  E .  M .  F o r s t e r )  o ^ . c i t .  , p . x v i i ,
3 . L e t t e r  f r o m  J . G . L o c k h a r t  to  S c o tt 's  w ife  d a te d  A u g u s t 2 5 th , 1825
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In  a w a y  th is  c h a r m in g ly  s im p le  ' l y r i c  ' w h ic h  w o rk s  o u t a p a r a l le l
b e tw e e n  th e  R e s u r r e c t io n  and  th e  r e b i r t h  o f th e  y e a r  a t  S p r in g t im e ,
is  an  e p ito m e  o f C r a b b e 's  r e l ig io u s  b e lie fs ;  b e l ie fs  w h ic h  a r e  w h o lly
t r a d i t io n a l  and  u n c o m p lic a te d  by  an y  th e o lo g ic a l  w ra n g l in g .   ^ T h e
R e s u r r e c t io n ,  T h e  S a c r a m e n t  an d  p r a y e r :  th e s e  a r e  th e  c o r n e rs to n e s ,
and  i t  is  o f th e s e  th a t  C r a b b e  ch o o ses  to w r i t e :
I  ^  b e l ie v e ,  th a t ,  G od  o f l ig h t  I 
T h o u  d id s t  to  e a r th  d e s c e n d ,
W ith  S a ta n  an d  w ith  S in  to  f ig h t  -  
O u r g r e a t ,  o u r  o n ly  f r ie n d .
I  kn o w  th o u  d id 's t  o r d a in  f o r  m e .
T h y  c r e a t u r e ,  b r e a d  and  w in e ;
T h e  d e p th  o f g r a c e  I  c an n o t s e e .
B u t  w o rs h ip  th e  d e s ig n . ^
T h e  s o b e r  s t i l ln e s s  o f th e  n ig h t  
T h a t  f i l l s  th e  s i le n t  a i r .
A n d  a l l  th a t  b re a th e s  a lo n g  the  s h o re .
In v i te  to  s i le n t  p r a y e r .^
'T h e  d e p th  o f g r a c e  I  c a n n o t s e e ';  an y  in te r e s t  in  th e  
m y s t ic a l  la y  b e y o n d  C r a b b e 's  in te r e s ts ;  i t  is  w ith  th e  s im p l ic i t ie s  
o f th e  * d e s ig n ' th a t  h is  p o e tr y ,  s e rm o n s , and  p r a y e r s ,  a r e  c o n c e rn e d .  
D e lv in g  and  p ro b in g  in to  p ro b le m s  o f th e o lo g y  w o u ld  h a v e  r e q u ir e d  th e
1. T h e  fo llo w in g  q u o ta t io n  f r o m  one o f th e  m s .  s e rm o n s  in  th e
M u r r a y  C o lle c t io n  m a k e s  th is  p o in t c le a r :  ' In  a l l  o u r
D i f f ic u l t ie s  w e  h a v e  G u id e s , th e  l ig h t  o f R e a s o n , th e  H o ly  
S c r ip tu r e s ,  and  o u r  C o n s c ie n tio u s  and  In w a r d  M o n i t o r s ' . 
A r t h u r  P o l la r d ,  " G e o rg e  C r a b b e 's  T h e o lo g y " ,  C h u rc h  
Q u a r t e r ly  R e v ie w , J u ly -S e p te m b e r ,  1 9 5 6 , p . 3 1 4 .
2 . T h e  S a c ra m e n t ,  1 1 .1 3 -2 0 .
3 . N ig h t ,  1 1 ,5 -8 .
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k in d  o f in v o lv e m e n t  th a t  C ra b b e  d is l ik e d ,  'F o r  C ra b b e  th e  e c c le s ia
A n g lic a n a  r e p r e s e n te d  a m id d le  w a y '  ^ w h ic h  he a lw a y s  so u g h t so
a r d e n t ly ,  A  l e t t e r  on th e o lo g ic a l  c o n tr o v e r s y  to h is  son G e o rg e ,
w ho w as  a ls o  a c le r g y m a n ,  m a k e s  th is  p o in t c le a r ;
, . . 'm y  W a y  is  to  s tudy th e  P o in t  , , , by m y s e lf
and  su c h  B o o ks  as I  w o u ld  c o n s u lt  an d  eve n  th e n  I  le a v e
o ff  as soon as I  f e e l  in  an y  d e g re e  c o n fu s e d , '
'Y o u r  m e th o d  a p p e a rs  to  be r a t io n a l  . . .  y e t  y o u  
m u s t  n o t e x p e c t , . . a b s o lu te  c o n v ic t io n  , , , |_ l2  r e s t  
in  th e  K in d  o f c o n v ic t io n  w h ic h  I  h a v e  . . .  I  do n o t  
h o w e v e r  o p p o se  m y s e lf  to  f u r t h e r  L ig h t  . . , b u t I  a m  
a f r a id  to  s e e k  i t ,  in  th e  W a y  o f A r g u m e n t  and  
C o n tr o v e r s y  . • , I  r e s t  q u ie t ly  in  th o s e  F a c ts  w h ic h  
R e a s o n  a s s e n ts  to  u n fo rc e d
I t  is  'th e  H o p e  th a t  F a i t h  i m p a r t s t h a t  a llo w s  C ra b b e  to
b e a r  th e  s u f fe r in g s  o f th is  w o r ld ,  w h ic h  he sees  as an  in e v ita b le
c o n s e q u e n c e  o f m a n 's  f a l l .
. . . th a t  w h ic h  n ow  such  G r ie f  and  S o r r o w  b r in g s  
S h a ll be th e  S o la c e  o f th e  H e a r t  i t  w r in g s .
W e  o u r  Im p r e s s io n s  f r o m  th e  M o m e n t  ta k e ,
A n d  k n o w  n o t w h y  w e  g r ie v e ,  t i l l  w e  A w a k e . ^
T h e r e  is  a re a s o n  f o r  o u r  s u f fe r in g  w h ic h  in  good t im e  w i l l  be r e v e a le d ;
m a n  is  r e q u ir e d  o n ly  to  b e l ie v e  ;
1 . P o l la r d ,  " C r a b b e 's  T h e o lo g y " ,  EÎÈ* » p . 3 1 6 .
2 . L e t t e r  to  h is  son , G e o rg e  C ra b b e  d a te d  4 th  F e b r u a r y ,  1 8 3 1 .
F ,  L in k ,  " T h r e e  C ra b b e  L e t t e r s " ,  E n g lis h  L a n g u a g e  N o te s ,  
M a r c h ,  1 9 6 5 , p p . 2 0 5 - 6 ,  T h e  s q u a re  b r a c k e ts  a r e  th o s e  o f 
F ,  L in k .
3 . R e s t  in  th e  L o r d * , 1 .3 6 ,
4 . M o m e n ta r y  G r i e f * , 1 1 ,5 -8 ,
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" D o s t  th o u  b e l ie v e ,  " th e  S a v io u r  s a id ;
T h e  t r e m b lin g  p a r e n t  lo o k 'd  a ro u n d ;
A  th o u s a n d  W o n d e rs  he s u r v e y 'd ,
A n d  H o p e  and  k in d lin g  f a i t h  he fo u n d .
T h e  S ic k , th e  b lin d , th e  D e a f ,  and  L a m e ,
A l l  w h o le  an d  sound  and  l ig h t  b e c a m e ;
H e k ie w  su ch  p o w e r  c o u ld  n o t d e c e iv e  
A n d  a n s w e r 'd ,  jo y f u l ,  " I  b e l ie v e .  " ^
P e rh a p s  th e  m o s t  r e m a r k a b le  a s p e c t o f C r a b b e 's  l i f e  is
th a t  f l a r e - u p  o f r o m a n t ic  y e a rn in g s  in  h is  o ld  a g e . T h is  e v e n t
p ro v id e s  f u r t h e r  e v id e n c e  f o r  th e  e x is te n c e  o f th a t  s u b te r ra n e a n
s t r e a m  th a t  s e e th e d  b e n e a th  th e  s u r fa c e  o f an  o s te n s ib ly  t r a n q u i l  l i f e ,
' I  h a v e , th o u g h  a t c o n s id e r a b le  d is ta n c e s , s ix  f e m a le  f r ie n d s  unknow n
to ea c h  o th e r ,  b u t a l l  d e a r ,  v e r y  d e a r  to  m e .  ' H e  w ro te  th is  to M r s .
L e a d b e a te r ,  one o f th e  s ix  c o r re s p o n d e n ts .  T h e  c o rre s p o n d e n c e
w ith  E l iz a b e t h  C h a te r  has b e e n  c o lle c te d  by B r o a d le y  an d  J e r r o ld ;
i t  r e c o r d s  th is  p e r io d  o f C r a b b e 's  l i f e  in  d e t a i l .  B u t  a p a r t  f r o m  th e s e
f a i r l y  in n o cu o u s  e x c h an g e s  o f l e t t e r s ,  C ra b b e  a c tu a l ly  b e c a m e  en g ag ed
to  a C h a r lo t t e  R id o u t  in  181 4 ; th e  e n g a g e m e n t w as b ro k e n  o ff  in  th e
s a m e  y e a r .  A t  th e  t im e  C r a b b e  w as  s ix ty  y e a r s  o f a g e .
T h e  d e a th  o f h is  w ife  in  1813 had  le f t  C ra b b e  an  in te n s e ly
lo n e ly  m a n . H is  c o r re s p o n d e n c e  w ith  E l iz a b e t h  C h a te r  c o n ta in s  v e r y
S
m a n y  r e fe r e n c e s  to  th is  s e n se  o f  lo n e l in e s s .
1 . B e l ie f  and  U n b e l ie f * ,  1 1 .1 -8 .
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* I c a n n o t b e a r  to  b e lo n g  to  n o b o d y , '
. . . ’ T h e r e  is  s o m e th in g  in e x p r e s s ib ly  h e a v y  and  m is e r a b le  
in  th e  fe e l in g ,  as I  do , a lo n e  in  th e  b u s tle  o f S o c ie ty . ' ^
A f t e r  h is  w ife 's  d e a th , w h ic h  c o u ld  o n ly  h a v e  b e e n  a r e l i e f ,  C ra b b e
v is i ts  P a r h a m ,  w h e i^  è he had  o n ce  c o u r te d  ' M i r a '  :
T h e  n ig h t - b i r d 's  song th a t  s w e e t ly  f lo a ts  
On th is  s o ft g lo o m  -  th is  b a lm y  a i r .
B r in g s  to th e  m in d  h e r  s w e e te r  n o te s  
T h a t  I  a g a in  m u s t  n e v e r  h e a r .
R e v iv a l*  s u g g es ts  s o m e th in g  o f th e  m i ld  s e n se  o f g u i l t  th a t  
s u rro u n d e d  th e s e  s t i r r in g s  o f a 's e c o n d  y o u th ' in  C r a b b e ,  H is  l i f e  
had  b e e n  h a u n te d  b y  g o s s ip ; he s u r e ly  d id  n o t r e l is h  a n e w  o u tb re a k  
o f th is  e p id e m ic  a t  T r o w b r id g e .  A s  in  h is  p o e tr y ,  so in  r e a l  l i f e :  
C ra b b e  fo u n d  i t  d i f f ic u l t  to  g iv e  f u l l  r e in  to  h is  f e e l in g s .  T h e  w h o le  
c o rre s p o n d e n c e  w ith  E l iz a b e t h  C h a te r ,  w e r e  i t  n o t p a th e t ic ,  w o u ld  be  
la u g h a b le . H e  p e r s is te n t ly  puts o ff  an y  s u g g e s tio n  th a t  th e y  a c tu a l ly  
m e e t .  T h is  c o u r t ly  lo v e  r o m a n c e  w ith  a d is ta n t  la d y  w as  th e  k in d  th a t  
w o u ld  a v o id  g o s s ip , w h ile  a llo w in g  h im  to g iv e  f u l l  e x p re s s io n  to  th a t  
s e n t im e n ta l v e in  o f h is  p e r s o n a l i ty .  H e  a p p e a re d  to  s e e k , by w r i t in g  
to  so m a n y  w o m e n , th e  s a fe ty  o f a c ro w d .
1. L e t t e r  d a te d  A u g u s t 2 3 r d  1815: p . 103 an d  le t t e r  d a te d  
J u ly  3 r d  1815: 9 3 .
B r o a d le y  and  J e r r o ld ,  0£ .  c i t .
2 . P a r h a m  R e v is i t e d * ,  1 1 .5 -8 .
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S a y , can  t h e r e  be a Second  S p rin g  
T h u s  f a i r  an d  f r a i l ,  so gay  and  b r ie f ;
W i l l  T im e  th e  a u tu m n a l B lo s s o m  b r in g  
T o  g lo w  b e s id e  th e  w ith e r in g  L e a f?
N o , no 1 th e  V o ic e  o f N a tu r e  c r ie s :
" T h e  F lo w e r  th a t 's  d ea d  f o r  e v e r  d ie s . "
T h e  ' l y r i c s '  w h ic h  r e la t e  to  th is  p e r io d  a r e  f u l l  o f e x p re s s io n s
o f u n re q u ite d  lo v e :  s o m e t im e s  r e a l ,  s o m e tim e s  im a g in e d , one f e e ls .
B u t th e  h u r t  e n d u re d  b y  th e  snub o f a young w o m a n  f o r  an  o ld  m a n  w as
r e a l  eno ugh . C r a b b e  w r i t e s  o f such  an  e x p e r ie n c e  in  a n u m b e r  o f
p o e m s . H e  w as  a c tu a l ly  d e s e r te d  by  a 'M is s  W ' f o r  a y o u n g e r  m a n .
In  s p ite  o f th e  good h u m o u r  w ith  w h ic h  he w r i t e s  o f th e  m a t t e r  to
2
E l iz a b e t h  C h a te r  , he has  o b v io u s ly  b een  d e e p ly  h u r t .
U n h ap p y  is  th e  w r e tc h  w ho fe e ls  
T h e  t r e m b lin g  lo v e r 's  a r d e n t  f la m e .
A n d  y e t  th e  t re a c h e r o u s  hope c o n c e a ls  
B y  u s in g  F r ie n d s h ip 's  c o ld e r  n a m e . ^
W h e n  h e a r ts  a p p ro a c h , and  th o u g h ts  u n ite  -  
T h e n  is ,  in d e e d , th e  t im e  to  f e e l .
B u t,  L a u r a  '. n o t a t im e  to  w r i t e .
A  r in g  to m e  C e c i l ia  sends -
A n d  w h a t to  sho w ?  -  th a t  w e  a r e  f r ie n d s ;
T h a t  she w ith  fa v o u r  re a d s  m y  la y s .
A n d  sends a to k e n  o f h e r  p r a is e :
Such as th e  n u n , w ith  h e a r t  o f sn o w .
M ig h t  on h e r  c o n fe s s o r  b es to w ;^
1 . R e v iv a l * , 1 1 .1 - 6 .
2 . V .  L e t t e r  to  E l iz a b e t h  C h a r t e r  d a te d  M a y  5 th , 1 8 1 5 , B r o a d le y
and  J e r r o ld ,  o p . c R . , pp . 8 1 - 6 .
3 . " T h e  F r ie n d  in  L o v e " ,  11. 1 - 4 .
4 .  T o  a L a d y  W ho D e s ir e d  S o m e V e r s e s  a t  P a r t in g
11. 1 4 -1 6 .
5 . On R e c e iv in g  f r o m  a L a d y  A  P r e s e n t  o f  a R in g , 11. 1 - 6 .
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T h e  p o e t th in k s  o f r e tu r n in g  a s i m i l a r  g if t  b u t sees  th e  f o l ly  o f
d o in g  so :
"N o  m o r e  o f g iv in g  r in g s :
R e m e m b e r ,  t h i r t y  y e a r s  a r e  gon e,
O ld  F r ie n d ,  s in c e  y o u  p re s e n te d  one 1"
T h e s e  and  o th e r  p o e m s  w h ic h  p re s e n t  C ra b b e  as th e  a r d e n t ,  b u t
u n re q u ite d  lo v e r  w e r e  w r i t t e n ,  no d o u b t, w ith  to n g u e  in  c h e e k . I f
th e y  w e r e  n o t, one m u s t  c o n c lu d e  by s a y in g  th a t  b e t te r  lo v e  p o e try
is  w r i t t e n  in  th e  t h i r d  f o r m  o f s c h o o l. H is  b io g r a p h e r  is ,  as u s u a l,
r e s t r a in e d  in  h is  r e m a r k s  a b o u t th is  'p a rd o n a b le  s o r t  o f w e a k n e s s '
in  h is  fa th e r :
. . . 'th o u g h  lo v e  m ig h t  be o u t o f th e  q u e s tio n , I  b e l ie v e  
he in s p ir e d  fe e l in g s  o f no o r d in a r y  r e g a r d  in  m o r e  th a n  
one o f th e  f a i r  o b je c ts  o f  h is  v a in  d e v o t io n '. ^
S u f f ic ie n t  e x a m p le s  h a v e  b e e n  g iv e n  to  in d ic a te  th e  w a y  in
w h ic h  C ra b b e  u sed  th e  ' l y r i c ' as a m e a n s  o f d i r e c t  s e l f -e x p r e s s io n .
T h e r e  is  n o th in g  o f th e  e x h ib it io n is m  o f B y r o n  in  th e s e  p o e m s ;
n e ith e r  is  t h e r e  th e  in t r o s p e c t io n  an d  s e l f -a n a ly s is  o f W o r d s w o r th
o
o r  C o le r id g e .  S a d ly , to o , th e r e  is  n o th in g  o f th e  l y r i c a l  a c h ie v e m e n t  
o f th e s e  th r e e  p o e ts . B u t th e y  do in d ic a te  C r a b b e 's  r e a d in e s s  to  
exp o se  h im s e l f  to  th e  n e w  m o d e s  o f p o e tic  w r i t in g :  p o e try  w h ic h
1. On R e c e iv in g  F r o m  a L a d y  a P r e s e n t  o f a R in g
11. 1 6 - 1 8 .
2 . L i f e ,  p , 1 9 3 .
3 . O ne d e lig h t fu l  l y r i c  in  th e  m a n n e r  o f B u rn s  ( i t  is  a l y r i c
w ith o u t  th e  q u a lify in g  in v e r te d  c o m m a s ) h as  n o t b e e n  
m e n tio n e d  a t  a l l :  J a n e  A d a i r .
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w as la y in g  g r e a t e r  s t re s s  on th e  e x p re s s io n  o f th e  in d iv id u a l  w r i t e r 's  
e m o tio n s , and  m o v in g  a w a y  f r o m  th e  c o n c e p tio n  o f p o e try  as an  
im i t a t io n  o f the  'g e n e r a l '  o r  'id e a l*  in  hum an n a tu r e .  C r a b b e ,  f o r  
re a s o n s  th a t  a r e  o u t l in e d  in  f u l l  in  th e  la s t  s e c tio n  o f th is  c h a p te r ,  
w as f a r  too  s e lf -c o n s c io u s ly  in h ib ite d  in  h is  use o f th e  l y r i c  f o r m .
T h is  d is c u s s io n  o f th e  p la c e  o f th e  m a n  in  h is  w o r k  w o u ld  be
in c o m p le te  w ith o u t  m e n t io n  o f th e  m a r k e d  a u to b io g ra p h ic a l  e le m e n t
in  th e  ta le s  th e m s e lv e s .  K e a ts ^  saw  p o e tic  d r a m a  as th e  m o s t
o b je c t iv e  f o r m  o f c r e a t iv e  w r i t in g :  th e  v e r s e  t a le  w o u ld  s u r e ly  h a v e
been  a sec o n d  c h o ic e . C r a b b e 's  t a le s ,  e s p e c ia lly  th e  l a t e r  c o lle c t io n s
in  w h ic h  d ia lo g u e  p la y s  a c e n t r a l  p a r t ,  b e c o m e  m o r e  and  m o r e  d r a m a t ic
in  p r e s e n ta t io n .  T h is  f a c t  has te n d e d  to  b lu r  th e  p re s e n c e  o f th e
'm a n  w ho s u f f e r s ' in  h is  w o r k .  R e c u r r in g  th e m e s , s itu a t io n s , and
c h a r a c te r s  do a p p e a r  w h ic h , w ith o u t  an y  s p e c ia l  p le a d in g , m a y  be
a t t r ib u te d  to  th e  p o e t's  ow n t r i a l s  and  e x p e r ie n c e s .  'E v e r y  p o e m
in  T a le s  r e f le c ts  id e n t i f ia b le  e v e n ts  o r  a c q u a in ta n c e s  o u t o f
2
C r a b b e 's  l i f e  . , . '^ C h a m b e r la in 's  r e m a r k  is  t r u e  o f C r a b b e 's  w o r k  
in  g e n e r a l .  In d e e d  C r a b b e 's  p e r s is te n t  r e fu s a l  to  w r i t e  o f m a t te r s  
w h ic h  la y  b ey o n d  th e  p a le  o f h is  e x p e r ie n c e  is  a s o u rc e  o f h is  a r t is t ic  
s tr e n g th . R a th e r  th a n  d is c u s s  th e  in n u m e r a b le  p e rs o n a l r e fe r e n c e s  in
1. V .  P e t t e t ,  £ 2 *  2 Î Î *  > p . 2 8 3 .
2 . C h a m b e r la in ,  o p . c R . , p . 1 3 3 .
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th e  w o r k  as a w h o le , i t  is  m o r e  g e rm a n e  to  m y  th e s is  to ta k e  up 
s o m e  m o t i f s ,  m in o r  an d  m a jo r ,  w h ic h  p e rv a d e  h is  w o r k .  T h e s e  
m o tifs  p ro v id e  a f u r t h e r  in s ig h t  in to  th e  h o p e s , f e a r s ,  and  s u f fe r in g s  
o f th e  m a n .
I t  w o u ld  n o t b e  an  e x a g g e ra t io n  to say th a t  C ra b b e  is
o b s e s s e d , in  h is  p o e tr y ,  b y  th e  d e p r a v ity  o f d ru n k e n n e s s . T h e
re a s o n s  a r e  n o t h a rd  to  t r a c e :  th e  h o m e  o f h is  c h ild h o o d  w as
d e s tro y e d  b y  a f a th e r  b e s o tte d  w ith  d r in k .  A t  th e  b e s t o f t im e s ,
C r a b b e  th e  fa th e r  w as  'a  m a n  o f im p e r io u s  te m p e r  and  v io le n t  p a s s io n s ';
2
H u c h o n  d e s c r ib e s  h im  as a  'h a r d  d r in k e r ,  a t  h o m e  and a b ro a d , '
S cenes o f v io le n c e  w e r e  th e  b a c k g ro u n d  to  a r e la t io n s h ip  o f h a te  th a t
3
d e v e lo p e d  b e tw e e n  son an d  f a t h e r .  E .  M .  F o r s t e r  has s u g g e s te d  th a t
th e  s u b s e q u e n t fe e l in g s  o f g u i l t  th a t  as a r e s u l t  o f th is  r e la t io n s h ip
p u rs u e d  C r a b b e , f in d  e x p re s s io n  in  P e t e r  G r im e s  :
' . . .  i t  is  c le a r  th a t  w h ile  he  w as  w r i t in g  P e t e r  
G r im e s  C ra b b e  w as  o b s essed ' w ith  th e  n o tio n  o f  
tw o  g e n e ra t io n s  o f m a le s  b e in g  u n k in d  to one  
a n o th e r  and  v ic a r io u s ly  p u n is h in g  u n k in d n e s s .
1
1 . L i f e ,  p . 7 .
2 .  H u c h o n , o p . chfc., p . 2 0 .
3 . T h e  V i l la g e  c o n ta in s  r e fe r e n c e s  to th e  la w le s s n e s s  an d  v io le n c e
in  th e  c o u n try s id e  w h ic h  w as  th e  r e s u l t  o f d ru n k e n n e s s  :
B k . I ,  1 1 .8 9 -9 1 .
B k . I I ,  1 1 .3 3 -8 .
E .  M .  F o r s t e r ,  T w o  C h e e r s  fo r  D e m o c r a c y  (1 9 5 1 ) p . 1 8 8 .
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In  d r e a m  an d  in  r e v e r ie  G r im e s  is  h a u n te d  b y  th e  g h o st o f h is  f a th e r
w h o m  he had  s t r u c k  as a  y o u th . In  a d is tu rb in g  u n c a n n y , p s y c h o lo g ic a l
e n ta n g le m e n t, G rm e s  is  a t  once C ra b b e  h im s e l f ,  and  C ra b b e  th e  e ld e r :
th e  boy w ho s t r u c k  h is  f a t h e r ,  an d  th e  m a s t e r  to  w h o m  on th e  s to r m y
v o y a g e  to  L o n d o n , th e  t e r r i f i e d  a p p re n t ic e  'c lu n g  a f f r ig h t e n 'd '  :
T h e  b o a t g r e w  le a k y  and  th e  w in d  w as  s tro n g .
R o u g h  w as  th e  p a s s a g e  and  th e  t im e  w as  lo n g ;
H is  l iq u o r  f a i l 'd ,  an d  P e t e r 's  w r a th  a r o s e  -  
N o  m o r e  is  k n o w n  . . . ^
T h e  m o t i f  o f th e  c r u e l  p a r e n t  r e c u r s  in  S i l fo r d  H a l l ,  in  R u th  an d ,
i f  one can  a c c e p t th e  u n can n y  'd is t i l la t io n '  p ro c e s s  o f a r t is t ic
2
c r e a t io n ,  in  T h e  M o t h e r .
C r a b b e ,  h im s e l f ,  h ad  a c o n s c ie n c e  ab o u t th o s e  days  in  w h ic h
3
he s u c c u m b e d  to th e  'te m p ta t io n s ' o f th e  a le h o u s e . H is  y o u th fu l
m is b e h a v io u r  in  th is  r e s p e c t ,  c o n tr ib u te d  to  h is  d i f f ic u lt ie s  w h en  in
4
1787 he r e tu r n e d  as c u r a te  to  h is  n a t iv e  A ld e b u r g h . E .  M .  F o r s t e r
5
m e n t io n s , in  th e  in tr o d u c t io n  to an e d it io n  o f th e  b io g ra p h y  , th a t  
C r a b b e 's  m o th e r  w as  n o t q u ite  so d e v o u t and  p u re  as h e r  son and  
g ra n d s o n  l ik e d  to  m a k e  h e r  o u t to  b e . She h ad  b een  m a r r ie d  o n ce  
b e fo r e  an d  (s in  o f s in s  I )  h a d  k e p t a p u b lic  h o u s e . T h is  is  o f in te r e s t  
b e c a u s e  th e s e  d e ta i ls  a r e  e x c lu d e d  f r o m  th e  b io g ra p h y .
1. " P e t e r  G r im e s " ,  o p . c iT . , 1 1 .1 4 5 -4 9 .
2 . T a le s  V I I I .
3 . L i f e ,  p . 9 4 .
4 .  V .  H u c h o n , o p . c R . , pp . 1 3 3 -4 .
5 .  V .  L i f e  (w ith  in tr o d u c t io n  by E .  M .  F o r s t e r )  p p . c R . , p . x i v .
146
T h e  e a r ly  In e b r ie ty  is  w h o lly  p re o c c u p ie d  w ith  th e  s u b je c t  
o f d r in k .  A  s la v is h  im i t a t io n  o f P o p e , w h o lly  in  th e  e ig h te e n th -  
c e n tu r y  d id a c t ic - s a t i r ic a l  t r a d i t io n  o f v e r s e  w r i t in g ,  th is  p o e m  
c o n ta in s  m a n y  o f th e  fa u lts  o f w h ic h  C ra b b e  h a r d ly  e v e r  r id  h is  
c o u p le ts ; th e  s t r a in in g  o f th e  s y n ta x  in  o r d e r  to  m a n ip u la te  in t o  
p la c e  th o s e  d u ll  m o n o s y lla b ic  rh y m e s ;  th o s e  t im id  nouns w h ic h  
p e r s is te n t ly  r e fu s e  to  v e n tu r e  o u t u n le s s  c h a p e ro n e d  b y  an  e p ith e t;   ^
and  w o r s t  o f a l l  th e  in a n e  puns and  w o rd  j in g le s  w h ic h  h a u n t eve n  
h is  m a tu r e  w o r k .
A  p a s s a g e  th a t  b r is t le s  w ith  th a t  'g a u d in e s s  an d  in a n e  
p h ra s e o lo g ^ j^ w h ic h  W o r d s w o r th  w as  s o m e  y e a r s  l a t e r  to  c o n d e m n ,  
d e s c r ib e s  a d ru n k e n  b o o r  lu r c h in g  h o m e  a t  n ig h t  to  d is tu r b  h is  w ife  
and  c h i ld  :
1. S a in ts b u ry 's  n o te  on w h a t he c a l ls  th e  'g ra d u s  e p ith e t ' o f
th e  d e c a s y lla b ic  c o u p le t  is  o f in t e r e s t  h e re ;  e s p e c ia lly  as  
w e  k n o w  th a t  C r a b b e 's  ro u g h  d r a f ts  o f h is  ta le s  w e r e  
s o m e t im e s  w r i t t e n  in  o c to s y lla b ic s .  S a in ts  b u ry  r e f e r s  to
i t  as 'a  d r a s t ic  b u t d a n g e ro u s  d e v ic e  f o r  s e c u r in g  th e  u n d u la tin g  
p e n e tr a t io n  o f th e  l in e  . . . th e  f i l l in g  o r  p ad d in g  . . . w h ic h ,  
w h e n  o v e rd o n e  is  p e rh a p s  th e  w o r s t  b le m is h  o f th e  s ty le .
T h e r e  a r e  p a s s a g e s  . . . in  T h e  D is p e n s a r y  and T h e  R a p e  o f 
th e  L o c k  w h e r e  y o u  c a n  c o n v e r t  th e  d e c a s y lla b le  in to  th e  
o c to s y lla b le  f o r  s e v e r a l  l in e s  to g e th e r  w ith o u t  d e t r im e n t  to  
s en se  o r  p o e tr y ,  b y  s im p ly  ta k in g  o u t th e s e  s p e c io u s  
s u p e r f lu i t ie s .  '
" H is t o r y  o f E n g lis h  P ro s o d y "  o p » -ci t .  , V o l .  I I ,  p p .4 4 9 - 5 0 .
2 . " A d v e r t is e m e n t  to  th e  L y r i c a l  B a l la d s ,  1 7 9 8 " , W o r d s w o r th
W o r k s  , , V o l .  I I ,  p. 3 8 2 .
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In  v a in  th e  ^ w a ken 'd  in fa n t 's  a c c e n ts  s h r i l l  
T h e  h u m b le  re g io n s  o f th e  c o tta g e  f i l l ;
In  v a in  th e  C r ic k e t  chirps th e  m a n s io n  th ro u g h ,
'T is  w a r ,  and  B lo o d  an d  B a t t le  m u s t  e n s u e .
In e b r ie ty  c o n ta in s  th e  seed  o f C ra b b e 's  l i fe lo n g  a t t itu d e  to w a rd s
d ru n k e n n e s s . L ik e  'R o m a n c e ' r e a d in g , d r e a m s , and  r e v e r ie ,  i t
r e p r e s e n ts  a d e s e r t io n  o f th e  r e a l ,  a c o n c e s s io n  to  th e  'P a s s io n '
o f u n r e a l i t y .
T h a t  p i lo t  R e a s o n , in  th e  e r r in g  S o u l,
Is  lo s t ,  is  b lin d e d  in  th e  s te a m in g  B o w l, . . .
D is c r e t io n  d ie s  w ith  R e a s o n , . . . ^
3
G r im e s  d r in k s  to f o r g e t  h is  u n h a p p in e s s  w ith  h im s e lf ;  B e n b o w  is
d is s ip a te d  by D r in k ;  H e s t e r 's  'L o r d '  d ie s  o f i t ;  D a v id  M o r r i s  uses
l iq u o r  in  o r d e r  to  f o r g e t  th e  s in s  he has c o m m itte d ;
" I f  C o n s c ie n c e  m u r m u r e d ,  and  h is  s p ir i t s  f a i le d ,
T h e s e  W in e  in f la m e d ,  and  o v e r  th a t  p r e v a i le d .  " 4
A t  th e  s o c ia l  m e e t in g s  o f T h e  B o ro u g h 's in h a b ita n ts , w in e
tu rn s  th e  'p le a s u r e s  o f th e  n ig h t ' to  'm i s c h ie f  :
A n g e r ,  A b u s e s , M a l ic e  lo u d ly  r a i l s .
R e v e n g e  a w a k e s , and  A n a r c h y  p r e v a i ls  :
1. In e b r ie ty  I ,  1 1 .7 8 -8 1 .
2 . I b i d . , I I ,  11. 1 5 -1 6  and  1. 19 .
3 . T h e  B o ro u g h  X V I .
4 .  " D a v id  M o r r i s " ,  P o l la r d ,  jop. c H . , 1 1 ,5 5 1 -2 .
E d w a r d  S h o re  u ses  d r in k  in  th e  s a m e  w a y , w in e  is  :
'th e  o p ia te  g u i l t  a p p lie s  to  g r i e f .
E d w a r d  S h o re , op . c i t . , 1 ,3 3 9 .
5 . " C lu b s  an d  S o c ia l M e e t in g s " ,  T h e  B o ro u g h  X ,  1 1 .2 2 9 -3 1 .
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B y  d r in k  m e n  a r e :  's o o n  t r a n s f o r m 'd  and  f i t t e d  f o r  th e  s t ie s ' .  ^
T h e  h a r s h  co n so n an ts  o f th e s e  l in e s  g iv e  th e  sen se  an  echo in  th e  
sou nd . T h e s e  d r in k in g  r io ts  w e r e  no doubt p e rs o n a l e x p e r ie n c e s .
A s  has b e e n  n o te d , one o f th e  fe w  c h ild h o o d  m e m o r ie s  th a t  C ra b b e  
is  a b le  to  e v o ke  in  h is  p o e try  is  a b o a t t r ip  w h ic h  ends in  a jjiru n ke n  
b r a w l .
T h is  d ru n k e n n e s s  m o t i f  is  an  e x p re s s io n  o f p e rs o n a l h u r t  
and  h a t r e d .  L ik e  s o m e  s i m i l a r  m o t i f s ,  w h ic h  I  no w  r e f e r  to , i t  a g a in
re fu te s  any s u g g e s tio n  th a t  th e  p o e try  is  'to o  u n ifo r m ly  re a s o n a b le
3 4
an d  c a lm ' ; o r  th e  p o e t C a m p e l l 's  id e a  o f C ra b b e  as a 'p la c id  s t r e a m '.
5
'T h e  p s y c h ic  a d v e n tu re s  o f C r a b b e ' in  th e s e  ta le s  p ro d u c e  th e  k in d  o f 
te n s io n  in  th e  w o r k  th a t  one c o n s id e rs  s p e c if ic a l ly  m o d e r n . I t  is  th e  
te n s io n  th a t  is  g e n e ra te d  in  th e  p ro c e s s  o f an  a r t is t  c o m in g  to  te r m s  
w ith  h is  m a t e r ia l .  A  s ig n if ic a n t  a s p e c t o f C r a b b e 's  a r t is t ic  
d e v e lo p m e n t is  h is  g ro w in g  a b i l i t y  to  k e e p  th e  r e q u ir e d  a r t is t i c  d is ta n c e  
f r o m  h is  p o e tr y .  T h e  V i l la g e ,  T h e  P a r is h  R e g is t e r , and  Bhe B o ro u g h  
a r e  too f u l l  o f th e  p a in  o f C r a b b e 's  l iv in g .  B y  th e  T a le s  o f 1 8 1 2 ,
1 . " In n s " ,  T h e  B o ro u g h  X I ,  1 .1 3 6 .
2 . In fa n c y  -  A  F r a g m e n t
3 . H u c h o n , jO£. c i± . , p . 4 7 9 .
4 .  L e t t e r  o f T h o m a s  C a m p  e l l  to  G e o rg e  C r a b b e , th e  son .
L i f e ,  p . 2 1 2 .
5 . 'T h e  p s y c h ic  a d v e n tu re s  o f C r a b b e , b o th  p a le  and  lu r id ,  
h a v e  a lw a y s  f ig u r e d  a m o n g  th e  s u b je c ts  o f h is  p o e tr y ' 
C h a m b e r la in ,  0£ .  c R . , p . 1 6 4 .
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C r a b b e  is  g e n e r a l ly  a h a p p ie r  m a n  and  a b le  to s u b o rd in a te  m o s t ,  
b u t n o t a l l ,  o f h is  p e rs o n a l w ounds to  th e  o b je c t iv i ty  r e q u ir e d  by h is  
a r t .  T h e  p a r a l le l  I  w o u ld  m a k e  is  a s c e n e  l ik e  th a t  o f U r s u la
1
B r a n g w e n 's  c la s s r o o m  b a t t le  in  T h e  R a in b o w  o f D .  H .  L a w r e n c e .
M a tth e w  A r n o ld ,  p e rh a p s , w o u ld  h a v e  see n  i t  as a sce n e  ' in  w h ic h  th e r e
2
is  e v e ry th in g  to  be e n d u re d , n o th in g  to be d o n e '. T h e  a s s a u lt  on  
th e  r e a d e r 's  fe e l in g s  is  e x c e s s iv e ly  g re a t ;  L a w r e n c e  has b e e n  u n a b le  
to  s u b m e rg e  a p e rs o n a l e x p e r ie n c e  b e n e a th  an  a r t is t ic  p r e s e n ta t io n .
T h e  d is g u s t o f T h e  V i l la g e ,  th e  c r u e l t ie s  and  s u ffe r in g s  o f A b e l  
K e e n e , G r im e s ,  P h o e b e  D a w s o n , and  th e  c o n d e m n e d  fe lo n , a r e  s o m e  
e x a m p le s  o f th is  in  C r a b b e 's  e a r ly  w o r k .  I t  is  d i f f ic u l t  to u n d e rs ta n d  
h ow  th e s e  ta le s  w e r e  e v e r  c o r s e te d  in to  c o u p le ts ; ho w  th e  'P a s s io n '  
o f s e l f - p i t y  w as  t r a n s la te d  in to  th e  'R e a s o n ' o f o b je c t iv i t y  w h ic h  th e  
c o u p le t  m e d iu m  a f fo r d s .  W h a t a p o e t has to s a y  a b o u t h is  ow n w o r k  
i s ,  o f c o u rs e , o fte n  m is le a d in g ;  b u t i t  is  in te r e s t in g  to n o te  th a t  
C ra b b e  h im s e l f  w as  a w a r e  o f th is  a r t is t i c  p r o b le m . In  a l e t t e r  to
IE l iz a b e t h  C h a r t e r  w e  f in d  h im  r e je c t in g  a s to r y  b e c a u s e  i t  ' is  
u n m ix e d  w ith  a n y th in g  th a t  c a l l  [^s^ o ff  th e  M in d  f r o m  its  p a in ? ^
1. D .  H ,  L a w r e n c e ,  T h e  R a in b o w  (P e n g u in  E d it io n ;  1 9 4 9 ),
C h a p . 13 , p p .4 0 1 - 4 0 6 ,
2 . " P r e f a c e  to P o e m s "  (1 8 5 3 ) o p . c R . , p . 3 , 1 1 .1 -2 .
3 . L e t t e r  d a te d  M a y  1 s t, 1 8 1 6 .
B r o a d le y  and  J e r r o ld ,  0£ .  c i ± . , p . 1 36 .
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T h e  r e fe r e n c e s  in  th e  n o n -c o u p le t  p o e try  to h is  e x p e r ie n c e s  
a t B e lv o ir  C a s t le  h a v e  b e e n  n o te d . F r o m  h is  g r o v e ll in g  d e d ic a tio n s  to  
the a p o lo g e tic  c o n v o lu tio n s  o f th e  p r e fa c e s ,  C r a b b e 's  w o r k  is  m a r k e d  
by th o s e  e x p re s s io n s  o f in s e c u r i t y  o f a m a n  w ho h ad  done w h a t w as  
s e e m in g ly  im p o s s ib le  in  h is  t im e :  a f a i r y - t a l e  a s c e n t f r o m  th e
c o m p a n y  o f th e  la b o u r e r s  o f S lau g h d en  B a y  to th a t  o f E n g la n d 's  
le a d in g  w r i t e r s  in  th e  fa m o u s  d ra w in g  r o o m  o f Jo h n  M u r r a y .  T h e  
h u m il i t ie s  o f B e lv o ir  l e f t  an in d e l ib le  im p r e s s io n  on a s e n s it iv e  
p e r s o n a l i t y .  T h e  p o s it io n  o f s u b s e rv ie n c e  in  w h ic h  he fo u n d  h im s e l f  
b e c o m e s , in  th e  ta le s ,  an  e p ito m e  o f a l l  th a t  th e  p o o r b u t ta le n te d  
m a n  m u s t  e n d u re  i f  he is  to  r e ly  f o r  a d v a n c e m e n t on th e  w e a lth y  
p a tr o n . W e r e  t h e r e  n o t th e s e  m a n y  a llu s io n s  in  th e  p o e try  to  th e  
d e g ra d a t io n  s u f fe r e d  b y  a p a tr o n 's  d e p e n d e n t, th e  r e s t r a in e d  h in ts  
of h is  b io g r a p h e r  w o u ld  a lo n e  a ro u s e  s u s p ic io n  th a t  a l l  w as  n o t  
w e l l  f o r  C ra b b e  a t  B e lv o i r .
1 . V .  pp.tS%-3)
In  a l e t t e r  to  S c o tt , ( L i f e ,  pp . 1 0 9 -1 0 )  C ra b b e  r e f e r s  o b liq u e ly  
Â to  s o m e  p r o m is e s  o f R u tla n d  th a t  r e m a in e d  u n f i i l f i l le d .  In  s p ite
o f a l l  th e s e  g r ie v a n c e s ,  h o w e v e r , C r a b b e ,  n o w  an  e s ta b lis h e d  
p o e t, ca n  in  1819  d e d ic a te  h is  T a le s  o f th e  H a l l  to  th e  D u c h e s s  
o f R u t la n d . T h e  d e d ic a t io n  is  as fu ls o m e  an  e u lo g y  as h e  e v e r  
p e n n e d . O f th e  g e n e ra t io n s  o f R u tla n d  he has k n o w n , C ra b b e  
w r i t e s :  * I h a v e  e x p e r ie n c e d  u n v a r ie d  fa v o u r  -  I  h a v e  f e l t
u n d im in is h e d  r e s p e c t ' .  ( W o r k s , V o l .  I I ,  p . 2 9 5 ) .  B u t p e rh a p s  
th is  d e d ic a t io n  is  bu t a  f u r t h e r  e x p re s s io n  o f th e  w a r m th  and  
m e llo w n e s s  th a t  p e rv a d e s  h is  la s t  p u b lis h e d  w o rk ;  i t  show s a 
w il l in g n e s s ,  in  d e fe r e n c e  to  a c o n tin u e d  c o n n e c tio n  w ith  th e  
R u tla n d s , to  fo r g e t  th e  s lig h ts  o f th o s e  e a r l i e r  y e a r s .
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T h e  P a t r o n  is  th e  m o s t  s ig n if ic a n t  r e c o r d  o f th e  B e lv o ir  
E x p e r ie n c e ,  A s  a t a le  its  a r c h ite c to n ic  b a c k  is  b a d ly  b ro k e n  by th e  
le n g th  o f th e  f a t h e r 's  l e t t e r  to  an  e r r in g  son; i t  is  m e a n t  to  b e , 
s u p p o s e d ly , an  a n tid o te  o f 'R e a s o n ' to th e  'P a s s io n ' o f th e  son .
B u t  th is  s to r y  o f a w o u ld -b e  p o e t's  e x a g g e ra te d  id e a s  ab o u t h im s e l f  
and h is  p o e try  is  r e la te d  w ith  a l l  th e  im m e d ia c y  (a n d  m u c h  o f th e  p a in )  
o f a c tu a l  e x p e r ie n c e . I t  fo llo w s  th e  s t r u c t u r a l  p a t te r n  o f th o s e  ta le s  
d is c u s s e d  in  C h a p te r  O ne: J o h n 's  i l lu s io n s  o f g ra n d e u r  fa d e  in to  th e  
r e a l i t i e s  o f a d e a th  o f s h a m e . J o h n 's  s u b s e q u e n t v is i ts  in  s e a rc h  o f 
f a v o u r ,  eve n  a f t e r  he  had  b e e n  c a s t  o u t by  h is  p a tro n , no dou bt r e c a l l  
th e  e x p e r ie n c e s  o f C ra b b e  in  L o n d o n ^  w h ile  a t te m p tin g  to g e t h is  
p o e try  p u b lis h e d  :
A t  a t a l l  b u ild in g , t r e m b l in g ,  he a p p e a r 'd
A n d  h is  lo w  r a p  w as  in d is t in c t ly  h e a rd ;
A  w e ll -k n o w n  s e r v a n t  c a m e  -  " A  w h ile ,  " s a id  h e ,
" B e  p le a s e d  to  w a it ;  m y  lo r d  has c o m p a n y .
I t  is  te m p tin g  to  s m i le  a t  th e  e te r n a l  m a t in g  o f a d je c t iv e  and  noun: 
o fte n  th e  e p ith e ts  a r e  no m o r e  th a n  m o r e  e x p le t iv e s ;  b u t s o m e t im e s ,  
as h e r e ,  th e  q u a l i f ie r  is  u sed  w ith  a l l  th e  te n d e n tio u s n e s s  th a t  P o p e  
is  c a p a b le  o f .  F o r  th e  m a n  ' t r e m b l in g '  in  h is  h u m i l i ty ,  th e  b u ild in g  
is  ' t a l i ' ; th e  ' lo w ' h e s ita n t  ' r a p '  is  a f u r t h e r  e x p re s s io n  o f th is  h u m i l i t y .
1 . S i r  E u s ta c e  G r e y ,  n o w  f a l le n  f r o m  h is  p o s it io n  o f w e a lth ,
is  d r iv e n  f r o m  th e  d o o rs  o f th e  r ic h  by 'm e n ia ls ' .  T h e
e x p e r ie n c e  w as  o b v io u s ly  a t r a u m a t ic  one f o r  C r a b b e .
S ir  E u s ta c e  G r e y , 1 .1 8 7 .
2 . " T h e  P a t r o n " ,  o £ . c H . , 1 1 .5 2 0 -3 .
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is  v o ic e d  in  M o n d a y 's  w o r th le s s  le g a c y  to  th e  p a r is h .  ^
T h e  s e n se  o f h u r t  p r id e ,  an  u n d y in g  c o n s c io u s n e s s  o f th e
c la s s  f r o m  w h ic h  he had  r is e n ,  and  ab o ve  a l l  a s e n se  o f o b lig a t io n
to r e p r e s s  h is  r e a l  fe e l in g s  and  d e s ir e s :  th e s e  e m o tio n s  a r e  g a th e re d
up in to  th e  p e rv a d in g  m o t i f  o f th e  d e p e n d e n t-p a tro n  r e la t io n s h ip ,
2
A r a b e l la 's  lo v e  f o r  R u p e r t  r o ts ,  a f t e r  y e a r s  o f s e r v ic e  and f la t t e r y ,
3
in to  a lo v e  o f m o n e y  and  p r o p e r ty .  J e s s e  le a v e s  h e r  p a s t lo v e r  in
hopes o f fa v o u r s  f r o m  a r ic h  f r ie n d  o f h e r  d e a d  fa th e r ;  h e r  e n c o u n te r
w ith  th e  in t r ig u e  and  s y c h o p h a n c y  w h ic h  s u r ro u n d  th is  r ic h  w o m a n ,
b r in g s  h e r  b a c k  to C o lin .  T h e  e x a m p le s  a r e  m a n y . P e rh a p s  th e  m o s t
in te r e s t in g  o n e , b e c a u s e  th e  m o s t  s u s ta in e d  and  s u b tle , is  th a t  o f
th e  l in k - s t o r y  o f T a le s  o f th e  H a l l .  T h e  d e v e lo p m e n t o f th e
r e la t io n s h ip  b e tw e e n  th e  b r o t h e r s ,  w h ic h  is  w h a t l ie s  a t th e  h e a r t  o f
th is  s to r y ,  is  one o f R ic h a r d 's  le s s e n in g  s u s p ic io n  o f G e o rg e . H is
f e a r  is  th a t  h is  r ic h  b r o th e r  w i l l  r e g a r d  h im  as a f in a n c ia l  d e p e n d e n t.
" W e l l  1 h e r e  I  a m ; an d , b r o th e r ,  ta k e  y o u  h e e d ,
I  a m  n o t c o m e  to  f l a t t e r  y o u  and  fe e d ;
Y o u  s h a ll  no s o o th e r , f a w n e r ,  h e a r e r  f in d ,
I  w i l l  n o t b ru s h  y o u r  c o a t, n o r  s m o o th  y o u r  m in d ; . . .
I  w i l l  n o t e a r n  m y  d in n e r  w h e n  I  d in e .
B y  ta k in g  a l l  y o u r  s e n tim e n ts  f o r  m in e ;
N o r  w a tc h  th e  g u id in g  n o tio n s  o f y o u r  e y e .
B e fo r e  I  v e n tu r e  q u e s tio n  o r  r e p ly ; " ^
1. " B i r t h s " ,  T h e  P a r is h  R e g is t e r , 1 1 .7 6 1 -6 .
2 . A r a b e l la ,  o p . c i t .
3 . " J e s s e  and  C o lin " ,  T a le s  X I I I .
4 .  " T h e  H a l l " ,  T a le s  o f th e  H a l l  I ,  11. 3 1 2 -1 5  and  11. 3 2 0 -3 .
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I t  is  s ig n if ic a n t  th a t  a n ow  m e llo w e d  C ra b b e  sh o u ld  b r in g  th is  
s to ry  to a h ap p y  fa i:? - ta le  c o n c lu s io n .
G e o rg e  and  R ic h a r d  o f T a le s  o f th e  H a l l  a r e  a c o n tra s te d  
p a ir  w h ic h  ro u g h ly  c o r re s p o n d s  to th e  id e a s  o f 'P a s s io n  and  R e a s o n '.  
'R o u g h ly ' b e c a u s e  b y  n ow  C r a b b e  has a t ta in e d  to  a f a r  g r e a t e r  s u b tle ty  
in  h is  u se  o f a r c h ite c to n ic  c o n tr a s t .  T h ro u g h o u t th e  p o e try  a r e  fo u n d  
p a ir s  o f c h a r a c te r s  w h ic h  r e p r e s e n t  th e s e  tw o  e v e r -c o n f l ic t in g  fa c e ts  
o f C r a b b e 's  p e r s o n a l i t y .  T h e y  a r e  th e  'y o u  and  I '  o f T .  S . E l io t 's  
A l f r e d  P r u f r o c k ^  : th e  t im id  and  th e  e x t r o v e r t ;  th e  p o e t o f P e t e r
G r im e s  and  T h e  E ld e r  B r o t h e r ,  and  th e  f r ig h te n e d  r e c t o r  o f M o s to n  
and  T r o w b r id g e ;  th e  sea  o f 'P a s s io n ' and  th e  c o u p le t  o f 'R e a s o n ',  
W ith o u t  w is h in g  to  p re s s  th e  m a t t e r  too  f a r ,  formas w e  h a v e  s e e n , 
C r a b b e  is  in e v i ta b ly  in  c o n tr o l  o f h im s e l f  and  h is  p o e tr y ,  th e s e  
c h a r a c te r s  m a y  be see n  as an  e x p re s s io n  o f a d iv id e d  s e lf .
G e o r g e , in  s p ite  o f ,  o r  p e rh a p s  b e c a u s e  o f, th o s e  e x p e r ie n c e s  
r e la te d  in  T h e  E ld e r  B r o t h e r ,  is  a c o n s e r v a t iv e  in  p o l i t ic s ,  and  a 
c o n fo r m is t  in  r e l ig io n ;  a  m a n  w h o s e  ta s te s  l i e  in  'in d u lg e n c e ' b u t n o t  
in  'e x c e s s ' .  H e  t r a a d s  th e  v ia  m e d ia  o f C ra b b e  :
T h e  c o n s t itu t io n  w as  th e  a r k  th a t  he
J o in 'd  to  s u p p o rt w ith  z e a l  and  s a n c tity *
1 . T .  S . E l io t ,  T h e  L o v e  Song o f J .  A l f r e d  P r u f r o c k ,
C o lle c te d  P o e m s  1 9 0 9 -1 9 6 2 ,  ( 1 9 6 3 ) .
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B o th  G e o rg e  and  h is  'p a s to r '  a r e  :
C o n v in c e d  th a t  th e y  w ho w o u ld  th e  t r u th  o b ta in  
B y  d is p u ta t io n , f in d  t h e i r  e f fo r ts  v a in ;
T h e  c h u rc h  he v ie w 'd  as l ib e r a l  m in d s  w i l l  v ie w ,
A n d  t h e r e  he f i x 'd  Ks p r in c ip le s  and  p e w . ^
R ic h a r d ,  by no m e a n s  a r e v o lu t io n a r y ,  ( 'h e  lo o k 'd  on ch a n g e  w ith
s o m e  r e l ig io u s  f e a r ' )  is  'B y  n a tu r e  g e n e ro u s , o p en , d a r in g ,  f r e e ' .
L ik e  m o s t  o f C r a b b e 's  c o n te m p o ra ry  p o e ts  'H e  f e l t  f o r  F r a n c e  as
1
F r e e d o m 's  c h i ld r e n  f e e l ' . In  m a t te r s  o f r e l ig io n  he fo u n d  i t  d i f f ic u l t
to  d e c id e  w h e r e  r ig h t  la y ;  b u t th e  's o m e th in g ' he w as  a b le  to 'd is t i l '
f r o m  c o n f l ic t in g  o p in io n s  :
. . . s e r v e d  h im  f o r  h is  d a i ly  u s e , ^
A n d  k e p t  h is  l iv e ly  p a s s io n s  f r o m  ab u se;
4
T h is  c o n tr a s t  is  fo u n d  a g a in  in  th e  s to r y  o f L u c y  and  J a n e  :
1 . " T h e  H a l l " ,  o £ . c i t . , 11. 1 6 8 -9  an d  11. 1 3 6 -9 .
T h e  la s t  l in e  o f th e  q u o ta t io n  is  a d e lig h h tu l e x a m p le  o f  
C r a b b e 's  use o f z e u g m a . In  h is  too g e n e ro u s  u se  o f v e r b a l  
j in g le  and  z e u g m a , C ra b b e  ten d s  to  c lo y  th e  a p p e tite  by  
o v e r - f e e d in g .  H e r e  i t  s u g g e s ts , to g e th e r  w ith  th e  a l l i t e r a t io n ,  
a j ib e  a t  th e  s tu ff in e s s  o f G e o r g e 's  v ie w s .
2 . Ib id .  , 1 .2 5 2 ;  1 .2 2 0 ;  1 .2 4 7 .
3 . Ib id .  , 1 1 .2 3 0 -1 .
4 .  " T h e  S is t e r s " ,  o p . c i t .
L u c y  and  J a n e  r e m in d  us o f tw o  b e t te r  k n o w n  c o n te m p o r a r ie s :  
th e  s is te r s  E l in o r  an d  M a r ia n n e  in  S ense an d  S e n s ib i l i t y .
T h is  p a r a l le l  s u g g es ts  b u t one a s p e c t  o f th e  c lo s e  a f f in i t ie s  
b e tw e e n  C ra b b e  and  J a n e  A u s te n . T h e  th e m e  o f 'P a s s io n '  
an d  'R e a s o n ' is  e q u a lly  as c e n t r a l  to  th e  w o r k  o f th e  n o v e l is t .  
J a n e  A u s te n , a f t e r  a l l ,  o f fe re d  to  m a r r y  C ra b b e  '.
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th e y  a r e  s tu d ie s  in  th e  im p u ls iv e  and  r a t io n a l  o f th e  te m p e r a m e n t .
J a n e , th ro u g h  g r ie f  o f c ir c u m s ta n c e ,  b e g in s  to  lo s e  c o n tr o l  o f h e r
m in d . C r a b b e , eve n  in  T a le s  o f th e  H a l l ,  is  n o t f r e e  o f th is  shadow
th a t  hangs o v e r  h is  e a r ly  w o r k .  T h e  c o r r e la t io n  in  C r a b b e 's  m in d
b e tw e e n  'e n th u s ia s m ' and  in s a n ity ,  r e f e r r e d  to  e ls e w h e r e  in  th is
th e s is ,  is  a g a in  m a d e  e x p l ic i t  in  J a n e 's  c h a r a c t e r .  L u c y  is  a b le ,
w ith  'R e a s o n 's ' a id ,  to  s u p p o rt th e  c a ta s tro p h e  th a t  b e fa l ls  th e m ;
J a n e , w ho is  g o v e rn e d  b y  h e r  e m o tio n s , is  u n a b le  to do s o . T h e
ta le  c lo s e s  w ith  L u c y 's  ' so n g ': th e  p ro d u c t o f a n o w  a d d le d  m in d .
/
T h is  ' l y r i c ' ,  n o tw ith s ta n d in g  th e  c l ic h e  o f  an  a lm o s t  K e a ts ia n
lu s h n e s s , is  q u ite  an  a s to n is h in g  a c h ie v e m e n t  f o r  C r a b b e  ;
" L e t  m e  n o t h a v e  th is  g lo o m y  v ie w .
A b o u t m y  ro o m , a ro u n d  m y  bed;
B u t m o rn in g  r o s e s ,  w e t  w ith  d e w ,
T o  c o o l m y  b u rn in g  b ro w s  in s te a d . "  ^
1 . I b i d . , 1 1 .8 3 7 -4 0 .
T h is  ' l y r i c '  c a m e  as s o m e th in g  o f a s u r p r is e  to C r a b b e 's  c r i t i c s .  
J e f f r e y  r e g r e ts  th e  p o e t 's h o u ld  h a v e  in d u lg e d  us so s e ld o m  in  
th o s e  h ig h e r  l y r i c a l  e ffu s io n s ' (E d in b u rg h  R e v ie w , J u ly  1 8 1 9 ,  
lo c .  c i t .  , p . 1 3 6 ) .  T h e s e  'e x q u is ite  l in e s  . . .  w i l l  be r e a d  w ith  
a s to n is h m e n t by  th o s e  w ho a r e  o n ly  a c q u a in te d  w ith  M r .  C r a b b e 's  
m u s e  in  h e r  s lip s h o d  h e r o ic  s h a m b le . W e  r e c o l le c t  no  
c o m p o s it io n  o f th e  s a m e  k in d  in  o u r  la n g u a g e  w h ic h  has  . . .
n ic e r  a ttu n e d  m e lo d y . ( " T a le s  o f th e  H a l l " ,  B r i t i s h  C r i t i c ,
V o l .  X I I  (2 n d  S e r ie s ) ,  1 8 1 9 , p . 2 9 4 ) .
C r a b b e ,  i t  a p p e a r s ,  w as  e q u a lly  s u r p r is e d  a t  th e  c r i t i c is m ;  
he w r i t e s  to  E l iz a b e t h  C h a r t e r  o f th o s e  c r i t ic s  'w h o  h av e  
p r a is e d  m e  in to  s o m e  R e p u ta t io n  f o r  w r i t in g  L y r i c a l  v e r s e s ,  
th a t  is  to  s a y , S ongs, a T a le n t  w ith  w h ic h  I  d id  n o t p r e v io u s ly  
f l a t t e r  m y s e lf  th a t  I  w as  in  P o s s e s s io n  o f . . . ' .  L e t t e r  
d a te d  O c to b e r  1 8 1 9 . B r o a d le y  and  J e r r o ld ,  c R . , p p . 2 4 0 -4 1 .
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T h e  o c to s y lla b ic  e ig h t - l in e  s ta n z a  has o n ly  tw o  rh y m e s :  an u n u s u a lly
c lo s e - k n i t  s ta n z a ic  a r r a n g e m e n t .
O th e r  su ch  p a ir s  o f c h a r a c t e r s ,  o th e r  th a n  th o s e  a l r e a d y  
m e n tio n e d  in  C h a p te r  O n e , m a y  be r e f e r r e d  to  in  p a s s in g : a l l  o f th e s e
e x a m p le s  s e r v e  to  substàiüate th e  id e a  o f th e  p s y c h ic  c o n f l ic t  b e tw e e n  
'P a s s io n ' and  'R e a s o n '.  T h e  b r o th e r s  in  S m u g g le rs  and  P o a c h e r s ;
A b e l  K e e n e  and  h is  s is te r ;  th e  la d y  and  h e r  m a id  in  R e s e n tm e n t ;
1 2 
S tep h en  , G r im e s ,  an d  Jo h n  , and  t h e i r  r e s p e c t iv e  fa th e r s .
T h e  ' l y r i c s '  w h ic h  w e r e  in s p ir e d  by  C r a b b e 's  In d ia n  s u m m e r
o f r o m a n c e  h a v e  t h e i r  c o u n te r p a r t  in  th e  t a le s .  T h e r e  ca n  b e  no
d o u b t th a t  i t  is  th is  e p is o d e  in  C r a b b e 's  l i f e  w h ic h  a c c o u n ts  f o r  th e
3
c e n t r a l  p re o c c u p a t io n  o f T a le s  o f th e  H a l l  w ith ,  as J e f f r e y  puts i t ,
i 4
th e  'a m o r o u s ' an d  th e  s e n t im e n ta l .  T h is  c o l le c t io n  o f t a le s ,
a lm o s t  in  its  e n t i r e ty ,  is  c o n c e rn e d  w ith  q u e s tio n s  o f lo v e  and m a r r ia g e .
1 . " T h e  L e a r n e d  B o y " ,  T a le s  X X I .
2 .  " T h e  P a t r o n " ,  jO£. c i t .
3 . W o r k  on th is  c o lle c t io n  o f ta le s  b e g a n  's o o n  a f te r  h is  a r r i v a l
a t  T r o w b r id g e '  ( 1 8 1 4 ) .  I t  'o c c u p ie d  C ra b b e  f o r  fo u r  y e a r s ' .  
H u c h o n , £ £ .  c R . , p . 4 0 3 .
4 .  E d in b u rg h  R e v ie w , J u ly  1 8 1 9 , lo c .  c i t .  , p . 1 2 6 ,
J e f f r e y  c o n t in u e s ' . .  . i f  M r .  C r a b b e 's  a m a to r y  p r o p e n s it ie s  
c o n tin u e  to  in c r e a s e  w ith  h is  y e a r s ,  as th e y  h a v e  d o n e , th e  
b a r d  o f L a l l a  R o o k h  m a y  s t i l l  h a v e  a fo r m id a b le  r i v a l ' .
I b i d . , p . 1 2 9 .
an d  cf: 'o ld  ag e  . . . s e e m s  to  h a v e  m e llo w e d  an d  s o fte n e d  
h is  f e e l in g s ' .
B la c k w o o d s  E d in b u rg h  M a g a z in e , V o l .  V ,  1 8 1 9 , lo c .  c i t . , 
p . 4 8 3 .
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M o r e  th a n  an y  o f th e  o th e r  c o lle c t io n s  o f ta le s ,  T a le s  o f the  H a l l
is  m a r k e d ly  a u to b io g r a p h ic a l.  C h a m b e r la in  has gone so f a r  as to
c o m p a re  i t ,  in  th is  r e s p e c t ,  w ith  T h e  P r e lu d e  an d  C h ild e  H a r o ld .  ^
S ir  O w en  D a le ’ s s to r y  is  a v a r ia t io n  on th e  p r o v e r b ia l
' t h e r e ’ s no fo o l l ik e  an  o ld  f o o l ' .  C r a b b e , in d e e d , a t  th e  t im e  o f
w r i t in g  th e s e  s to r ie s  w as  b e h a v in g  l ik e  an  'o ld  f o o l ' .  S u re ly
2
M is s  ' W 's ' d e s e r t io n  o f h im , w h ic h  w as  r e f e r r e d  to  e a r l i e r  is
r e f le c t e d  in  th is  t a le .  D a le ,  an  a g e in g  w id o w e r ,  is  e n c o u ra g e d  in
h is  a d v a n c e s  to th e  c o q u e tt is h  C a m i l la .  W h e n , h o w e v e r , C a m i l la
r e a l is e s  th a t  she is  p la y in g  w ith  f i r e ,  she a t te m p ts  to w ith d r a w  :
A n d  s t i l l  she g re w  m o r e  c o o l in  h e r  r e p l ie s .
A n d  t a lk 'd  o f ag e  and  im p r o p r ie t i e s , ^
T h e  s to r ie s  o f T a le s  o f th e  H a l l  r e f le c t  w ith  a l l  th e
im m e d ia c y  th a t  is  th e  p ro d u c t o f p e rs o n a l f e e l in g  and  e x p e r ie n c e ,
th e  je a lo u s ie s  and  p a s s io n s  o f th is  p e r io d  o f th e  p o e t's  l i f e :
b o th  th o s e  th a t  w e r e  r e a l  an d  th o s e  th a t  w e r e  d e s ir e d ,  a n d  e v o k e d
b y  fa n ta s y .  H is  son , in  an  u n c h a r a c t e r is t ic a l ly  f r a n k  n o te , r e la te s
C r a b b e 's  p r o p e n s ity  f o r  je a lo u s y  to ev e n ts  in  T h e  L o v e r 's  J o u rn e y
' . . . t r u th  c o m p e ls  m e  to s a y , th a t  he w as  by  no  
m e a n s  f r e e  f r o m  th e  le s s  a m ia b le  s ig n s  o f a s tro n g  
a t ta c h m e n t  -  j e a lo u s y ' . ^
1 . C h a m b e r la in ,  c i J . , pp . 1 4 3 -4 .
2 . V .  a b o ve  p . h+l.
3 .  " S i r  O w en  D a le " ,  o p . c i t . , 11. 2 3 1 - 2 .
4 .  L i f e ,  pp . 3 2 - 3 .
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u n re q u ite d _ lo v e  f o r  a you ng  w o m a n .
T h e  m a n y  e x a m p le s , b o th  f r o m  th e  n o n -c o u p le t  p o e tr y  and
o th e r w is e ,  i l l u s t r a t e  c o n c lu s iv e ly  th e  p re s e n c e  o f th e  m a n  in  h is
w o r k .  T h e y  r e fu te  th e  s u g g e s tio n  o f a n in e te e n th  c e n tu ry  c r i t i c ,
w h o , a n x io u s  to  p ig e o n -h o le  C ra b b e  in to  th e  e ig h te e n th  c e n tu ry
t r a d it io n s  o f p o e tic  w r i t in g  o b s e rv e s  th a t  :
'H is  w r i t in g s  h a v e  n o t b ee n  e g o t is t ic a l  -  (w e  use  
th e  w o rd  in  its  s t r ic t  s en se ) th a t  is  to  s a y , he has  
n o t ta lk e d  a b o u t h im s e l f  in  th e m  . . . ' 1
W h i le  C ra b b e  has l i t t l e  in  h is  w r i t in g  o f th e  in te n s e  s u b je c t iv i ty  o f
B y ro n  o r  W o r d s w o r th ,  he is  c e r t a in ly  n o t, in  th e  w o rd s  o f J a m e s
J o y c e : 'T h e  a r t i s t  . . , r e f in e d  o u t o f e x is te n c e  . . . p a r in g  h is
* t-
f in g e r n a i ls .  C ra b b e  a t te m p ts  no e la b o r a te  'd is t i l la t io n '  o f p e rs o n a l
fe e l in g s  and  e x p e r ie n c e s '.
1 . " L i f e  o f G e o rg e  C r a b b e " ,  N e w  E n g la n d  M a g a z in e ,  V o l .  V I I I ,  
M a r c h ,  1 8 3 5 , p . 2 1 5 .
2 . 'T h e  a r t i s t ,  l ik e  th e  G od  o f c r e a t io n ,  r e m a in s  w ith in  o r  
b e h in d  o r  b ey o n d  o r  a b o v e  h is  h a n d iw o rk , in v is ib le ,  r e f in e d  
o u t o f e x is te n c e , in d i f f e r e n t ,  p a r in g  h is  f in g e r n a i ls . )
J a m e s  J o y c e , A  P o r t r a i t  o f th e  A r t i s t  as a Y o u n g  M a n , 
(P e n g u in  B o o k s , i9 6 0 ) ,  p . 2 1 5 .
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T h e  S u p p re s s io n  o f " P a s s io n "
T h e  fo llo w in g  c o d a , to  an  e s s a y  w h ic h  has show n w h a t  
C r a b b e  w as  a b le  to w r i t e  w h en  a llo w in g  h im s e l f  to  m a k e  a p a r t ia l  
s u r r e n d e r  to  'P a s s io n ',  m a y  be e x c u s e d  th e  lu x u r y  o f an  h y p o th e s is .  
H o w  d i f f e r e n t  m ig h t  th e  c o u rs e  o f C r a b b e 's  p o e tic  c a r e e r  h a v e  
b e e n ?  Is  i t  n o t odd th a t  a p o e t, w ho in  so m a n y  re s p e c ts  r e v e a ls  
a k n o w le d g e  o f, an d  a re a d in e s s  to  exp o se  h im s e l f  to , th o s e  r a d ic a l  
ch a n g es  in  p o e tic  w r i t in g  th a t  to o k  p la c e  b e tw e e n  B la k e 's  Songs o f  
In n o c e n c e  and  B y r o n 's  d e a th , s h o u ld  h a v e  le f t  so s m a l l  a n u m b e r  
o f p o e m s  o u ts id e  o f th e  c o u p le t  t r a d it io n ?  H o w  s tra n g e  th a t  o n ly  
tw o  o r  th r e e  p o e m s  s h o u ld  s u g g e s t th e  in flu e n c je o f o p iu m ; C ra b b e  
h ad  b e e n  ta k in g  th e  d ru g  f o r  o v e r  f o r t y  y e a r s .  W h y  d id  he d e s tr o y  
so m u c h  o f h is  w o r k  in  th o s e  p e r io d ic  c r e m a t io n s  o f h is  w o r k ?  W h a t  
w as  th e  q u a li ty ,  c h a r a c t e r ,  an d  th e  q u a n tity  o f th is  w o rk ?  T h e  
a n s w e r  to a l l  th e s e  q u e s tio n s  m u s t  be la r g e ly  h y p o th e t ic a l .
T h e r e  is  a m p le  e v id e n c e  to s u g g e s t th a t  C r a b b e ,  by n a tu r e  
a t im id  and  r e t i r in g  p e rs o n , w as  to  a g r e a t  e x te n t in h ib ite d  by  
c e r t a in  s o c ia l  f a c t o r s .  T h e  f lo w e r in g  o f h is  p o e try  to o k  p la c e  in  
a p e r io d  w h ic h  is  c h a r a c t e r iz e d  by  i ts  m o r a l ,  s o c ia l  and  p o l i t ic a l  
c o n s e r v a t is m . C r a b b e ,  a f t e r  an  in  s u p p o r ta b ly  d i f f ic u l t  s t a r t  in  l i f e .
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h ad  o b ta in e d  a l iv in g  and  r e s p e c ta b i l i t y  in  th e  c h u rc h . H is  p o s it io n  
as a c le r g y m a n  w a s , f o r  m a n y  y e a r s ,  a p r e c a r io u s  o n e . U n d o u b te d ly  
th is  f a c t  in s t i l le d  in  h im  th e  n e c e s s ity  o f k e e p in g  h is  p o e try  f r e e  o f  
a n y th in g  th a t  m ig h t  be c o n s id e re d , in  th e  r e l ig io u s  c o n n o ta tio n s  
of th e  w o r d , 'e n th u s ia s t ic * .  F u r t h e r m o r e ,  i t  w as  a t  th e  p e rs u a s io n  
o f s o m e  o f h is  b e s t f r ie n d s  and  m o s t  s y m p a th e tic  c r i t ic s  th a t  
C r a b b e  d e s tr o y e d , s u p p re s s e d  and  a l te r e d  h is  w r i t in g s .
T h e  r e a c t io n a r y  c h a r a c t e r  o f th o s e  y e a r s  in  E n g la n d  th a t
s u c c e e d e d  th e  F r e n c h  R e v o lu t io n , has b ee n  w e l l  d o c u m e n te d . I t  is
th e  ag e  o f P i t t 's  C o m b in a tio n  A c t  and  o f th e  L u d d ite s ;  o f thJ^unjust
and  p r o te c t iv e  C o r n  L a w s  o f 1 8 1 5 , and  o f P e t e r lo o .  W h e n  in  L o n d o n ,
C ra b b e  h im s e l f  h ad  w itn e s s e d  th e  G o rd o n  R io ts .   ^ T h is  is  th e
p e r io d  o f th e  a n t i -J a c o b in  r e p r e s s io n  in  w h ic h ,G . M .  T r e v e ly a n
2
w r i t e s ,  * " i t  w as  s a fe r  to  b e  a fe lo n  th a n  a r e f o r m e r "  ' .  A n  
e x c e e d in g ly  u n r e p r e s e n ta t iv e  g o v e rn m e n t  w as  u s in g  th e  t im e -  
d is h o n o u re d  p o l i t ic a l  w e a p o n  o f an  e x te r n a l  th r e a t  in  o r d e r  to  
im p e d e  th e  p r o g r e s s  o f r e f o r m s  a t  h o m e . H u n g e r , c h a o s , c r u e l t y ,  
and  v io le n c e  fo r m e d  th e  b a c k g ro u n d  a g a in s t  w h ic h  g o v e rn m e n ta l  
r e p r e s s io n  in  a l l  w a lk s  o f l i f e  w as  im p e r a t iv e  i f  th e  p o l i t ic a l ,  s o c ia l ,  
and  r e l ig io u s  s ta tu s  quo w as  to  be  r e ta in e d .  T h e  g r e a t  w r i t e r  is
1 . L i f e ,  p p . 7 1 - 4 .
2 . Q u o te d  in  E n g lis h  S o c ia l H is t o r y ,  wpi iggt. , p. 4 7 2 .
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a b le  to t ra n s c e n d  h is  p e r io d , to w o r k  in d e p e n d e n tly  of its  
e p h e m e r a l  ta s te s  and  p r e ju d ic e s ;  C ra b b e  w as  n o t a b le ,  n e i th e r  
c o u ld  he a f fo r d  to  ig n o re  th is  'z e i t g e is t * .  C r u tw e ll^  sp e aks  o f th e  
age as
'th e  m o s t  p ru d is h  in  E n g lis h  L i t e r a t u r e .  E v a n g e l ic a l  
p ie ty ,  h o r r o r  a t  th e  d r e a d fu l do ings o f th e  F r e n c h ,  . . . 
an d  a b o v e  a l l ,  p e rh a p s , th e  d o m in a tin g  p re s e n c e  o f 
th e  'B lu e s to c k in g s ',  a f e m a le  in te l l ig e n ts ia ,  
im p e n e t r a b ly  v ir tu o u s  and  s u p e r la t iv e ly  d e l ic a t e ' .
I t  w o u ld  r e q u ir e  no s p e c ia l  p le a d in g  to  sup pose th a t  C r a b b e ,  a
n a t u r a l ly  r e t ic e n t  m a n , fo u n d  th e  ethos in  w h ic h  he w r o te  an
in t im id a t in g  o n e .
. . .  th is  p e r io d , l ik e  m a n y  a n o th e r  e r a  in  t im e  o f 
n a t io n a l c r i s is ,  m a d e  l i t e r a r y  c r i t i c i s m  th e  h a n d ­
m a id e n  o f p o l i t ic s ,  r e l ig io n ,  and  m o r a l i t y .
I t  is  th e  age o f  T h e  E c le c t ic  R e v ie w  w h ic h  w i l l  p ro v id e  m a t e r ia l ,
so th e  p ro s p e c tu s  o f its  f i r s t  e d it io n  te l ls  us , w ith  w h ic h
'th e  h ead s  o f w e l l  r e g u la te d  f a m i l ie s  and  s c h o o ls , 
m a y  c o m m u n ic a te  l i t e r a r y  in s t r u c t io n  to  th e  young  
a n d  in e x p e r ie n c e d ,  w ith o u t  th e  d a n g e r  o f in f la m in g  t h e i r  
p a s s io n s , o r  o f c o r r u p t in g  t h e i r  p r in c ip le s ' .^
I t  is  th e  ethos o f th e s e  y e a r s  th a t  p ro d u c e d  th e  s la s h in g  c r i t i c i s m
o f th e  'R o m a n t ic s ' in  T h e  A n t i - J a c o b in , T h e  Q u a r t e r ly  R e v ie w  and
1. " T h e  L a s t  A u g u s ta n " , l o c . c i t . , p . 5 5 4 .
2 . W,  S . W a r d ,  " C o n s e r v a t iv e  A t t i tu d e s "  lo c .  c i t . , p . 3 8 6 .
3 . " P r o s p e c tu s " ,  T h e  E c le c t ic  R e v ie w , V o l .  I ,  F t .  I ,
J a n u a r y ,  1 8 0 5 , p .2 .
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b u m b lin g  a p o lo g ie s  o f a f r ig h te n e d  l i t t l e  m a n : th e  w r i t in g s  o f one w ho
g a in e d  a c e r t a in  m a s o c h is t ic  p le a s u re  f r o m  s e l f -d e n ig r a t io n .  H is  
re a d in g  p u b lic  h ad  to be c o n s ta n tly  re m in d e d  o f th e  g r a t itu d e  o f a p o e t  
w ho h ad  r is e n  f r o m  n o th in g  and  n o w h e re  to a p o s it io n , as H a z l i t t  pu t 
i t ,  o f 'o n e  o f th e  m o s t  p o p u la r  and  a d m ir e d  o f o u r  l iv in g  a u t h o r s ' ,  ^
T h is  'U r ia h  H e e p ' fa c e t  o f C r a b b e 's  n a tu r e  is  th e  le a s t  l ik e a b le .
'F a m i l i a r  w ith  d is a p p o in tm e n t , he s h a ll  n o t be m u c h
s u r p r is e d  to  f in d  th a t  he has  m is ta k e n  h is  t a le n t ' .
2
T h u s  C r a b b e  sp e a k s  o f h im s e l f  in  th e  p ro s e  p r e a m b le  to In e b r ie t y .
N o w  w h ile  th is  ' " I 'm  e v e r  so 'u m b le "  ' s ta n c e  is  fo r g iv e a b le ,  p e rh a p s ,  
in  a p o e t w ho s tan d s  a t  th e  v e r y  d o u b tfu l o u ts e t  o f h is  c a r e e r ;  i t  is  
u n p a rd o n a b le  in  a m a n  w ho had  a t ta in e d  such  h e ig h ts  as C r a b b e  h ad  by  
I 8 I 9 . C o n c r e te  p u b lic  r e c o g n it io n  h ad  c o m e  in  th e  f o r m  o f Joh n  
M u r ra y 's  t h r e e  th o u s a n d  pound p a y m e n t f o r  h is  w o rk s :  no m e a n  s u m  to  
pay f o r  p o e try  in  1 8 1 8 . In  f a c t  M u r r a y  w as  to  lo s e  h e a v ily  on th e  
b a r g a in ,  b u t th a t  is  a n o th e r  s to r y .  B u r k e ,  on r e c e iv in g  a m a n u s c r ip t  
o f T h e  V i l la g e  f o r  p e r u s a l,  c o m m e n ts  v e r y  t a c t fu l ly  on th is  a s p e c t o f 
C r a b b e 's  w r i t in g :
1 . " S p i r i t  o f th e  A g e " ,  c iT . , p . 1 6 4 .
2 .  " T o  th e  R e a d e r " ,  W o r k s ,  V o l .  I ,  p . 7 5 .
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h is  in a b i l i t y  to  t r e a t  o f r e l ig io u s  and  p a t r io t ic  th e m e s . H e
in s is ts  th a t  th e r e  is  n o th in g  'in v id io u s  o r  o f fe n s iv e ' in  h is  w o rk ;
and  he is  c a r e fu l  to  d en y an y  c la im  to be a w r i t e r  o f im a g in a t iv e
p o e tr y .  H e  is  a t  a l l  t im e s  c o n c e rn e d  to  d is s o c ia te  h im s e l f  and
h is  w o r k  f r o m  any r e v o lu t io n a r y  o r  ' e n th u s ia s t ic ' le a n in g s . T h e
' im a g e ',  to  u se  th e  ja r g o n  o f th e  m o d e rn  a d v e r t is e r ,  th a t  he w is h e s
to  p r o je c t ,  is  one o f a th o ro u g h ly  c o n v e n tio n a l p o e t. ' I  h av e  no
p e c u l ia r  n o tio n  to  d e fe n d , no p o e t ic a l  h e te ro d o x y  to s u p p o rt, n o r
th e o ry  o f an y  k in d  to  v in d ic a te  o r  o p p o se  . , . T h e  d a te  o f th is
p r e fa c e  is  1819; th e  'p o e t ic a l  h e te r o d o x y ',  th a t  C ra b b e  w r i t e s  o f,
w as  a t  i ts  h e ig h t ,  i t  h ad  e v e n  a t ta in e d  to  a d e g re e  o f a c c e p ta n c e
an d  r e s p e c t a b i l i t y .  B u t p e rh a p s  C ra b b e , tu c k e d  r e m o te ly  a w a y  in
T r o w b r id g e ,  w as  u n a w a re  o f th is .  T h e s e  p re fa c e s  p ro v id e d  an
a d m ir a b le  t a r g e t  f o r  th e  S m ith  p a ro d ie s  :
F o r ,  in  th e  s t a t is t ic a l  v ie w  o f l i f e  an d  m a n n e rs  
w h ic h  I  o c c a s io n a lly  p r e s e n t ,  m y  c le r ic a l  p ro fe s s io n  
has ta u g h t m e  ho w  e x t r e m e ly  im p r o p e r  i t  w o u ld  b e ,  
by an y  a l lu s io n ,  h o w e v e r  s l ig h t ,  to  g iv e  an y  
u n e a s in e s s , h o w e v e r  t r i v i a l ,  to  an y  in d iv id u a l,  
h o w e v e r  fo o l is h  o r  w ic k e d . ^
1. " P r e f a c e "  to  T a le s  o f th e  H a l l , W o r k s , V o l .  I I ,  
p . 2 9 8 .
2 . J .  an d  H .  S m ith , R e je c te d  A d d r e s s e s  and  O th e r  P o e m s , 
E d . E .  S a rg e n t  (N e w  Y o r k ,  1 8 7 1 ), p . 3 7 0 .
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B u t b e fo r e  c a s tin g  o ff  th e  'p o o r ' as a s u b je c t  f i t  f o r  p o e tr y ,
C r a b b e  had  see n  i t  as n e c e s s a ry  to  f r e e  h is  m u s e  f r o m  s o m e th in g  f a r
m o r e  p re c io u s  to  h im .  C r a b b e  t e l ls  us th a t  h is  m in d  ' . . .  a t  a v e r y
e a r ly  p e r io d  w a n d e re d  in to  th e  f a i r y - l a n d  o f the  im a g in a t io n '.   ^ T h e
'R o m a n c e ' o f h is  b e lo v e d  S p e n s e r  w as  c ru s h e d  u n d e r th e  y o k e  o f r e a l is m :
l i f e  as C r a b b e  had  fo u n d  i t  r e p la c e d  l i f e  as he h ad  d re a m e d  o f i t .
T h e  n e w  p o e tic  p ro d u c t w as  m o r e  s o b e r  an d  c o ld ; i t  b e lo n g e d  to  th e
w o r ld  o f 'R e a s o n ' ;
A h  [ h ap p y  he w ho th u s , in  m a g ic  th e m e s .
O 'e r  w o r ld s  b e w itc h 'd  in  e a r ly  r a p tu r e  d r e a m s .
W h e r e  w i ld  E n c h a n tm e n t  w a v e s  h e r  p o te n t w a n d .
A n d  F a n c y 's  b e a u tie s  f i l l  h e r  f a i r y  la n d ;
W h e r e  d o u b tfu l o b je c ts  s tra n g e  d e s ir e s  e x c ite .
A n d  F e a r  and  Ig n o ra n c e  a f fo r d  d e l ig h t .
B u t lo s t ,  f o r  e v e r  lo s t ,  to  m e  th o s e  jo y s ,
W K ch  R e a s o n  s c a t te r s ,  and w h ic h  T im e  d e s tro y s  -  
T o o  d e a r ly  bo u g h t: . . . ^
T h e  a d d ic t io n  to  S p e n s e r ia n , 'R o m a n c e ' re a d in g , has b ee n  seen
in  m a n y  c h a r a c te r s  o f C r a b b e  to  be a s o u rc e  o f d e s tr u c t iv e  i l lu s io n .
3
T h e  N a n c y s , th e  J o h n s , th e  S y b ils ,  an d  th e  G e o rg e s  a r e  p e rh a p s
1 . G e o rg e  C r a b b e ,  " B io g r a p h ic a l  A c c o u n t o f th e  R e v .  G e o rg e
C r a b b e , L . L . B . " ,  N e w  M o n th ly  M a g a z in e , V o l .  I V ,  
J a n u a ry  1 8 1 6 , p . 5 1 2 .
2 . T h e  L i b r a r y  11 .5  6 5 - 7 3 .
3 . " T h e  W id o w 's  T a le " ,  _o£. c i t .
" T h e  P a t r o n " ,  OR. c i t .
" T h e  F r a n k  C o u rts h ip ',' 0£ .  c i t .
" T h e  E ld e r  B r o t h e r " ,  jO£. c i t .
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e m b o d im e n ts  o f a c a th a r t ic  r a t io n a l iz a t io n  o f C r a b b e 's  f e e l in g s .
T h e  l i t e r a t u r e  w h ic h  th e s e  c h a r a c te r s  r e a d  i s  t h a t  w h ic h  t h e i r
c r e a to r  r e v e l le d  in ,  and  w o u ld  h a v e  lo v e d  to  h a v e  w r i t t e n .  T h e s e
s to r ie s  o f f a l l  th ro u g h  i l lu s io n  s e r v e  to  e x o r c is e  such  a d e s ir e .
B u t th e  b u rd e n  o f l i t e r a r y  r e a l is m  d id  n o t e n t i r e ly  d e s tro y  th e  im p u ls e
f o r  th a t  'b l is s  in  s e n s ib i l i t y ' .   ^ T h e  im p r o b a b le  s itu a tio n s  and
c o in c id e n ta l  m e e t in g s , th e  lo v e s  and  th e  s e n t im e n ta l i t ie s ,  r e v e a l
s o m e th in g  o f th a t  i r r e p r e s s ib le  's t r a in  o f ro m a n c e  in  h is  n a t u r e ' ;
th e y  a ls o  r e m in d  us th a t  in  t im e  he l iv e d  'a  g e n e r a t io n  n e a r e r  th a n
2
Jo h n so n  to  th e  R o m a n tic  R e v iv a l .  '
B u t  in  a n o th e r  r e s p e c t ,  C r a b b e  w a s  as o ld - fa s h io n e d  as c o u ld  
b e . J o h n s o n 's  fa m o u s  l e t t e r  to  C h e s t e r f ie ld  is  h e ld  to  h a v e  s y m b o lic a l ly  
to l le d  th e  d e a th  k n e l l  o f  p a tro n a g e . B u t C r a b b e  w as  w r i t in g  o b seq u io u s  
d e d ic a tio n s  to h is  p a tro n s , c o u n te rp a r ts  to  a p o lo g e tic  p r e fa c e s ,  and  
g r o v e ll in g  le t t e r s  to  th e  g r e a t ,  as la te  as 1 8 1 9 . D e d ic a t io n s  w e r e  s u r e ly  
p a s s ^ b y  th a t  t im e .  N o tw ith s ta n d in g  th e  s y c o p h a n tic  c o n v e n tio n s  o f 
th e s e  e x c r e s c e n c e s , C r a b b e 's  d e d ic a tio n s  a r e  d is ta s te fu l .  J o h n s o n , 
w ho r e a d  an d  c o r r e c te d  T h e  V i l la g e ,  w r o te  th u s  to  R e y n d d s  :
1 . " T h e  M a id 's  S to r y " ,  T a le s  o f th e  H a l l  X I ,  1. 9 6 5 .
2 . F .  L .  L u c a s ,  ^ T h e  P o e t  o f P rp s e ^ , o rg ^ ê t-. , p . 1 95 .
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'H is  d e d ic a t io n  w i l l  be le a s t  l ik e d :  i t  w e r e  ^
b e t te r  to  c o n tr a c t  i t  in to  a s h o r t  s p r ig h t ly  a d d r e s s '.
C r a b b e 's  c a r e e r  as a p r ie s t ,  f r o m  th e  t im e  he w as  o rd a in e d
a D e a c o n  in  1781 to th e  t im e  he f in a l ly  s e t t le d  dow n  and  w as  a c c e p te d
in  T r o w b r id g e ,  w as  a h e c t ic ,  i f  n o t p r e c a r io u s  o n e . T h e  d e ta i ls  o f
h is  m o v e m e n ts  h a v e  b e e n  w e l l  d o c u m e n te d  by h is  b io g r a p h e r ,  and
f u r t h e r  s u b s ta n tia te d  by H u c h o n , N o th in g  has b e e n  s a id , h o w e v e r ,
ab o u t th e  fe e l in g s  o f a m a n , by n a tu r e  in s e c u r e ,  and  u n s u re  o f h im s e l f ,
w ho fo u n d  th a t  f o r  v a r io u s  r e a s o n s , he w as  o b lig e d  to  ch an g e  h is
c o n g re g a t io n  s ix  t im e s ,  o r  m o r e ,  in  th e  s p a ce  o f t h i r t y  y e a r s .
T h e r e  w as  t r o u b le  f r o m  th e  s t a r t ,  a t  A ld e b u rg h :  th e  n e w
c u r a te  w as  to d is c o v e r  th e  w is d o m  o f th e  b ib l ic a l  a d v ic e  a b o u t
2
p ro p h e ts  in  t h e i r  ow n c ity  :
'W h a t  r ig h t ,  p e o p le  s a id , has he to c o m e  and  le c t u r e  
h is  fe l lo w - to w n s  m e n , th is  u p s ta r t  w h o m  w e  h a v e  k n o w n  
as a f is h e r m a n  in  h is  f a t h e r 's  b o a t, as a c o m m o n  
la b o u r e r ,  ]^ke a l l  h is  b e lo n g in g s  , , ,  a c lu m s y  
a p o th e c a ry  w ho k i l l e d  h is  p fetien ts o r  g a v e  th e m  h e rb s  
g a th e re d  on th e  m a r s h e s  in s te a d  o f d ru g s  ? '
1. L e t t e r  d a te d  M a r c h  4 th ; 1 7 8 3 , L i f e ,  p . 1 0 4 .
J o h n s o n 's  d is ta s te  f o r  d e d ic a tio n s  is  o f  c o u rs e  w e ll-k n o w n ;  
'N o th in g  has so m u c h  d e g ra d e d  l i t e r a t u r e  f r o m  its  n a t u r a l  r a n k ,  
as th e  p r a c t ic e  o f in d e c e n t  and  p ro m is c u o u s  d e d ic a t io n . ' 
" R a m b le r " ,  1 3 6 , Jo h n s o n , W o rk s  o p . c i t .  V o l .  V ,  p. 4 1 3 .
A n d  c f .  h is  d ic t io n a r y  d e f in it io n  o f 'D e d ic a t io n ' : (a  good e x a m p le  
o f p e rs o n a l b ia s  in  th is  w o r k ) :  'a  s e r v i le  a d d re s s  to  a p a t r o n ',
1755 D ic t io n a r y , o p . c i t .
2 . 'A  p ro p h e t is  n o t w ith o u t h o n o u r, s a v e  in  h is  ow n c o u n try ,
an d  in  h is  ow n h o u s e '.  M a tth e w  13 : 5 7 .
3 . H u c h o n , _qp. c R . , p . 1 3 3 .
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M o r e  th a n  enough has b e e n  s a id  a b o u t th e  p e r io d  C r a b b e  sp e n t as  
D u c a l  C h a p la in  a t B e lv o ir  C a s t le .  A t  M u s  to n , m a in ly  b e c a u s e  o f 
C r a b b e 's  a c t  o f p lu r a l is m  w h ic h  a b s e n te d  h im  f r o m  th e  p la c e  f o r  
tw e lv e  y e a r s ,  r e la t io n s  w ith  h is  c o n g re g a n ts  w e r e  n e v e r  h a p p y .
W h ile  t h e i r  s h e p h e rd  h ad  b e e n  te n d in g  o th e r  f lo c k s  in  P a r h a m ,  S u ffo lk ,
1 2 
and a t te m p tin g  'to  l iv e  in  y e o m a n  s ty le ' , th e  's p i r i t u a l  in f lu e n z a '
o f M e th o d is m  h ad  s p re a d  a m o n g  th e  p e o p le  o f M u s  to n . C r a b b e 's
c a r e e r  end ed  th e r e  w ith  th e  r in g in g  o f th e  b e lls  to  w e lc o m e  h is  s u c c e s s o r
3
'b e fo r e  he h im s e l f  h ad  l e f t  th e  r e s id e n c e '.
A t  R e n d h a m , h is  t h i r d  c h a n g e  o f lo c a t io n  in  S u ffo lk  ( P a r h a m  to
G le n h a m  to  R e n d h a m ) he  w as  a c c u s e d  o f b e in g  (no le s s  I )  a J a c o b in .
A  r u m o u r  o f th is  had  s p re a d  s u f f ic ie n t ly  f o r  i t  to  r e a c h  M u s  to n . T h is
p ro b a b ly  c o n tr ib u te d  to  th e  h o s t i le  re c e p t io n  th a t  w as  g iv e n  C ra b b e
on h is  r e t u r n .  H is  son a n s w e rs  th is  p re p o s te ro u s  a c c u s a t io n  thus:
'A s  to  th e  t e r m  J a c o b in , I  s h a ll  say  o n ly  bne w o rd .
N o n e  c o u ld  h a v e  b e e n  le s s  f i t l y  a p p lie d  to  h im  a t  an y  
p e r io d  o f  h is  l i f e ' . ^
A lth o u g h  th e  e ig h te e n  y e a r s  s p e n t as r e c t o r  o f T r o w b r id g e  
p ro v e d  to  be  h ap p y  o n e s , C r a b b e 's  i n i t i a l  r e c e p t io n  th e r e  w as  f a r  
f r o m  a p le a s a n t  o n e . T h is  s itu a t io n  w as  n o t e n t i r e ly  C r a b b e 's  f a u l t .
1 . L i f e ,  (w ith  in tr o d u c t io n  by E .  M .  F o r s t e r )  0£ .  c R . , p . v i i .
2 . T h e  t e r m  is  C r a b b e 's .
V .  " P r e f a c e "  to  T h e  B o ro u g h  o p . c i t . , p . 2 7 1 .
3 . L i f e ,  p . 1 8 3 .
4 .  L i f e ,  p . 1 4 9 .
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'V io la t io n s '  o f c le r ic a l  d e c o ru m  in  th e  f o r m  o f v is i ts  to  a
c o n c e r t ,  a b a l l ,  o r  eve n  a p la y  s e r v e d  to s u b s ta n tia te  r u m o u r s ,  w h ic h
had  p re c e d e d  h im  to T r o w b r id g e ^ o f  h is  'd is s ip a te d *  h a b its .  T w o  f u r t h e r
s k ir m is h e s  c o m p le te  th is  t a le  o f w oe: one w ith  th e  B is h o p  o f L in c o ln
o v e r  th e  q u e s tio n  o f C r a b b e 's  p lu r a l i t y :  p a r t  o f th e  g e n e r a l  a w a k e n in g
to  su ch  ab u ses  a t  th e  t u r n  o f th e  e ig h te e n th  c e n tu r y .  T h e  sec o n d
in v o lv e d  th e  D u k e  o f R u t la n d , in  th e  m a t t e r  o f C r a b b e 's  t r a n s f e r  to
T r o w b r id g e .  E n o u g h  has b een  s a id  to s u g g e s t a s to r m y , u n s e tt le d ,
c le r ic a l  l i f e .  L ik e  th e  g e n e r a l  in h ib it in g  ethos o f th e  p e r io d ,  C r a b b e 's
p r e c a r io u s  p o s it io n  in  th e  c h u rc h  m u s t  h a v e  a f fe c te d  w h a t he w r o te ,
o r  m o r e  im p o r ta n t ,  w h a t he  c h o se  to  p u b lis h .
'H o w  ca n  so c o n te m p t ib le  a b e in g  as th e  e d ito r  o f 
th e  E x a m in e r  n e w s p a p e r  p re s u m e  to  t a lk  o f h is  
p o e t ic a l  c a p a b i l i t ie s ,  w h en  th e  g e r m  o f a l l  t r u e  
p o e tr y  is  r e l ig io n  and  p a t r io t is m ?
T h is  c r i t i c i s m  o f L e ig h  H u n t w as  w r i t t e n  a d e c a d e  a f t e r  th e  p r e fa c e  o f
C r a b b e ,  a b o u t to  be q u o te d , a p p e a re d ; b u t th e  s e n tim e n t  is  n o t
u n c h a r a c te r is t ic  o f th e  f i r s t  q u a r t e r  o f th e  n in e te e n th  c e n tu r y .  T h is
b ra n d  o f c r i t i c i s m  no d o u b t s u c c e e d e d  in  in t im id a t in g  b r a v e r  m e n  th a n
C r a b b e  w ho c a r r i e d ,  in  a d d it io n , th e  b u rd e n  o f p r ie s th o o d . T h e
1. V .  H u c h o n , 0£ .  c iT . , p . 373  f f .
2 .  " F o l ia g e ;  o r .  P o e m s  O r ig in a l  an d  T r a n s la t e d  by L e ig h  H u n t" ,  
N e w  M o n th ly  M a g a z in e ,  V o l .  X ,  S e p te m b e r  1 8 1 8 . p . 1 6 3 .
175
d e m a n d  f o r  g r e a t e r  m o r a l  an d  r e l ig io u s  c o n te n t in  h is  w o r k  dogged  
h im  th ro u g h o u t h is  w r i t in g  l i f e .  T h e  1807  p r e fa c e  c o n ta in s  a lo n g  
te d io u s  a p o lo g y  f o r  h is  in a b i l i t y  to  w r i t e  on r e l ig io u s  and  p a t r io t ic  
th e m e s . T h e  pangs o f c o n s c ie n c e  a b o u t su ch  m a t te r s  a r e  e x p re s s e d  
a g a in  in  th e  " P r e f a c e "  o f T a l e s . E v e n  i f  r e l ig io u s  th e m e s  do n o t  
a p p e a r  in  h is  p o e tr y ,  C r a b b e  says^ n o th in g  w i l l  be fo u n d  th a t
2
'o ffe n d s  a g a in s t  th e  m o r e  im p o r ta n t  p re c e p ts  o f m o r a l i t y  and  r e l ig io n ' .
T h e  a p o lo g e tic  p r e fa c e s  w e r e  n o t enough: in  a n s w e r  to  m o r a l is t ic  and
r e l ig io u s  c r i t i c i s m  o f T h e  P a r is h  C le r k ,  C ra b b e  app ends  a lo n g  n o te  
3
o f s e l f -d e fe n c e .
T h e  E c le c t ic  R e v ie w  w as  f o r e v e r  n a g g in g  a t C ra b b e  a b o u t
r e l ig io u s  m a t t e r s .
' I t  is  o b v io u s , th a t  in  r e fe r e n c e  to p ro d u c tio n s  o f a  
w r i t e r  o f a c k n o w le d g e d  ta le n t  and  e s ta b lis h e d  fa m e  . . .  
th e  m o r a l  te n d e n c y  o f w h a t p ro c e e d s  f r o m  h is  pen , 
fo r m s  th e  m o s t  in te r e s t in g  c o n s id e ra t io n  . . .  M r .  C ra b b e  
has la id  h im s e l f  so v e r y  open to  s e v e r e  c e n s u re  by th e  
in ju r io u s  and  e v e n  i r r e l ig io u s  te n d e n c y  o f s o m e  o f 
h is  f o r m e r  T a le s  . . . '
1 . W o r k s ,  V o l .  I ,  p p . 9 6 - 7 .
2 . I b i d . , V o l .  I I ,  p. 1 2 .
3 . T h is  n o te  is  n o t fo u n d  in  th e  W a r d  e d it io n .
V .  L i f e  an d  P o e m s  o f th e  R e v . G e o rg e  C ra b b e  (8  V o ls )
1 8 3 4 , V o l .  I l l ,  p . 3 1 1 .
4 .  " T a le s  o f th e  H a l l " ,  T h e  E c le c t ic  R e v ie w , V o l .  X I I I  
(N e w  S e r ie s )  J a n . 1 8 2 0 , pp . 1 1 4 -1 5 .
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. . . 'w ith o u t  r e c o g n it io n  f r o m  N e o - c la s s ic a l  c r i t i c i s m ,  
and  o n ly  by s u f fe ra n c e  o f th e  r e s p e c ta b le ,  th e  s t r e a m  
o f E n g lis h  n a r r a t iv e  v e r s e  c o n tin u e d  d u r in g  th e  
e ig h te e n th  c e n tu r y ,  c o n tin u e d  e i th e r  by b o w in g  to  th e  
d id a c t ic  d e m a n d s  o f th e  m o r a l is t s  o r  by  b o ld ly  
fo llo w in g  a c o u rs e  o u ts id e  th e  p u r l ie u s  o f c u lt iv a t io n  
an d  p r o p r ie t y .  ' ^
W h a t C ra b b e  r e a l ly  f e l t  a b o u t th e s e  m a t te r s  c o u ld  be w r i t t e n  o n ly
in  a p r iv a te  l e t t e r  :
'T h e r e  a r e ,  I  b e l ie v e ,  w h a t w e  c a l l  th e  p e c u l ia r i t ie s  
o f th e  p ro fe s s io n ;  so th a t ,  w ith o u t  any  o th e r  
in t im a t io n ,  w e  s h o u ld  k n o w  th e  r e l ig io u s  o p in io n s  
o f th e  w r i t e r :  b u t th is ,  w ith  m e , is  n e ith e r  an  
o b je c t io n  to  th e  w o r k  n o r  a d im u n it io n  o f i ts  v a lu e .
I  b e l ie v e  th a t  i t  w as  u n d e r p r e s s u r e s  such  as th e s e  th a t
C ra b b e  m a r r e d  h is  w o r k  w ith  d id a c t ic is m . S u ff ic ie n t  r e fe r e n c e  has
been  m a d e , in  p a s s in g , to  th is  asp^ect^ o f h is  w o r k ,  f t ' i s  d id a c t ic is m
w h ic h  does m o r e  to  re d u c e  th e  s ta tu r e  o f C r a b b e 's  ta le s  th a n  any
o th e r  s in g le  f a c t o r .  H e  d id  n o t p o s sess  th e  r e l ig io u s  s e n s ib i l i t y
o f S m a r t  o r  C o w p e r  th a t  c o u ld  p ro d u c e  t h e i r  k in d  o f d e v o tio n a l
p o e try ;  h e  c e r t a in ly  n e v e r  b u rn e d  w ith  t h e i r  r e l ig io u s  f e r v o u r .  B u t
i t  w a s  no d i f f ic u l t y ,  as a sop to  th e  c r i t i c s ,  to  ap p en d  a fe w
m e a n in g le s s  c o u p le ts  to  h is  ta le s ;  p a r t ic u la r  n o te  has a l r e a d y  b e e n
m a d e  o f th e  c h a r a c t e r is t ic  d id a c t ic  c lo s e . T h e s e  m o r a l is t ic  b a b b lin g s
1 . J .  W . D r a p e r ,  " T h e  M e t r i c a l  T a le  in  X V I I I - C e n t u r y  E n g la n d " ,  
M k P t  r . l i l 'L L w ." ! .  V o l .  L I I ,  J u n e , 1 9 3 7 , p . 3 9 7 .
2 . L e t t e r  to  M r s .  L e a d b e a te r  d a te d  2 6 th  M a r c h ,  1 8 2 4 .  
L e a d b e a te r ,  £ £ .  c iT . , V o l .  I I ,  p . 3 8 5 .
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p u b lic a t io n  o f H e s te r  o r  T h e  W o r ld  o f  D r e a m s . H o w  m a n y
ch an g es  o f te x t  w e r e  th e r e  l ik e  th o s e  m a d e  to  T h e  L i b r a r y  (n o t,
one m u s t  a d m it ,  w ith  g r e a t  lo s s  eve n  to  th e  m o s t  a r d e n t  C ra b b e
e n th u s ia s t)  on i ts  r e a p p e a r a n c e  in  1 8 0 7 ?  H o w  d i f f e r e n t  m ig h t  th e
ta le s ,  as w e  k n o w  th e m , h a v e  a p p e a re d ?  A n  a r t ic le  by  R ,  L .
C h a m b e r la in  c o n ta in s  a d e ta i le d  s tu d y  o f th e  changes  m a d e  to
T h e  L i b r a r y . H is  s u m m a r y  o f th e  m a t t e r  m a y  be q u o ted  as d i r e c t ly
r e le v a n t  to  th is  a r g u m e n t .  T h e s e  ch an g es  w e r e  m a d e  in  o r d e r  to
p r o te c t  h im s e l f
'a g a in s t  th o s e  p h ilo s o p h ic a l im p lic a t io n s  o f D a r w in 's  
p u b lic a t io n s  w h ic h  by  th e  la s t  d e c a d e  o f th e  e ig h te e n th  
c e n tu ry  i t  had  b e c o m e  in c o n c e iv a b le  f o r  a c le r g y m a n  
to  a p p ro v e  o r  ev e n  t o l e r a t e ' . ^
" M y  f r ie n d s  . . . h ad  a lw a y s  an  a s c e n d a n c y  o v e r  m e , " s a id  
3
C r a b b e .  I t  m ig h t  in d e e d  be  s a id  o f h im  th a t s o m e  o f h is  b e s t
f r ie n d s  w e r e  h is  w o r s t  e n e m ie s . In  1797  C ra b b e  h ad  a b o ta n ic a l
t r e a t is e ,  w h ic h  he w as  v e r y  e n th u s ia s tic  a b o u t, re a d y  f o r  p u b lic a t io n .
On th e  a d v ic e  o f Joh n  D a v ie s ,  a f r ie n d ;  i t  w as  th r o w n  in to  th e  f i r e .
^ D a v ie s ,^  to  q u o te  H u c h o n , 'o b je c te d  th a t  a s a v a n t c o u ld  n o t, on p a in
4
o f lo s in g  c a s te , w r i t e  in  an y  la n g u a g e  b u t L a t i n ' .  F o r  a m a n  w ho had
1. 'S u ch  an  e x te n d e d , c a n d id  and  p e n e tra t in g  s tu d y  o f s e x u a l
d e b a u c h e ry ^  m u s t  h a v e  b een  r a r e  in  i ts  t i m e ' .
P o l la r d ,  02" ç R . , p p . 1 2 - 1 3 .
2 . R .  L .  C h a m b e r la in ,  " G e o r g e  C ra b b e  an d  D a r w in 's  A m o ro u s
P la n t s " ,  J o u rn a l o f E n g lis h  an d  G e r m a n ic  P h ilo lo g y ,  V o l .  L X I ,  
1 9 6 2 , p . 8 5 2 .
3 . L i f e ,  p . 2 8 .
4 .  H u c h o n , o p . c iT . p . 2 0 5 .
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c h a n c e d  e v e ry th in g  in  an  a t te m p t  to  a c h ie v e  su c c e s s  as a p o e t, 
tw e n ty - tw o  y e a r s  o f s i le n c e  a r e  in c r e d ib le .  W e  k n o w  th a t  he  
c o n tin u e d  to w r i t e  d u r in g  th e  p e r io d  th a t  l ie s  b e tw e e n  th e  p u b lic a t io n  
o f T h e  N e w s p a p e r  (1 7 8 5 )  and  P o e m s  1807; m u c h  o f th is  m a t e r ia l  
w as b u r n t  in  th o s e  p e r io d ic  g a rd e n  b o n fire s  th a t  h is  son w r i t e s  o f .  
W h a t r e a l ly  l ie s  b e tw e e n  th e  c o u p le ts  o f 1785  an d  th o s e  o f 1807  can  
o n ly  be th e  s u b je c t  o f s p e c u la t io n . T o  m e  i t  s e e m s  th a t  th e  P a r is h  
R e g is te r  o f 1807  e v o lv e s  n a t u r a l ly  f r o m  T h e  V i l la g e  o f 1 7 8 3 . D id  
i t  r e a l ly  ta k e  C r a b b e  t w e n ty - fo u r  y e a r s  to  p ro d u c  e th e  c h a r a c te r  s k e tc h  
o f W id o w  G o e  f r o m  th e  c h a r a c te r  s k e tc h  o f th e  v i l la g e  la b o u r e r ?
Is  i t  n o t v a l id  on th e  b a s is  o f th e  e v id e n c e  a s s e m b le d  h e r e  to  see  
th is  in t e r im  p e r io d  as one o f a r t is t i c  c o n f l ic t?  A  p e r io d  in  w h ic h  
fe e l in g  w as  c o r s e te d  in to  c o u p le t;  'P a s s io n ' subdued  by 'R e a s o n '; 
y e a r s  in  w h ic h  n e w  f o r m s  and  n e w  c o n te n t in  h is  p o e try  fo u n d  t h e i r  
w a y  to  th e  b o n f ir e .  In  1 8 0 7 , i t  w as  o n ly  a t  th e  p le a d in g  o f C h a r le s  
F o x ,  and  a t T-nr>npyj th a t  C ra b b e  p u b lis h e d  a t  a l l .
B u t  in  1799  C ra b b e  h ad  a v o lu m e  o f p o e try  re a d y  f o r  
p u b lic a t io n . T h e  s u b je c ts  o f th e s e  s to r ie s  w e r e  a l l  'o f  an  a lm o s t  
r o m a n t ic  k in d  w h ic h  w o u ld  h a v e  r e v e a le d  a v e r y  d i f f e r e n t  C ra b b e  to  
th e  m a n  w e k n o w '.   ^ T h is  is  c o m m itm e n t  in d e e d  f r o m  H u c h o n , w h o ,
1 . I b i d . ,  p . 2 0 6 .
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a s id e  in  N o r th a n g e r  A b b e y . '
'L e t  us n o t d e s e r t  one a n o th e r;  w e  a r e  an  in ju r e d  
b o d y . A lth o u g h  o u r  p ro d u c tio n s  h a v e  a f fo rd e d  m o r e  
e x te n s iv e  and  u n a ffe c te d  p le a s u re  th a n  th o s e  o f any  
o th e r  l i t e r a r y  c o r p o r a t io n  in  th e  w o r ld ,  no s p e c ie s  
o f c o m p o s it io n  has b een  so m u c h  d e c r ie d ' .  ^
T h e  p ro s p e c tu s  o f th e  E c le c t ic  R e v ie w , a n o th e r  m e n to r  o f C r a b b e ,
p ro m is e s  th a t  'T h e  re fu s e  o f th e  c i r c u la t in g  l i b r a r y ,  and  o f th e
2
t h e a t r e ,  w i l l  be exduded' f r o m  th e  c h a s te  pages o f th is  p e r io d ic a l .
'P e r io d ic a l  C r i t i c s ' ,  C ra b b e  w r o te  to  E l iz a b e t h  C h a r t e r ,
3
'd ic ta te  to  us a l l  m o r e  th a n  p e rh a p s  an y  o f us a r e  w i l l in g  to  a l lo w ' .
I t  is  n o t a d i f f ic u l t  m a t t e r  to tc a c e  th e  in f lu e n c e  o f th e s e  c r i t ic s  on  
C r a b b e 's  w r i t in g ;  s o m e t im e s  in d e e d  th is  in f lu e n c e  w as  f o r  th e  goo d . 
T h e  o b je c t io n s  to  th e  w h o l ly - s o r d id  d e s c r ip t io n s  o f r u r a l  l i f e  in  
T h e  V i l la g e  b ro u g h t a c h a n g e  o f to n e  in  T h e  P a r is h  R e g is te r :  
i t  a t te m p ts  to  sho w  s o m e  o f th e  m o r e  p o s it iv e  a s p e c ts  o f c o u n try  l i f e .  
T h e  c o m m e n ts  on th e  v ic io u s n e s s  o f s o m e  e a r ly  c h a r a c te r s  l ik e  
B e n b o w , G r im e s ,  and  J a c h in  p ro d u c e  a m e llo w in g  in to  lo v e  s to ry  
and an in je c t io n  o f h u m o u r , in  T a l e s . N o  d ou bt th e  a b o r t iv e  l in k  
s to r y  o f T a le s  o f th e  H a l l  w as  an  a n s w e r  to J e f f r e y 's  e a r l i e r  c r i t i c i s m
1 . J a n e  A u s te n  W o r k s ,  o p . c i t . , V o l .  V ,  C h a p . V ,  p . 37
2 . 'P r o s p e c tu s ',  E c le c t ic  R e v ie w , lo c .  c i t . , p . 2 .
3 . L e t t e r  d a te d  O c to b e r  1 8 1 9 , B r o a d le y  an d  J e r r o ld ,  
o p . c i t . , p . 2 4 1 .
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o f T h e  B o ro u g h  w h ic h  c a l le d  f o r  'a n  e x te n d e d  t r a in  o f a d v e n tu r e s '.  ^
T h e  c r i t i c i s m  o f G if fo r d  an d  J e f f r e y ,  a m o n g  o th e rs  o f th e  N e o -
C la s s ic a l  'g e n e r a l '  s c h o o l, o f C r a b b e 's  p a r t ic u la r iz e d  d e s c r ip t io n ,
m ig h t  a c c o u n t fo r  th e  l a t e r  s p a r s ity  o f 'F u n c t io n a l D e s c r ip t io n * :
one o f th e  m o s t  s u b tle  an d  o r ig in a l  a s p e c ts  o f C r a b b e 's  a r t .
B u r k e ,  F o x ,  an d  Jo h n s o n , a l l  h o n o u ra b le  c r i t i c s  o f
J e f f r e y  'o ld  s c h o o l',  had  in  t h e i r  t im e  a l l  t a m p e r e d  w ith  and
c r i t i c i z e d  C r a b b e 's  w o r k .  T h e i r  s u g g e s tio n s  f o r  c o r r e c t io n  and
ch an g e  w e r e ,  i t  a p p e a r s ,  a c c e p te d  w ith o u t q u e s tio n . T h o s e  w e r e
th e  c r i t ic s  th a t  p ro b a b ly  fo r m e d  C r a b b e 's  id e a s  on th e  d e c o ro u s  in
l i t e r a t u r e .  O ne w o n d e rs , f o r  in s ta n c e , w h a t c o n s id e ra t io n s
2
s u rro u n d e d  h is  h e s ita n c e  in  in c lu d in g  T h e  E ld e r  B r o t h e r  in  T a le s  
o f th e  H a l l .  T h is  ta le  is  c e r t a in ly  one o f th e  m o s t  d a r in g ly  'R o m a n t ic '  
o f  C r a b b e 's  p o e m s .
T h is  a c c u m u la t io n  o f e v id e n c e , s o c ia l ,  c r i t i c a l ,  o c c u p a t io n a l  
and p e r s o n a l ,  su g g es ts  th e n  s o m e th in g  o f th o s e  fo r c e s  th a t  m u s t  h a v e  
in h ib ite d  C r a b b e 's  w r i t in g  in  g e n e r a l ,  and  th e  c h o ic e  o f w o r k  f o r  
p u b lic a t io n , in  p a r t ic u la r .
1 . C r a b b e 's  'g r e a t  ta le n ts  f o r  n a r r a t io n  . . . m ig h t  be tu r n e d  to
a d m ir a b le  a c c o u n t in  m a in ta in in g  th e  in t e r e s t ,  and  e n h a n c in g , 
th e  p r o b a b il i ty  o f an  e x te n d e d  t r a in  o f a d v e n tu re s . '
T h e  E d in b u rg h  R e v ie w , V o l .  X V I ,  1 8 1 0 , lo c .  c i t .  , p . 5 5 .
2 .  V .  H u c h o n , o p . c i J . , p . 4 0 6 .
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th a t  t h e r e  a r e  s im i la r  th e m e s , id e a s , and  te n s io n s  in  th e  r e m a in in g  
n in e - te n th s  o f h is  w o r k .  So m u c h  o f C ra b b e  c r i t i c i s m  has b e e n  
s a t is f ie d  to  see  h im  as a q u a in t  r e l ic  o f th e  e ig h te e n th  c e n tu r y ,  
w h o , in  s o m e  u n a c c o u n ta b le  w a y ^ re a c h e d  th e  z e n ith  o f h is  
p o p u la r ity  a t  th e  h e ig h t o f th e  'R o m a n t ic ' p e r io d .
M u c h  o f th e  e n e rg y  and  v i t a l i t y  o f th e  ta le s  is  g e n e ra te d  by  
the  s e e th in g  c u r r e n ts  o f fe e l in g ,  and  te n s io n s  th a t  u n d e r la y  th e  
o s te n s ib ly  q u ie t  s u r fa c e  o f  th e  t a le s .  T h e  'c o n f lic t *  o f m y  t i t l e ,  
is  th e  p ro d u c t o f C r a b b e 's  a t te m p t  to r a t io n a l iz e  th e  n e w  id e a s  and  
s e n s ib i l i t ie s  o f  h is  age ; to  b r in g  in to  th e  o r b i t  o f h is  ow n f r a m e w o r k  
o f v a lu e s  th e  i r r a t i o n a l ,  an d  th e  e m o t io n a l.  H e  c lin g s  to an  o ld  
o r d e r  o f u n d e rs ta n d in g  as a b u lw a r k  a g a in s t  th e  a n a rc h ic  fo r c e s  o f  
th e  n e w  w ith in  h im s e l f  an d  w ith o u t .  C r u t w e l l  w ith  an  i r o n ic  p la y  on  
w o rd s  th a t  C ra b b e  w o u ld  h a v e  a p p re c ia te d ,  sp eaks  ab o u t th e  p o e t's  
' " r a t io n a l  p ie ty "  ' .   ^ T h is  'p ie ty '  had  to be p a id  f o r  by th e  
s u p p re s s io n  o f m u c h  th a t  w as  n a tu r a l  and s p o n ta n e o u s . In  o r d e r  to  
' l e t  Q iis ^  n u m b e rs  f lo w  d is c r e e t l y ' , ^  m u c h  o f th e  o r ig in a l  in  th e  
m a n  w a s  k e p t in  t ra m m e ls ^
1 . " T h e  L a s t  A u g u s ta n " , l o c . c i t . , p . 5 3 4 .
2 . 'T h e n  l e t  m y  n u m b e rs  f lo w  d is c r e e t ly  o n . ' 
" P r o fe s s io n s  -  L a w " ,  T h e  B o ro u g h  V I ,  1 .4 9 .
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' . . . th e r e  is  . . .  in  h is  p o e try  th e  s u g g e s tio n  o f  
a v i r t u a l  R o m a n t ic is m  th a t  has b e e n  r e p r e s s e d ,  
th e  p la y  in  c o n f l ic t  o f a s u f fe r in g  s e n s ib i l i t y ,  
an d  o f an  im a g in a t io n  r e s o lu te ly  b e n t u n d e r th e  
y o k e  o f th e  r e a l ' . ^
W h a t  m a k e s  C r a b b e  e s s e n t ia l ly  d i f f e r e n t  f r o m  th e  
'R o m a n t ic s ' p r o p e r  is  th a t  in  an  ag e  o f d is in te g r a t in g  s ta n d a rd s ;  
a p e r io d  in  w h ic h  w a r ,  c o n fu s io n s , r io t ,  and  p o v e r ty  had  d e s tro y e d  
a l l  s e m b la n c e  o f an  o r d e r e d  s o c ie ty ;  C ra b b e  is  s t i l l  o b s e s s e d , 
no le s s  th a n  P o p e , w ith  an  a s s u m e d  o r d e r e d  and  s ta b le  w o r ld ,  
p r e s id e d  o v e r  b y  a b e n e f ic e n t  G o d . C ra b b e  la y s  th e  s in  o f th e  
a s s e r t io n  o f 'P a s s io n ' a t  th e  d o o r  o f th e  in d iv id u a l;  th e  'R o m a n t ic s '  
see  th e  l im i ta t io n s  th a t  s o c ie ty  im p o s e s  as th e  o r ig in  o f th is  s in .
B u t w h ile  C r a b b e 's  d id a c t ic  c o n d e m n a tio n  is  'A u g u s ta n ',  h is  
e v e r g r e e n  s y m p a th y  b e lo n g s  to  th e  a w a k e n e d  s e n s ib i l i t ie s  o f  th e  
n e w  a g e .
1 . E .  L e g o u is  an d  L .  C a z a m ia n ,  A  H is t o r y  o f E n g lis h
L i t e r a t u r e ,  1 9 5 1 , p . 9 7 0 .
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C h a p te r  T h r e e
'T h e  r e s t le s s  o c e a n , e m b le m  o f m y  m in d "  ^
T h e  P la c e  o f  th e  Sea in  C r a b b e 's  P o e t r y  
as a C o r r e la t iv e  o f 'P a s s io n '
In t r o d u c to r y
T h e  sea  is  b o th  a v i t a l  an d  c e n t r a l  p a r t  o f C r a b b e 's  p o e tic  
s e n s ib i l i t y .  T h e  r e la t io n s h ip  b e tw e e n  th e  q u e s tio n  o f 'P a s s io n ',  as i t  
has b e e n  d is c u s s e d , an d  th e  s e a , as i t  a p p e a rs  in  th e  p o e tr y ,  is  an
in te g r a l  o n e . I  s u g g e s t th a t  th e  sea  e m e rg e s  as a k in d  o f 'o b je c t iv e
2 3
c o r r e la t iv e '  : a 'v e r b a l  e q u iv a le n t  f o r  s ta te s  o f m in d  and  f e e l in g ' .
T h e  q u a l i f ic a t o r y  'k in d  o f  is  u sed  a d v is e d ly :  I  a m  a w a r e  o f th e
c r i t i c a l  m in e f ie ld  in  w h ic h  one t re a d s  by  ch o o s in g  to  e m p lo y  th is  t e r m .
E s s e n t ia l ly ,  i t  is  th e  la c k  o f an y  re a d y  c r i t i c a l  la b e l  f o r  th is  h ig h ly
p o e tic  u se  to w h ic h  th e  se a  is  pu t in  C r a b b e 's  w o r k  th a t  o b lig e s  m e  to
t r e a d  on su ch  d a n g e ro u s  g ro u n d . B u t th e  use  o f th e  t e r m  is  a l i t e r a l
o n e . I  do n o t b e l ie v e  th a t  C r a b b e  w as  r e a l ly  a w a r e  o f th e  p e rv a d in g
p re s e n c e  o f th e  sea  in  h is  p o e try ;  i f  he w a s , th e r e  is  l i t t l e  o r  no
1. F r a g m e n t ,  W r i t t e n  a t  M id n ig h t ,  1 .8 .
2 .  'T h e  o n ly  w a y  o f e x p re s s in g  e m o tio n  in  th e  f o r m  o f a r t
is  b y  f in d in g  an  " o b je c t iv e  c o r r e la t iv e " ;  in  o th e r  w o r d s ,
a s e t o f o b je c ts ,  a s itu a t io n , a c h a in  o f ev e n ts  w h ic h  s h a ll  
b e  th e  f o r m u la  o f th a t  p a r t ic u la r  e m o tio n , . . . '
T .  S . E l io t ,  " H a m le t "  ( I 9 I 9) ,  S e le c te d  E s s a y s  (1 9 5 8 ) ,  p . 145
3 . T .  S. E l io t ,  " T h e  M e ta p h y s ic a l  P o e ts "  (1 9 2 1 ) ,  i b i d . , p . 2 8 9 .
188
m e n t io n  o f i t  in  h is  w r i t in g s .  B e c a u s e  th e r e  w as  no p r e d e te r m in e d
o r  c o n s c io u s  p la n  a b o u t th e  p la c e  o f th e  s e a , t h e r e  is  no n e c e s s ity  to
c o n s tr u c t  an y  c o m p le x  th e o r y  ab o u t th e  m a t t e r .  D e e p  s u b tle ty  in  th e
p o e try  is  n o t a q u a li ty  to  b e  lo o k e d  f o r .  T h e  sea  b e c o m e s , u n k n o w in g ly ,
a 'c o r r e la t i v e '  o f c e r ta in  e m o tio n s  w h ic h  C ra b b e , as a p o e t l ik e  E l io t
w ho a s p ir e s  to  an  a r t  th a t  is  im p e r s o n a l ,  w o u ld  ch o o se  to  t r a n s la te
in to  th e  o b je c t iv e  f o r m  o f a s y m b o l.  A s  su ch  a s y m b o l, th e  sea
b e c o m e s , so to s p e a k , a m e a n s  o f r e le a s in g  e m o tio n  a n o n y m o u s ly .
T h e  l i t e r a l - d e s c r ip t i v e ,  th e  s y m b o lic ,  and th e  m e ta p h o r ic a l
a p p e a ra n c e  o f th e  s e a , t h r e e  p u r e ly  a r b i t r a r y  c a te g o r ie s  in  w h ic h  1
1 Kct
s h a ll  d is c u s s  th e  s u b je c t, s e r v e  as an  'e q u a t io n ' f o r  a lly ÿ h o rr if ie d  
C ra b b e  in  th e  w o r ld  a b o u t h im  and in  h is  ow n p s y c h e . T h e  se a  is  
œ n n e c te d  w ith  a la r g e  g ro u p  o f w o rd s  th a t  r in g  a g a in  and  a g a in  
th ro u g h o u t th e  p o e try :  'p a s s io n ',  ' f a n c y ',  ' w i l l ' ,  'd r e a m ',  ' r a p t u r e ' ,
'w i ld ' ,  ' r o m a n t ic ' ,  ' t h r i l l i n g ' .  A s  a n tith e s e s  to  'R e a s o n ' th e s e  w o rd s  
an d  id e a s  s u g g e s t th e  u n c o n tro lle d , an d  u n c ir c u m s c r ib e d ,  and  t h e r e f o r e ,  
th e  m a le v o le n t  in  m a c r o c o s m  o f s o c ie ty  an d  th e  m ic r o c o s m  o f h is  ow n  
b e in g . U s in g  one o f th e  m o s t  r e c u r r e n t  e p ith e ts  to  d e s c r ib e  th e  s e a ,  
C ra b b e  c a l ls  i t  :
2
'T h e  r e s t le s s  o c e a n , e m b le m  o f m y  m in d ; '
1 . E z r a  P o u n d , S p ir i t  o f R o m a n c e  ( 1 9 6 4 ) 'p . 5 .
H e r e  P o u n d , to  w h o m  i t  is  s u g g e s te d  by  c r i t ic s  th a t  E l io t  is  
in d e b te d  f o r  th e  id e a  o f th e  'o b je c t iv e  c o r r e la t iv e ' ,  sp eaks  o f  
th e  n e e d  f o r  'e q u a tio n s  f o r  th e  h u m a n  e m o t io n s '.
2 .  F r a g m e n t ,  W r i t t e n  a t  M id n ig h t ,  1 .8 .
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T h is  e x p l ic i t  r e fe r e n c e  to  th e  sea as an  'e m b le m ' in  th e  p o e try  is  
n o t ,u n fo r tu n a te ly ,  d e v e lo p e d  an y  f u r th e r ;  n e ith e r  in  th e  p o e m  in  
q u e s tio n , o r  e ls e w h e r e  in  C r a b b e 's  w o r k .  B u t C r a b b e , as th e  
d is c u s s io n  in  C h a p te r  O ne in d ic a te d , w as  a c u te ly  a w a r e  o f th e  
p o e tic  v a lu e  o f an  e m b le m a t ic  o b je c t ,  i n t e r i o r ,  o r  la n d s c a p e ;  
a v a lu e  w h ic h  le n d s  c o lo u r in g  and  s ig n if ic a n c e  b ey o n d  any m e r e ly  
l i t e r a l  d e s c r ip t io n .  T h e  b ro k e n , w ith e r e d ,  t r e e  on w h ic h  as a boy  
th e  v i l la g e  la b o u r e r  c l im b e d  is  n o w  o n ly  a 's a d  e m b le m '  ^ o f h is  
d e c r e p it  o ld  a g e . I t  s e e m s , h o w e v e r , th a t  th is  v e r y  e a r ly  a w a re n e s s  
o f su ch  m a t te r s  w as  n o t c o n s c io u s ly  o r  c o n s is te n t ly  e x p lo ite d  as f a r  
as th e  sea  is  c o n c e rn e d . A s  has b e e n  s u g g e s te d , th e  use o f 
' fu n c t io n a l  d e s c r ip t io n ' in  g e n e r a l ,  is  a d e v e lo p m e n t o f th is  'e m b le m '  
id e a .
'M a n y  lo v e r s  o f N a tu r e  and  o f p o e try  h a v e  c o m m e n te d  
w ith  s u r p r is e  on th e  s lo w  d e v e lo p m e n t o f th e  p o e tic  
a p p r e c ia t io n  o f m o u n ta in s . I t  i s ,  p e rh a p s , even  
m o r e  s tra n g e  th a t  E n g lis h  p o e try  sh o u ld  h a v e  b een  
s t i l l  s lo w e r  in  i ts  d is c o v e r y  o f th e d c e a n .  I t  is  as  
i f  E n g lis h  p o e ts  f r o m  D r y d e n  to  B y ro n  had  a l l  l iv e d  
in la n d  . . . T h e  o c e a n  w a ite d  f o r  T u r n e r  an d  B y ro n  
and  S h e lly .
M y r a  R e y n o ld 's  r e m a r k  in  h e r  b o o k , w h ic h  c la im s  a k n o w le d g e  o f  
C r a b b e 's  p o e tr y ,  is  a s u r p r is in g  o n e . A p a r t  f r o m  th e  f o r c e  i t
1 . T h e  V i l la g e ,  1, 1 .1 8 7 .
2 . M y r a  R e y n o ld s , T h e  T r e a t m e n t  o f N a tu r e  in  E n g lis h  P o e t r y ,  
(C h ic a g o , 1 9 0 9 ) pp . 3 4 2 - 3 .
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g e n e ra te s  as a s y m b o l,  th e  l i t e r a l - d e s c r ip t i v e  p re s e n c e  o f th e  sea
in  th e  p o e tr y ,  in  a l l  th e  b le a k n e s s  th a t  is  c h a r a c t e r is t ic  o f th e
G e r m a n  O c e a n  as i t  s m a s h e s  a g a in s t  th e  s h o re s  o f A ld e b u r g h ,
e n r ic h e s  and  u n if ie s  a la r g e  p a r t  o f C r a b b e 's  w o r k .
T h e  e x te n s iv e  b io g r a p h ic a l  d a ta  th a t  a r e  a v a ila b le  s u g g e s t
th a t  th e r e  is  e v e r y  re a s o n  w h y  th e  sea  sh o u ld  lo o m  so la r g e ly ,
b r in g in g ,  as one c r i t i c  puts i t ,  'a  v ig o u r ,  m o v e m e n t, d e p th , and
t e r r o r ' to th e  q u ie t  b e a u ty  o f C r a b b e 's  S u ffo lk  la n d s c a p e . T h e
a w fu l s y m b o l o f th e  sea  d e s tro y s  any f a c i le  s u g g e s tio n  o f a s im p le
q u ie t  in  th e  p o e tr y .  'T h e  sea ,' A in g e r  w r i t e s ,  w as  A ld e b u r g h 's
'm o s t  f a t a l  e n e m y '.
T h e  g r a d u a l e n c ro a c h m e n ts  o f th a t  i r r e s is t i b le  
p o w e r  h ad  in  th e  c o u rs e  o f tw o  c e n tu r ie s  b u r ie d  
a la r g e  p o r t io n  o f th e  a n c ie n t  B o ro u g h  b e n e a th  
th e  w a v e s ' . ^
C ra b b e  g re w  up a w itn e s s  to  th e  c o n tin u e d  d e s tr u c t io n  an d  d is a p p e a ra n c e
o f h o u se  an d  la n d  b e fo r e  th e  o n s la u g h t o f th e  s e a .
1 h a v e  o fte n  h e a rd  m y  f a th e r  d e s c r ib e  a tre m e n d o u s  
s p r in g - t id e  o f, 1 th in k ,  th e  1 s t o f J a n u a r y ,  1 7 7 9 , 
w h en  e le v e n  h o u ses  h e r e  w e r e  a t o n ce  d e m o lis h e d ;  
an d  he s a w  th e  b r e a k e r s  d ash  o v e r  th e  ro o fs ,  c u r lo
a ro u n d  th e  w a l ls ,  an d  c r u s h  a l l  to  r u in .  ^
1 . B r e t t ,  0 2 '  EÎÈ* » P -4 0 .
2 . A in g e r ,  o p . c i± . , p . 4 .
3 . L i f e ,  p . 8 ,
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T h e  c o n s e q u e n t d e c a y  o f A ld e b u r g h  f r o m  its  p o s it io n  as a t h r iv in g
p o r t  l e f t  th e  to w n  th e  s q u a lid  and  la w le s s  p la c e  i t  is  d e p ic te d  as in
C r a b b e 's  p o e tr y .  A  p a s s a g e  in  T h e  V i l la g e  s u g g es ts  th a t  th e  sea
w as in e x t r ic a b ly  c o n n e c te d  in  th e  p o e t's  m in d  w ith  th e  p h y s ic a l and
m o r a l  d e c a y  o f th e  to w n  an d  its  in h a b ita n ts .  In  A p r i l ,  1 7 8 0 , C r a b b e
'f le d '  f r o m  A ld e b u r g h  to  s e e k  h is  fo r tu n e  as a p o e t.
F le d  f r o m  th e  s h o re s  w h e re  g u i l t  an d  fa m in e  r e ig n .
A n d  c r ie d .  A h ',  h a p le s s  th e y  w ho s t i l l  r e m a in ;
W ho  s t i l l  r e m a in  to h e a r  th e  o c e a n  r o a r .
W h o s e  g re e d y  w a v e s  d e v o u r  th e  le s s e n in g  s h o re ;
T i l l  s o m e  f i e r c e  t id e ,  w ith  m o r e  im p e r io u s  s w a y .
S w eep s  th e  lo w  h u t and  a l l  i t  h o ld s  a w ay ;
W h e n  th e  sad  te n a n t  w e e p s  f r o m  d o o r  to d o o r  
A n d  begs a p o o r  p r o te c t io n  f r o m  th e  p o o r '. ^
2
L ik e  D ic k e n s ,  C r a b b e  h ad  h is  b la c k in g  fa c t o r y .  H is
m e m o r ie s  o f A ld e b u r g h , an d  S lau g h d en  B a y  in  p a r t ic u la r ^ w e r e
b i t t e r  an d  e v e n  t r a u m a t ic .
M u c h  o f th e  f o r c e  th a t  c r e a te d  T h e  V i l la g e  w as  
g e n e ra te d  by p la in  d is l ik e  o f h is  s u r ro u n d in g s . ^
T h e  in te n s ity  o f th a t  s to r y  j^ e t e r  G r im e s ^  is  th e  
in te n s i ty  o f C r a b b e 's  h a t r e d  f o r  A ld e b u r g h .
T h e  d is g u s t w ith  p la c e  an d  c ir c u m s ta n c e  p e rv a d e s  T h e  P a r is h  R e g is te r
1 . T h e  V i l la g e ,  1, 11. 1 2 3 -3 0 .
2 . V .  E d m u n d  W ils o n ,  T h e  W o u n d  and  th e  B o w  (C a m b r id g e ,  M a s s  
1 9 4 1 ) .  " T h e  T w o  S c ro o g e s "  (p p . 1 -1 0 4 )  c o n ta in s  a d is c u s s io n
o f  th e  t r a u m a t ic  e f fe c t  o f D ic k e n s ' b la c k in g - fa c to r y  e x p e r ie n c e .
3 . R e n w ic k , o p . c U . , p . 1 0 9 .
4 .  I b i d . ,  p . 1 1 2 .
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and  T h e  B o ro u g h ^  no le s s  th a n  T h e  V i l la g e ;  i t  is  o n ly  in  T a le s
th a t  a m e llo w in g  b e c o m e s  p e r c e p t ib le .  In  th e  l a t t e r  h a l f  o f 1 7 7 5 ,
a f t e r  tw o  u nh appy an d  u n re w a rd in g  a p p re n t ic e s h ip s , C ra b b e  r e tu r n e d
to A ld e b u r g h  to  f in d  h im s e l f  o n ce  m o r e  e m p lo y e d  ;
. . .  in  la b o u rs  w h ic h  he a b h o r re d  . . , H e  s a id  long  
a f t e r ,  th a t  he r e m e m b e r e d  w ith  r e g r e t  th e  f r e t fu ln e s s  
an d  in d ig n a t io n  ^ g h e re w ith  he s u b m itte d  to th e s e  
d r u d g e r ie s ,  . . .
H is  son m a k e s  tw o  r e fe r e n c e s  to th e  d e g ra d a t io n  and  h u m il ia t io n
v h ic h  C r a b b e  e x p e r ie n c e d  w h e n  o b lig e d  b o th  as a boy and  a young
3
m a n  to w o r k  in  th e  w a re h o u s e  a t S la u g h d e n ^  Q u a y . A  p a s s a g e  in
T h e  B o ro u g h  d e s c r ib e s  th is  q u a y . T h e  e p ith e ts , a lw a y s  o f
s ig n if ic a n c e  in  C r a b b e 's  d e s c r ip t io n s ,  an d  h e r e  p e jo r a t iv e  in
c h a r a c t e r ,  s u g g e s t s o m e th in g  o f th e  im p a c t  th e  p la c e  h ad  m a d e  on
a s e n s it iv e  b o y .
T h e  p o v e r ty  o f th o s e  y e a r s  in  A ld e b u rg h ;  th e  d ea th s  o f
5
fo u r  in fa n t  b r o th e r s  and s is te r s ;  th e  d ru n k e n n e s s  an d  v io le n c e  o f
1 . T h e  B o ro u g h  w as  A ld e b u r g h . In  a l e t t e r  to  E l iz a b e t h  C h a r t e r  
he d e s c r ib e s  th e  to w n  o f h is  b i r th  th u s: ' .  . . a S u ffo lk  B o ro u g h  
w h ic h  h e lp e d  m e  to  m y  S c e n e ry  an d  s o m e  o f m y  C h a r a c te r s  in  
th e  P o e m  w h ic h  1 h a v e  c a l le d  b y  th a t  N a m e ;  i t  is  a ls o  th a t  
p la c e  in  w h ic h  1 f i r s t  saw  an y  O b je c t ,  and  one o f th e  f i r s t  
w h ic h  1 b e h e ld  w as  p ro b a b ly  a s to r m y  sea  . . .  *
D a te d  9 th  N o v e m b e r  1 8 2 4 . B r o a d le y  an d  J e r r o ld ,  o p . c i t . , 
p p . 2 7 1 - 2 .
2 . L i f e ,  p p . 1 6 -1 7 .
3 . I b i d . , p . l 9 a n d p . 2 6 .
4 .  e . g . 'b o u n d e d *, 'n a r r o w e d ',  'm i r y ' ,  ' lu m b e r in g * ,  ' lo u d ',
'a n g r y * .  T h e  B o ro u g h , 1, 11. 7 3 - 7 7 .
5 .  T h e  d e a th  o f an  'in fa n t  s is te r *  (H u c h o n  p o in ts  o u t th a t  in  fa c t
i t  w as  a b r o t h e r ,  £ £ .  c R . , p . 7 , n o te  2) a p p e a rs  to  h a v e  d e e p ly
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h is  fa th e r ;  th e  a n ta g o n is m  m e t  w ith  on h is  u nh appy r e t u r n  as c u ra te ;  
th e s e  e x p e r ie n c e s  in s t i l le d  w ith in  th e  p o e t a d e e p -s e a te d  b it te r n e s s  
to w a rd s  th e  p la c e  o f  h is  b i r t h  and its  in h a b ita n ts .  F o r  C ra b b e  
A ld e b u r g h  is  th e  s e a . T h e  o p e n in g  l e t t e r  o f T h e  B o ro u g h  c a r r ie s  
th e  t i t l e .  G e n e r a l  D e s c r ip t io n ;  b u t th e  th r e e  h u n d re d  l in e s  o f v e r s e  
a r e  d o m in a te d  by  d e s c r ip t io n s  o f th e  s e a , th e  p o r t ,  th e  o c e a n  s to r m ,  
an d  th e  s h ip w r e c k . In d e e d , th is  sea  and  th e  f l a t ,  s t e r i l e ,  b le a k n e s s  
o f th e  s e a s c a p e  e n v e lo p  T h e  B o ro u g h  as a w h o le . I t  is ,  p e rh a p s ,  
th e  p e rv a d in g  p re s e n c e  o f th is  b a c k c lo th  th a t  g iv e s  th is  lu m b e r in g  
p o e m  o f s o m e  fo u r  th o u s a n d  c o u p le ts  an e le m e n t  o f u n ity  w h e r e  th e  
p e r fu n c to r y  use o f th e  e p is to la r y  m e th o d  o f o r g a n iz a t io n  f a i ls  
m is e r a b ly  to  do so .
So th e  sea  e m e r g e s ,  in  s o m e  in e x p l ic a b le  b u t h ig h ly  p o e tic  
w a y , as a s y m b o l o f th o s e  h a te s , f e a r s ,  and  s u f fe r in g s  o f  c h ild h o o d  
and  yo u th ; in  a w id e r  c o n te x t, as a s y m b o l o f a l l  th a t  is  h o s t i le  an d  
m a le v o le n t  to w a rd s  m a n . T h e  sea  is  v i t a l  as a 'b e t r a y e r  a n d  a  
d e s t r o y e r ';  i t  is  ' l in k e d  in  C r a b b e 's  m in d  w ith  th e  b r u t a l i t y  and  
m is e r y  o f th o s e  w ho l iv e d  by i t ' .  ' F a i r  s e e d - t im e  had  m y  s o u l'.
(5 )  a f fe c te d  C r a b b e ,  th e  b o y . S o m e f i f t y  y e a r s  l a t e r  he w as  to
w r i t e  a b o u t th e  m a t t e r  th u s  :
'T h o u g h  g r e a t e r  a n g u is h  1 h a v e  s in c e  e n d u re d  -  
S o m e h e a l 'd  in  p a r t ,  s o m e  n e v e r  to  be c u re d :
Y e t  w as  th e r e  s o m e th in g  in  th a t  f i r s t - b o r n  i l l .
So n e w , so s t ra n g e , th a t  m e m o r y  fe e ls  i t  s t i l l ' .  ' 
" In fa n c y  -  a F r a g m e n t" ,  1 1 .6 1 - 4 .
1 . C r u t w e l l ,  " T h e  L a s t  A u g u s ta n " , o p . c i t .  , p . 5 3 9 . _ A n d  c f .  :
'T h is  s e a , th e  u n k e m p t v i l la g e ,  an d  th e  in s o le n t ,  in s e n s it iv e
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W o r d s w o r th  w r o te  o f h is  yo u th ; b u t C r a b b e  e x p e r ie n c e d :
N o  s c h o o ld a y -w e a lth  th a t  r o l l 'd  in  s i lv e r  t id e s . ^
A n d , c o n s e q u e n tly , how  fu n d a m e n ta l ly  d i f f e r e n t  a r e  t h e i r  v ie w s  o f
n a tu r e .  W o r d s w o r th 's  n a tu r e  is  a L a d y  B o u n tifu l;  f o r  C r a b b e  th e
2
b lig h t  o f th e  n a t u r a l  la n d s c a p e  g av e  o n ly  w ith  a 'n ig g a r d  h a n d '.
A s  one w a tc h e s , eve n  to d a y , th o s e  d i r t y ,  m u d d y , b r e a k e r s  r o l l  
on to  th e  s h o re s  o f A ld e b u r g h ,  C r a b b e 's  c h o ic e a f  m e ta p h o r ,  in  
d e s c r ip t io n  o f h is  y o u th , b e c o m e s  m o s t  m e a n in g fu l.
B u t C r a b b e 's  r e la t io n s h ip  w ith  A ld e b u r g h , l ik e  th e  a m b iv a le n c e
o f D ic k e n s ' a t t i tu d e  to w a rd s  h is  v i l l a in s ,  h a te d  y e t  lo v e d , is  a c o m p le x
3 4
o n e . T h e  's t r o n g  lo c a l  s c e n t o f t a r  and  b u lg e - w a te r '  p e rv a d e s  a l l
o f th e  p o e try ;  e v e n  th a t  w h ic h  w as  w r i t t e n  in  th o s e  c o m fo r ta b le
in la n d  p a r is h e s  o f L e ic e s t e r s h i r e  and W i l t s h i r e .  I t  is  th e  genixs lo c i
o f A ld e b u r g h  and  its  s u rro u n d s  th a t  v i t a l iz e s  a l l  h is  d e s c r ip t io n s  o f
p la c e  and  la n d s c a p e :
(1 ) n a t iv e s  o f th is  " fr o w n in g "  c o a s t w e r e  a l l  in  le a g u e  a g a in s t
th e  s t r u g g lin g , s e n s it iv e  d o c to r .  '
C h a m b e r la in ,  o p . c i t . , pp . 3 2 - 3 .
1 . A n  E p is t le  to  a  F r ie n d , 1 .3 0 .
2 . T h e  V i l la g e  I ,  1. 1 3 1 .
3 .  C f .  J a m e s  J o y c e 's  s im i la r  a t t i tu d e  to w a rd s  th e  c i ty  o f h is
b i r t h ,  an  a t t i tu d e  e p ito m is e d  b y  " D e a r  D i r t y  D u b lin " .  
U ly s s e s  (1 9 6 2 ) ,  p . 1 8 3 .
4 .  H a z l i t t ,  " S p i r i t  o f th e  A g e " ,  o p . c i t . ,  p . 1 6 8 .
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W h a t I  th o u g h t I  c o u ld  b e s t d e s c r ib e ,  th a t  I  
a t te m p te d : -  th e  s e a , ar^d th e  c o u n try  in  th e  
im m e d ia te  v ic in ity ;  , . .
In  1 7 8 7 , by now  a s ta id  c u r a te  a t  S ta  t h e m ,  C ra b b e  ro d e  s ix ty  m i le s
on h o rs e b a c k  in  o r d e r  to  s a t is fy  an  in s a t ia b le .  M a s e f ie ld ia n  lo n g in g
2
to  be n e a r  th e  s e a , h is  ' f a v o u r i te  e le m e n t ' . H is  b io g r a p h e r  r e c o r d s
v iv id ly  th e  e c s ta s y  o f h is  f a th e r  as he c a r r ie d  h is  son in to  th e  sea  a t
3
A ld e b u r g h  on one o f th e  p e r io d ic  v is i ts  to  th a t  p la c e . C r a b b e
c o u ld  w r i t e  o f th e  sea  to  a f r ie n d  in  th e  fo llo w in g ,  h ig h ly  W o r d s w o r th ia n ,
t e r m s  :
. . . th a t  f i r s t  g r e a t  O b je c t  o f m y  a d m ir a t io n  and  
in d e e d  th e  f i r s t  o f m y  N o t ic e ,  I  w as an  In fa n t  
W o r s h ip p e r  o f i ts  G lo r y ,  . . . ^
E d w a r d  F i t z g e r a ld ,  w ho th ro u g h  a lo n g  f r ie n d s h ip  w ith  th e  p o e t's  son
a c q u ir e d  an  in t im a te  k n o w le d g e  o f C r a b b e ,  w r i t e s  o f ;
. . . th a t  o ld  f a m i l i a r  s e a , w h ic h  (w ith  a l l  i ts  sad  
a s s o c ia t io n s )  th e  P o e t  n e v e r  l ik e d  to le a v e  f a r  
b e h in d  h im .  ^
1 . " P r e f a c e "  to T h e  B o ro u g h  W o r k s , V o l .  I ,  p . 2 6 8 .
2 . L i f e ,  p . 2 6 5 .
3 .  I b i d . , p . 1 2 6 .
4 .  L e t t e r  to  E l iz a b e t h  C h a r te r  d a te d  1 4 th  S e p te m b e r  1 8 1 8 ,
B r o a d le y  and  J e r r o ld ,  o p . c i t . , p . 2 1 7 .
5 . " In t r o d u c t io n " ,  R e a d in g s  In  C r a b b e , o p . c i t . , p . v .
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" to  th e  O c e a n  g av e  
M y  m in d , an d  th o u g h ts  as r e s t le s s  as th e  w a v e  , . ,
I  lo v e d  to  w a lk  w h e r e  n o n e  h ad  w a lk 'd  b e fo r e .
A b o u t th e  ro c k s  th a t  ra n  a lo n g  th e  s h o re ; , . .
H e r e  I  h ad  f a v o u r i te  s ta t io n s , w h e r e  I  s to o d  
A n d  h e a rd  th e  m u r m u r s  o f th e  o c e a n - f lo o d .
W ith  n o t a sound b e s id e , e x c e p t w h en  f le w  
A lo f t  th e  la p w in g , o r  th e  g r e y  c u r le w  . . .
T h u s  R ic h a r d  d e s c r ib e s  h is  y o u th fu l p le a s u re s  to  h is  b r o t h e r .
R a c h e l ,  m a d e  in s a n e  by th e  sup p o sed  lo s s  o f D a v id ,  m a k e s  h e r
h o m e  b y  th e  s e a . She b e l ie v e d  th a t  th e  sea h ad  d e s tro y e d  h e r  lo v e r ,
y e t  she fo u n d  s o la c e  b y  its  s h o re s . F o r  R a c h e l ,  l i k e  C ra b b e  :
I  lo v e d  th e  w in d s  th a t  sw eep  
O 'e r  th e  w i ld  h e a th , and  c u r l  th e  r e s t le s s  d e e p . ^
S o m e  f u r t h e r  b io g r a p h ic a l  d e ta i ls  a r e  g e rm a n e  to  th is
d is c u s s io n . T w o  o f C r a b b e 's  y o u n g e r  b r o th e r s  to o k  to  s e a  and  w e r e
b o th  lo s t  to  th e  f a m i ly .  Jo h n  w as  s e t a d r i f t  in  an  open  b o a t a f t e r  a
m u t in y  o f s la v e s  on  b o a rd  h is  s h ip . W i l l i a m ,  a p a r t  f r o m  a c h a n c e
m e e t in g  w ith  an  A ld e b u r g h  s a i lo r  a f t e r  h a v in g  ta k e n  to  th e  h ig h  s e a s ,
w as  n e v e r  h e a rd  o f a g a in . C r a b b e ,  h im s e l f ,  c a m e  v e r y  n e a r  to
d ro w n in g  w h ile  b a th in g  a lo n e . I f  one is  to ju d g e  f r o m  th e  p o ig n a n c y
an d  im m e d ia c y  o f  a p a s s a g e  o f p o e try  th a t  o b v io u s ly  r e c o r d s  th is
e x p e r ie n c e ,  th e  in c id e n t  l e f t  a  d ee p  m a r k  on C r a b b e 's  p s y c h e .
1 . L i f e ,  p . 1 6 . A p a r t  f r o m  th e  f i r s t  tw o  l in e s  o f th e  q u o ta tio n  
th is  p a s s a g e  a p p e a rs  in  " A d v e n tu re s  o f R ic h a r d " ,  T a le s  o f  
th e  H a l l  I V ,  1 1 .4 4 7  f f ,
2 . " R a c h e l"  P o s th u m o u s  T a le s ,  I V .  1 1 .1 1 1 -1 2 ,
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T h e  m o m e n t  th a t  C ra b b e  e x p e r ie n c e s  e m o t io n a l e x c ita t io n ,
th e r e  is  e n ja m b e m e n t  :
" A l l  w as  c o n fu s e d  a b o v e , b e n e a th , a ro u n d ;
A l l  sounds o f t e r r o r ;  no d is t in g u is h e d  sound  
C o u ld  r e a c h  m e , n ow  on s w e e p in g  s u rg e s  to s t .
A n d  th e n  b e tw e e n  th e  r is in g  b illo w s  lo s t;
A n  u n d e fin e d  s e n s a tio n  s to p p 'd  m y  b re a th ;
D is o r d 'd  v ie w s  an d  th r e a t 'n in g  s ig n s  o f d e a th  
M e t  in  one m o m e n t ,  an d  a t e r r o r  g a v e  -  
I  c a n n o t p a in t  i t  -  to  th e  m o v in g  g r a v e .  " ^
T h e  e x p e r ie n c e  w as  a t r a u m a t ic  one :
" C a n  I ,  m y  b r o th e r  -  oug h t I  to  f o r g e t  
T h a t  n ig h t o f t e r r o r ?  N o  .'. i t  th re a te n s  y e t .
I t  is  in te r e s t in g  to  n o te  th a t  C r a b b e 's  a c c id e n t  in  f a c t  to o k  p la c e  in  
3
a r i v e r .  R ic h a r d ,  a p a te n t ly  a u to b io g ra p h ic a l f ig u r e ,  is  th ro w n  
o v e r b o a r d  w h ile  h is  sh ip  is  a t  s e a . T h e  in c id e n t  has b e e n  d is t i l le d  
in to  a p o e tic  e x p e r ie n c e  in  w h ic h  th e  p o e t s tru g g le s  f o r  h is  l i f e . ,  
a g a in s t  th e  s e a . T h e  p a s s a g e  as a -w h o le  ru n s  in to  s o m e  f i f t y  
l in e s  -  m a n y  o f th e m  r u n -o n ;  th e  n e rv o u s  j e r k  o f t h e i r  m o v e m e n t  
c o n v e y s  s u c c e s s fu lly  th e  d ro w n in g  m a n 's  g ro w in g  s t ru g g le  f o r  
b r e a th .  A l l  th a t  C ra b b e  th o u g h t an d  f e l t  ab o u t th e  sea  m a y  be  
s u m m e d  up by  s o m e  o f th e  e p ith e ts  th a t  m a k e  up th e  d e s c r ip t io n  o f  
th is  e x p e r ie n c e .  S o m e h a v e  b e e n  u n d e r lin e d  b e lo w ; 'd a r k '  'd r e a d fu l '
1 . " A d v e n tu re s  o f R ic h a r d " ,  o p . c i^ . , 1 1 .2 0 9 -1 6 ,
2 . I b i d . , 1 1 .2 4 2 -3 .
3 .  V .  L i f e ,  pp . 3 3 - 4 .
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'w ild *  'c o n fu s e d ' 'm ig h ty ' 'y a w n in g ' 'v a g u e ' m a y  be ad d ed  to  th e  l i s t .
In  d is c u s s in g  th e  p la c e  o f th e  sea  in  th e  p o e tr y ,  th e  a r b i t r a r y  
d is t in c t io n  w i l l  b e  m a d e  b e tw e e n  its  l i t e r a l - d e s c r ip t i v e ,  s y m b o lic ,  
and m e ta p h o r ic a l  a p p e a ra n c e . In  e a c h  c a s e  i t  w i l l  b e  s u g g e s te d  
th a t  th e  sea  is  p re s e n te d  in  a 's ig n if ic a n t '  m a n n e r :  th a t  i t  i s ,  in  
f a c t ,  a  p o e t ic a l  e m b o d im e n t o f e v e ry th in g  th a t  is  a n t i th e t ic a l  to  
th o s e  'A u g u s ta n ' p o s it iv e s  to  w h ic h  C ra b b e  c lu n g  so b r a v e ly .
T h e  sea  is  'P a s s io n ' : a f o r c e  w h ic h  th r e a te n s  to  d e s tr o y  th e
b a s tio n s  o f 'R e a s o n ',  ju d g e m e n t,  c o n tr o l ,  and  m o d e r a t io n .
F o r  th e  p u rp o s e s  o f th is  d is c u s s io n , f o r  as su c h  th e y  a p p e a r  in  
C r a b b e 's  p o e tr y ,  r i v e r ,  w a te r ,  and  sea  w i l l  be t r e a te d  as p a r ts  
o f one in te g r a te d  s y m b o lic  w h o le .
L i t e r a l  D e s c r ip t io n
C r a b b e  s e a s c a p e s  a r e  r a r e l y  o f th e  c a lm ,  b lu e  and  
u n tro u b le d  v a r ie t y .  W h e n  in  fa c t  th e  s e a  does a p p e a r  as p la c id  
an d  h a r m le s s  th e  d e s c r ip t io n s  a r e ,  I  b e l ie v e ,  s ig n if ic a n t ly
c o n v e n tio n a l and  l i f e le s s .
T h e r e  w as  a m o o n lit  e v e , s e r e n e ly  c o o l.
W h e n  th e  v a s t  o c e a n  s e e m 'd  a m ig h ty  poo l;
S a ve  th e  s m a l l  r ip p lin g  w a v e s  th a t  g e n tly  b e a t.
W e  s c a r c e ly  h e a rd  th e m  f a l l in g ,  a t  o u r  f e e t .  ^
1 , " T h e  M a id 's  S to r y " ,  T a le s  o f th e  H a l l  X I ,  1 1 .9 8 8 -9 1 -
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T h e  in a n ity  o f th e  la m e  m o n o s y lla b ic  r h y m e  w o rd s  su g g es ts  th e  
p e r fu n c to r y ;  in  th e  f in a l  rh y m e  o f  th e s e  tw o  b a th e t ic  d is t ic h e s  
th e  s e n s e , one s u s p e c ts , has b e c o m e  an  echo to  th e  sou nd . B u t  
m o s t im p o r ta n t ,  th e  c o n v e n t io n a lity  o f a lm o s t  e v e r y  e p ith e t  u sed  
h e r e  is  c o n c lu s iv e  e v id e n c e  o f C r a b b e 's  p e r fu n c to r y  in t e r e s t  in  
th e  p ie c e  o f d e s c r ip t io n .  T h e  d is c u s s io n s  o f C r a b b e 's  u se  o f  
' fu n c t io n a l d e s c r ip t io n ' show s th a t  he  is  e s p e c ia l ly  m a s te rfu l in  
e x p lo it in g  th e  r ic h n e s s  an d  v a r ie t y  o f th e  E n g lis h  a d je c t iv e  to  
g iv e  an  a c c u m u la t iv e  p o w e r  to  a p a s s a g e  o f  d e s c r ip t io n .
A  s i m i l a r  e x a m p le  is  fo u n d  in  th a t  v e r y  s to r m y , s a l t -  
c a k e d , f i r s t  ' l e t t e r '  o f T h e  B o ro u g h . T h e  sea  is  d e s c r ib e d  in  th e  
t r a n q u i l l i t y  o f a 's u m m e r  n o o n '.  ^ A f t e r  a fe w  l in e s  o f p e d e s tr ia n  
d e s c r ip t io n ,  C r a b b e  la p s e s  in to  one o f h is  n o to r io u s  s c ie n t i f ic  
a n a ly s e s  o f n a tu r a l  p h e n o m e n a . M e r c i f u l ly ,  th e s e  p ro s a ic s  a r e  
u s u a lly  d e m o te d  to  th e  r a n k  o f fo o tn o te s . T h e s e  . ske tc h es  o f th e  
s e a  in  a q u ie t  m o o d  a r e  a lw a y s  s h o rt;  in  th is  c a s e  one sen ses  th a t  
C ra b b e  is  a n x io u s  to  tu r n  to  th e  d e s c r ip t io n  o f a v e r y  d i f f e r e n t  
k in d  o f s e a . T h e  p a s s a g e  c lo s e s  w ith  a  s e lf -c o n s c io u s  q u e s tio n in g  
o f th e  im a g in a r y  c o r re s p o n d e n t  to  w h o m  th e s e  le t t e r s  a r e  a d d re s s e d
1. " G e n e r a l  D e s c r ip t io n " ,  T h e  B o ro u g h  I ,  11. 1 7 3 -1 8 9 .
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A r t  th o u  n o t p r e s e n t ,  th is  c a lm  s c e n e  b e fo r e ,  . . .  ^
T h e  in fe r e n c e  is  th a t  th e  p o e t is  u n s u re  o f h is  a b i l i t y  to  d e s c r ib e
th e  p la c id ity  o f th e  sea  in  a s u f f ic ie n t ly  c o n v in c in g  m a n n e r .
N o , f o r  C ra b b e , th e  r e a l  sea  w as  th e  fo r m id a b le
'a w a k e n e d  g ia n t ' ,  th a t  la s h e d  th e  s h o re s  o f A ld e b u r g h . In  a
s tra n g e  w a y , i t  is  th e  y o k e  o f h is  ' r e a l i s m '  th a t  p re v e n ts  C r a b b e
f r o m  d e s c r ib in g  th e  sea  in  an y  b u t its  s to r m y  a s p e c t .  T h e  s e a s c a p e
is  b u t p a r t  o f a to ta l  v ie w  o f a n a tu r e  th a t  is  c r u e l  and d e s tr u c t iv e ;
th e  c r e a t io n  o f a G od  w ith o u t  m e r c y  to w a rd s  th e  d e s c e n d a n ts  o f a
f a l le n  A d a m . T h is  is  w h a t l ie s  b e h in d  h is  a t ta c k  on p a s to r a l
p o e try  in  T h e  V i l la g e  :
. . . s h a ll  I  d a r e  th e s e  re a T  i l l s  to  h id e  
In  t in s e l  t ra p p in g s  o f p o e tic  p r id e ? ^
T h e  s e a  c a n  be  s e e n  in  su ch  ' t in s e l  t r a p p in g s ' o f t r a n q u i l l i t y
o n ly  in  th e  v is io n s  o f a m a d m a n , in  th e  fa n c y  b re d  on 'R o m a n c e ',
o r  in  a d r e a m .  T h e  fe lo n 's  d r e a m  as he w a its  f o r  e x e c u tio n  is  o f
3
v is io n s  th a t  n e v e r  w e r e  o r  w i l l  b e . T h e  d e s c r ip t io n s  o f n a tu r e  a r e  
th e  v e r y  a n t ith e s is  o f th o s e  g iv e n  in  T h e  V i l l a g e . T h e  n a t u r a l  s c e n e ry
1 . I b i d . ,  1 .1 8 7 .
2 . T h e  V i l la g e ,  i ,  1 1 .4 7 -8 .
3 . " P r is o n s " ,  T h e  B o ro u g h  X X I I I ,  2 8 4 -3 3 2 .
A n d  c f .  T h e  ' f lo w e r  e m b a n k e d  s t r e a m ' o f th e  m a d m a n 's  v is io n  
in  In s a n ity  o f A m b it io u s  L o v e . * T h e  V ie w  w as  th a t  w h ic h  
P o e ts  d r e a m ' .
P o l la r d ,  o p . c i l . , 1 1 .2 9 6 -9 9 .
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is  th a t  o f O r la n d o 's  lo v e - s ic k  day d r e a m  in  T h e  L o v e r 's  J o u r n e y ;
h e r e  too th e  'p o e t ic  d ic t io n ' su g g es ts  th e  f a ls i t y  o f a p a s to r a l
la n d s c a p e . T h e  p a l l id  d e s c r ip t io n  o f th e  sea  is  in  a c c o rd  w ith
th e  s ty le  o f th e  p a s s a g e  as a w h o le : th e  o c e a n  's m i l in g ' ; th e
w a v e s  ' f a in t ly  f u l l ' ; th e  sh ips  's o f t ly  s in k in g  in  th e  s le e p y  s e a ';
T h e  m o n o s y lla b ic  rh y m e s  a r e  a g a in  in  e v id e n c e . In  W o r ld  o f D r e a m s ,
C r a b b e  ju x ta p o s e s , in  tw o  s u c c e s s iv e  s ta n z a s , th e  t r a n q u i l  an d  th e
tu r b u le n t  sea ; b u t i t  is  o n ly  th e  l a t t e r  th a t  has an y  r e a l i t y  f o r  h im  :
B e s id e  th e  s u m m e r  sea  I  s tan d ,
W h e r e  th e  s lo w  b il lo w s  s w e llin g  s h in e .
H o w  b e a u t ifu l  th is  p e a r ly  san d ,
T h a t  w a v e s , an d  w in d s , an d  y e a r s  r e f in e  I 
B e  th is  d e lic io u s  q u ie t  m in e  -  . . .
Y  e t, I  r e m e m b e r  n o t th a t  s e a , . . .
W h a t is  'r e m e m b e r e d ' is  th e  'o p p o s in g  t id e ' ,  'T h e  p e r i l  o f  th e
m e e t in g  f lo o d : ' ,  'th e  c lin g in g  m u d '.  ^
S ig n if ic a n t ly ,  C r a b b e 's  d e s c r ip t io n s  o f s e a s c a p e  b e c o m e
a n im a te d , im m e d ia te ,  an d  w h o le  in  an  a r c h ite c to n ic  s e n s e , o n ly  w h en
th e  sea  is  c a u g h t in  a l l  th e  f u r y  o f th e  s to r m . M a n y  e a r ly  c r i t ic s
r e m a r k e d  on h is  a p p a r e n t  in a b i l i t y  to  p ro d u c e  in  h is  d e s c r ip t io n s
a n y th in g  o f th e  m y s t e r y ,  m a g n if ic e n c e  o r  's u b l im e ' in  e x te r n a l  n a tu r e .
C ra b b e
1. ' W o r ld  o f D r e a m s ,  1 1 .9 7 -1 0 1  and  1 .1 0 6 .
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A l l  w h e r e  th e  eye  d e lig h ts , y e t  d re a d s  to  r o a m .
T h e  b r e a k in g  b il lo w s  c a s t th e  f ly in g  fo a m
U pon th e  b i l lo w s  r is in g  -  a l l  th e  deep
Is  r e s t le s s  ch an g e; th e  w a v e s  so s w e l l 'd  and  s te e p ,
B r e a th in g  and  s in k in g , and  th e  sun ken  s w e lls .
N o t o n e , one m o m e n t ,  in  its  s ta t io n  d w e lls .
B u t,  n e a r e r  la n d , y o u  m a y  th e  b i l lo w s  t r a c e .
A s  i f  c o n te n d in g  in  t h e i r  w a te ry c h a s e ;
M a y  w a tc h  th e  m ig h t ie s t  t i l l  th e  s h o a l th e y  r e a c h .
T h e n  b r e a k  an d  h u r r y  to  t h e i r  u tm o s t s tre tc h ;
C u r l 'd  as th e y  c o m e , th e y  s t r ik e  w ith  fu r io u s  f o r c e .
A n d  th e n , r e - f lo w in g ,  ta k e  t h e i r  g ra t in g  c o u rs e .
R a k in g  th e  ro u n d e d  f l in t s ,  w h ic h  ages p a s t  
R o l l 'd  by  t h e i r  r a g e ,  and s h a ll  to  ages la s t .
F a r  o f f ,  th e  p e t r e l  in  th e  t ro u b le d  w a y  ^
S w im s  w ith  h e r  b ro o d , o r  f lu t t e r s  in  th e  s p ra y ;
H e r e  C r a b b e  c r e a te s  a q u ic k e n e d  d e s c r ip t iv e  w h o le  w h ic h  is  n o t m a r r e d
b y  w h a t an  A m e r ic a n  r e v ie w e r  fo n d  o f s u p e r la t iv e s  has c a l le d
2
' r e v o l t in g  a c c u r a c y ' .  In  an u n c h a r a c te r is t ic  m a n n e r  w e  a r e  g iv e n  
a v ie w  as a p a n o ra m ic  sw e e p  o f th e  eye  has se e n  i t .  T h e  u s u a l  
C ra b b e  d e s c r ip t io n ,  as has  b e e n  seen  o fte n  enough , is  c h a r a c t e r iz e d  
by its  m ic r o s c o p ic  m in u t ia e .  T h e  e n ja m b e m e n t and  g e n e r a l  f le x ib i l i t y  
o f th e s e  l in e s  show  C r a b b e  a p p ro a c h in g  th e  v e r s e  p a ra g ra p h  o f s o m e  
o f P o p e 's  l a t e r  w o r k .  T h e  e p ith e ts  a g a in  s u g g e s t th e  'P a s s io n ' o f th e  sea:
1 , T h e  B o ro u g h , 1 , 1 1 .2 0 0 -1 5 ,
C f .  H o lm e 's  in te r e s t in g ,  b u t, I  th in k , e r ro n e o u s  o b s e r v a t io n  
on th is  l e t t e r ,  as a w h o le : 'T h e  m a je s ty  and  g ra n d e u r  o f
th e  s e a  a r e  lo s t  s ig h t o f in  m e r e  f e a r  o f i ts  e f fe c ts ' .
J .  W . H o lm e , " T h e  T r e a t m e n t  o f N a tu r e  in  C r a b b e " ,  
P r i m i t i a e  : E s s a y s  in  E n g lis h  L i t e r a t u r e  b y  S tu d en ts  o f  
L iv e r p o o l  U n iv e r s i t y ,  1 9 1 2 , p . 5 0 .
2 . " B r i t i s h  P o e t r y  a t  th e  C lo s e  o f  th e  L a s t  C e n tu r y " ,
N o r th  A m e r ic a n  R e v ie w , V o l .  4 2 , 1 8 3 6 , p . 6 3 .
205
i ts  p o w e r , g r e a tn e s s , an d  in s t a b i l i t y .  T h e  le n g th  o f th e  q u o ta tio n  
a llo w s  us to  see  th a t  C r a b b e  had  le a r n t  f r o m  D r y d e n  and  P o p e  th e  
t r i c k  o f m o v in g  th e  c a e s u r a  in  o r d e r  to  a v o id  th e  'r o c k in g - h o r s e '  
e f fe c t  o f  m o n o to n y .
In  t a le  a f te r  t a le  th e  s e a s c a p e  o r  th e  s u rro u n d in g  f la t  m a r s h ­
la n d  o f A ld e b u r g h  m a k e s  its  a p p e a ra n c e . T h e  b le a k , w i ld ,  and  b a r r e n  
la n d s c a p e  is  a b e f i t t in g  b a c k c lo th  f o r  th o s e  g u i l t - r id d e n  c h a r a c te r s  
o f  C ra b b e  to  m o v e  a c r o s s .  I t  is  th e  sce n e  in  w h ic h  V i l l a r s  p ro p o s e s  
to  c a r r y  o u t h is  a c t  o f 'P a s s io n * .  H e  c h o o s e s , as th e  p la c e  in to  w h ic h  
he w i l l  e n t ic e  a w ife  th a t  has d e s e r te d  h im :
A  la r g e  o ld  m a n s io n  s u f fe r 'd  to  d e c a y  . , .
D a r k  e lm s  a ro u n d  th e  c o n s ta n t h e ro n s  b re d ;
T h o s e  th e  m a r s h  d y k e s , th e  n e ig h b o u r in g  o c e a n , fe d ;
R o c k s  n e a r  th e  c o a s t no s h ip p in g  w o u ld  a l lo w ,
A n d  s tu b b o rn  h e a th  a ro u n d  fo r b a d  th e  p lough; . .  .
O ne le v e l  sad n ess  *. m a r s h ,  and  h e a th , and  s e a , ^
A n d , s a v e  th e s e  h ig h  d a r k  e lm s , n o r  p la n t n o r  t r e e .
B e fo r e  A b e l  K e e n e , n ow  a m e la n c h o ly  v ic t im  o f h is  'P a s s io n ',  hangs
h im s e l f ,  he is  se e n  :
. . .  on th e  b e a c h  r e c l in e d .
O r  c a u s e le s s  w a lk in g  in  th e  w in t 'r y  w in d ;
A n d , w h en  i t  r a is e d  a lo u d  and  a n g ry  s e a ,
H e  s to o d  an d  g a z e d , in  w re tc h e d  r e v e r ie ;
1 . V i l l a r s ,  o p . c i t .
2 .  I b i d . , 1 1 .4 0 1 -1 0 .
3 . " A b e l K e e n e " ,  o p . c i f . ,  11. 1 9 1 -4
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T h e  s e a -s h o r e  is  a p la c e  f o r  C r a b b e 's  b ro o d in g  o u tc a s ts  to  w a n d e r
in  u n h in d e re d  s o li tu d e . O f D a v id  M o r r i s ,  w e  le a r n  :
" H is  H a u n ts  th e  d is ta n t  W o o d , th e  n e ig h b o u r in g  S h o re ,
T h e  w in d in g  b a n k  th a t  bound th e  m a r s h y  M o o r ,
N o r  le s s  th e  R iv e r 's  s tro n g  and  s w e e p in g  f lo o d .
B a r e  to  th e  b la s t ,  bu t c h o s 'n  f o r  s o litu d e . " ^
In  th is  p re o c c u p a t io n  w ith  th e  w i ld ,  u n c u ltu re d , 'p ic tu r e s q u e '
a s p e c t o f n a tu r e ,  C ra b b e  is  a t one w ith  s o m e  o f h is  m o r e  e x c ita b le
c o n te m p o r a r ie s . T h e  r e l is h  o f th e  'R o m a n t ic ' poe ts  f o r  such  s e ttin g s
has b e c o m e  a c r i t i c a l  c o m m o n p la c e  :
'T h e  ta s te  f o r  m o u n ta in s  an d  c a ta r a c ts ,  f o r  te m p e s ts  
an d  f lo o d s , f o r  th e  tu r b u le n c e  o f th e  s to r m y ,  and  th e  
t o r tu r e d  and  f r a c t u r e d  s u r fa c e s  o f th e  e a r th ,  has  
r ig h t ly  b e e n  a s s o c ia te d  w ith  r o m a n t ic is m .  ' ^
'T h e  r o m a n t ic  p o e ts , s o o n e r o r  l a t e r ,  m a k e  m u c h  
o f th e  w ild  a s p e c ts  o f n a tu r e .  ' ^
B y  C r a b b e 's  t im e  th e  c o n c e p t o f n a tu r a l  b e a u ty  w as no lo n g e r  c o n fin e d
to  th e  sh a p e d , th e  s y m m e t r ic a l ,  an d  th e  d e c o ro u s . D e lig h t  w as  now
ta k e n  in  th o s e  v e r y  fa c e ts  o f n a tu r e  w h ic h  Jo h n so n  saw  as th e
n e g a tio n  o f a c r i t e r io n  o f b e a u ty  th a t  w as  t im e le s s  and  un v a r ia b le ;
p le a s u r e  w as  ta k e n  in  p r e c is e ly  th o s e
'a c c id e n ta l  b le m is h e s  an d  e x c re s c e n c e s  w h ic h  a r e  
c o n t in u a lly  v a r y in g  th e  s u r fa c e  o f N a tu r e 's  w o r k s .
1 . " D a v id  M o r r i s " ,  P o l la r d ,  o p . c i t . ,  1 1 .2 4 -7 .
2 . S u th e r la n d , P r e f a c e  to  E ig h te e n th  C e n tu ry  P o e t r y , op . c i t . , p . 1 1 2 .
3 . J .  W . B e a c h , T h e  C o n c e p t o f N a tu r e  in  N in e te e n th  C e n tu ry  P o e t r y
(N e w  Y o r k ,  1 9 5 6 ), p . 3 4 .
4 .  " T o  th e  I d l e r " ,  N o .  82 S a tu rd a y  1 0 th  N o v e m b e r  1 7 5 9 .
T h e  Y a le  E d it io n  o f th e  W o rk s  o f S a m u e l J o h n s o n , V o l .  I I ,
E d s .  J .  W , B u l le t  and  L .  F .  P o w e l l ,  1 9 6 3 , p . 2 5 5 ,
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In  one o th e r  im p o r ta n t  r e s p e c t  is  C r a b b e 's  in t e r e s t  in  n a tu r a l  
d e s c r ip t io n ,  w h ic h  as w e  h a v e  seen  m e a n t  th e  s e a s c a p e  he k n e w  
so w e l l ,  c lo s e  to th a t  o f h is  'R o m a n t ic ' c o n te m p o r a r ie s . H is  
d e s c r ip t io n s  o f e x te r n a l  n a tu r e  a r e  e s p e c ia lly  d is t in g u is h e d  by  t h e i r  
lo c a l  c o lo u r ;  th e  g en iu s  lo c i  o f A ld e b u r g h  n e v e r  d e s e r te d  h im .  T h e  
b a c k d ro p  o f C r a b b e 's  p o e tr y ,  l i k e  th a t  o f say  S c o tt and  W o r d s w o r th ,  
b e lo n g s  to a v e r y  d e f in ite  p la c e . T h e  c la s s ic a l  n a tu r e  p o e try  o f th e  
e ig h te e n th  c e n tu ry  c o u ld  h a r d ly  b e  a s c r ib e d  to  a p a r t ic u la r  a r e a .
I t  w a s , and  had  to  b e , a 'g e n e r a l '  n a tu r e ,  r e p r e s e n ta t iv e  o f a l l  
p la c e s  a t  a l l  t im e s .
I t  has b e e n  s ta te d  on m o r e  th a n  one o c c a s io n  in  th is  th e s is  
th a t  C ra b b e  r a r e l y  uses d e s c r ip t io n  p e r  s e . H is  d e s c r ip t io n ,  w h e th e r  
o f la n d s c a p e , i n t e r io r  o r  p e rs o n , is  n o t d e s ig n e d  to  d r a w  a t te n t io n  
to  its  ow n p o e tic  w o r th ;  b u t r a t h e r  to  e v o ke  a tm o s p h e re ,  r e f le c t  
m o o d , o r  p o in t d ir e c t io n  o f e v e n ts . F o r  th is  re a s o n  i t  m ig h t  be  
c la im e d  th a t  th e  t e r m  ' l i t e r a l  d e s c r ip t io n ' is  an u n s a t is fa c to r y  one  
f o r  m a n y  o f th e  la n d s c a p e s  w h ic h  h a v e  b ee n  d is c u s s e d  in  th is  s e c t io n .  
B u t C r a b b e 's  d e s c r ip t io n s ,  and  th a t  o f la n d s c a p e  in  p a r t ic u la r ,  g a in  
p o e tic  p o w e r by  m a k in g  t h e i r  a r t is t i c  e f fe c t  on tw o  le v e ls ,  l i t e r a l  
and  (to  u se  C r a b b e 's  ow n t e r m )  'e m b le m a t ic ' .  C r a b b e 's  'fu n c t io n a l  
d e s c r ip t io n ' w as  f u l ly  d is c u s s e d  in  C h a p te r  O ne, a b o v e . T o  ta k e , f o r
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e x a m p le ,  th e  p a s s a g e  ju s t  q u o ted  f r o m  V i l l a r s . F i r s t  o f a l l  th e
d e s c r ip t io n  s e rv e s  to  g iv e  p la c e  and  n a m e  to  a i r y  n o th in g s  o f th e
f ic t i t io u s  n a r r a t iv e .  D e s c r ip t io n s  o f la n d s c a p e  and  in t e r io r  a r e
th e  e s s e n t ia l  m a t e r ia ls  o f th e  r e a l is t  w r i t e r 's  a r t :  th e y  o f fe r  a
b a c k c lo th  o f s u b s ta n c e  f o r  th e  u n lik e ly  a c t iv i t ie s  o f th o s e  c h a r a c te r s
w ho m o v e  th ro u g h  th e s e  s to r ie s  ; th e y  m a k e  o u r s u s p e n s io n  o f d is b e l ie f
th e  e a s ie r  to  im p le m e n t .  In  th is  c a s e  i t  is  th e  m a n s io n  in  w h ic h  th e
c r im e  o f V i l l a r s  is  to  ta k e  p la c e  th a t  is  m a d e  th e  m o r e  r e a l  by th e
m in u te  d e s c r ip t io n  o f its  s e t t in g . B u t th e  d e s c r ip t io n  a ls o  s u g g es ts
s o m e th in g  m o r e  s u b tly  fu n c t io n a l.  T h e  d e c a y  o f th e  m a n s io n  an d  th e
b lig h t  o f th e  s e a s c a p e  a r e  'e m b le m s ' o f th e  s t e r i l i t y  o f V i l l a r ' s
'P a s s io n '.  T h e  ro c k s  o f th e  sea  an d  th e  's tu b b o rn  h e a th ' a r e ,  l ik e
V i l l a r s ,  c a p a b le  o n ly  o f d e s tro y in g  th in g s . T h is  s e a s c a p e  is  a ls o
a r e f le c t io n  o f V i l l a r ' s  s ta te  o f m in d  a f t e r  h is  w ife 's  d e s e r t io n .
T h e  p a s s a g e  is  in tro d u c e d  th u s  :
A t  once h is  s p i r i t  w ith  h is  fo r tu n e  f e l l  
T o  th e  la s t  ebb . ,  .
F r o m  h e n c e fo r th  a l l  th in g s  f e l l  in to  n e g le c t  -  ^
T h e  m in d  no m o r e  a le r t ,  th e  f o r m  no m o r e  e r e c t .  '
1 . " V i l l a r s " ,  o p . c i t . ,  1 1 .3 9 4 -9 8
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T h e  Sea as a S y m b o l
'M a n  m u s t  e n d u r e ',  C r a b b e  t e l ls  u s , ' l e t  us s u b m it  and
p r a y .  ' T h e  id e a  th a t  m a n  as a f a l le n  b e in g  m u s t  s u f fe r  an d  e n d u re
th e  m is e r ie s  o f h is  t e m p o r a l  e x is te n c e  is  a th r e a d  w h ic h  ru n s  th ro u g h
th e  w h o le  te x tu r e  o f  C r a b b e 's  p o e try  an d  s e r m o n s . T h e  n a t u r a l
w o r ld  in  g e n e r a l  an d  th e  sea  in  p a r t ic u la r  a r e  se e n  s y m b o lic a l ly ,
as fo r c e s  w h ic h  a r e  h o s t i le  to  m a n . T h e  a id  o f th e s e  fo r c e s  is
in v o k e d  in  o r d e r  to  e n s u re  th e  b it te r n e s s  o f m a n 's  s u f fe r in g  on e a r th .
C r a b b e ,  w ith  r e fe r e n c e  to  th e  s e a , w r i t e s  o f :
T h e  t r e a s u r e s  an d  th e  w e a lth  i t  ow es2
T o  h u m a n  m is e r y  . . .
'A n g r y ' ,  ' f a l s e ' ,  ' th r e a te n in g ',  ' f a t a l ' ,  ' tu r n in g ' ,  'w i ld '  a r e  s o m e  
r e c u r r in g  e p ith e ts  w ith  w h ic h  C ra b b e  d e s c r ib e s  th e  s e a .
R a r e ly  is  th e r e  an y  e x p re s s io n  o f p le a s u re  in  n a tu re :
C r a b b e  can  see  o n ly  its  p i t i le s s ,  a n t i -h u m a n , a s p e c ts . H is  c o u n tr y ­
s id e , u n lik e  th a t  o f J a m e s  T h o m s o n , o r  C o w p e r ,  is  th e  c r e a t io n  o f  
a m e r c i le s s  G od  :
G od  m a d e  th e  c o u n try , an d  m a n  m a d e  th e  to w n .
W h a t w o n d e r  th e n  th a t  h e a lth  an d  v i r t u e ,  g ifts  
T h a t  can  a lo n e  m a k e  s w e e t th e  b i t t e r  d ra u g h t  
T h a t  l i f e  h o ld s  o u t to  a l l ,  sh o u ld  m o s t  abound  
A n d  le a s t  be th r e a te n 'd  in  th e  f ie ld s  and  g ro v e s ? ^
1 . " G e n e r a l  D e s c r ip t io n " ,  T h e  B o ro u g h , I ,  1 .2 7 0 .
2 .  T h e  W o r ld  o f  D r e a m s ,  1 1 .1 6 5 -6 .
3 . W i l l i a m  C o w p e r ,  T h e  T a s k ,  B k . 1, 1 1 .7 4 9 -5 3 .
T h e  P o e t ic a l  W o rk s  E d . H . S. M i l f o r d  (O x fo r d ,  1 96 3 )
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C r a b b e  had  n o t, to  th e  e x te n t w h ic h  C o w p e r  h a d , e x p e r ie n c e d
l i f e  in  th e  m e t r o p o l is ;  he w as u n a w a re  o f a r e a l i t y  b ro u g h t a b o u t
b y  th e  In d u s t r ia l  R e v o lu t io n  th a t  w as  f a r  w o r s e  th an  th a t  o f th e
v i l la g e  as he k n e w  i t .  C ra b b e  s e e m s  as n a iv e  a b o u t th e  g r e a t e r
e v ils  o f in d u s t r ia l  l i f e  as F ie ld in g  w as  ab o u t th e  r e a l i t ie s  o f r u r a l
l iv in g .  F o r  F ie ld in g  th e  c o u n try s id e  r e m a in e d  a h a v e n  to  w h ich ^as
a re w a rd ^ th e  h e ro e s  and  th e  h e ro in e s  o f h is  n o v e ls  m ig h t  p e a c e fu lly
r e t i r e  a f t e r  t h e i r  t r i a l s  an d  a d v e n tu re s .  ^ B u t f o r  C ra b b e  th e  b o s o m
o f n a tu r e  w as  no p la c e  f o r  th e  n y m p h s  and  s w a in s  o f p a s to r a l  p o e tr y
to  c o n d u c t t h e i r  a m o u r s .  T h e  p e a s a n t f in d s  i t  im p o s s ib le  to  l iv e ,
l e t  a lo n e  lo v e  :
L o  I w h e r e  th e  h e a th , w ith  w ith e r in g  b r a k e  g ro w n  o 'e r .  
L e n d s  th e  l ig h t  t u r f  th a t  w a r m s  th e  n e ig h b o u r in g  p o o r;
F r o m  th e n c e  a le n g th  o f b u rn in g  san d  a p p e a rs .
W h e r e  th e  th in  h a r v e s t  w a v e s  its  w i t h e r 'd  e a rs ;
R a n k  w e e d s , th a t  e v e r y  c a r e  and  a r t  d e fy .
R e ig n  o 'e r  th e  la n d , and  ro b  th e  b lig h te d  ry e :
T h e i r  th is t le s  s t r e tc h  t h e i r  p r ic k ly  a r m s  a f a r ,
A n d  to  th e  ra g g e d  in fa n t  th r e a te n  w a r ;
F r o m  th is  s e n se  o f th e  in n a te  e n m ity  o f th e  n a tu r a l  w o r ld ,  
th e  sea  e m e rg e s  as a  r e c u r r e n t  s y m b o l o f m a le v o le n c e .  I t  is  th e  
chaos th a t  la y  a t th e  p e r ip h e r y  o f th e  r e a s o n -o r d e r e d  w o r ld  o f th e  
'A u g u s ta n s '.  A s  a f o r c e  w h ic h  th r e a te n s  m a n , th e  sea  p e rv a d e s  th e
1 . E . g .  : J o s e p h  and  F a n n y  ( J o s e p h  A n d r e w s ); T o m  and  S o p h ia  
( T o m  J o n e s ) .
2 , T h e  V i l la g e ,  I ,  11. 6 3 - 7 0 .
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In  th a t  s t ra n g e , o p iu m -c lo u d e d , p o e m . S ir  E u s ta c e  G r e y ,
th e  d e m e n te d  p ro ta g o n is t  is  hou nded  and  to r m e n te d  by 'tw o  f ie n d s
o f d a r k n e s s '.  P a r t  o f th is  g u i l t - r id d e n  n ig h tm a r e  e x p e r ie n c e ,
in v o lv e s  a d e a th  by d ro w n in g  :
T h e y  s e t m e  w h e r e  th e  seas r e t i r e ,
B u t  d ro w n  w ith  t h e i r  r e tu r n in g  t id e ;  ^
2
T h e  s to r y  o f R a c h e l w h o s e  in s a n ity  w as  th e  o u tc o m e  o f h e r  lo v e r 's  
su p p o s e d  d e a th  a t  sea  w as  r e f e r r e d  to  e a r l i e r ,
3
On th e  eve  o f C h a r le s '  w e d d in g  to  E l iz a b e th  a b o a t r a c e  
is  h e ld . T h e  in e x o r a b le  c o u rs e  o f eve n ts  in  th e s e  ta le s  w h ic h  
b e g in s  in  hope o f jo y  an d  c u lm in a te s  in  sad n ess  re p e a ts  i t s e l f  
once a g a in  :
. . . and  n e v e r  m o r n  m o r e  b r ig h t  ^
R o s e  on th e  r i v e r ,  n o r  so p ro u d  a s ig h t;
B y  e v e n in g  th e  b u o y a n t m o o d  has b e e n  r e p la c e d  by*
A  s u lle n  sound w as  h e a rd  a lo n g  th e  d ee p .
T h e  s to r m y  s p i r i t  ro u s in g  f r o m  h is  s le e p ;
T h e  p o rp o is e  r o l l in g  on th e  t ro u b le d  w a v e .
U n w ie ld y  to k e n s  o f h is  p le a s u re  g av e ;^
1. S ir  E u s ta c e  C r e y , p p .2 8 0 - 1 ,
2 . " R a c h e l" ,  c i t .
3 .  " T h e  B o a t R a c e " ,  jop. c i t .
4 .  Ib id .  , 1 1 .1 6 3 -4 .
5 .  " T h e  B o a t R a c e " ,  £ p .  c i t . , 1 1 .2 0 3 -6 .
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C h a r le s ,  and  E l iz a b e t h 's  f a th e r  a r e  d ro w n e d . T h e  c h a n c e ,
m e a n in g le s s , d e a th  by w a te r  r e c u r s  so o fte n  in  th e  ta le s  th a t  is
a c q u ir e s  a s y m b o lic  f o r c e .  T h is  se q u e n c e  o f e ve n ts  has a p a r a l le l
in  th e  s to ry  r e la te d  in  th e  'A m u s e m e n ts ' l e t t e r  o f T h e  B o r o u g h .^
A  p ic n ic  o f f r ie n d s  b e g in s  in  g a ie ty  and ends in  n e a r  d is a s te r  w h en
th e  p a r ty  o f t r ip p e r s  is  l e f t  s tra n d e d  on an  is la n d  w h ic h  b e c o m e s
s u b m e rg e d  a t  h ig h  t id e .  I t  is  a m a c a b r e  s e q u e l to  a l e t t e r  w h ic h
b e a rs  th e  t i t l e ,  A m u s e m e n ts .
D a r k  and  m o r e  d a r k ,  m o r e  w e t, m o r e  c o ld  i t  g r e w .
A n d  th e  m o s t  l iv e ly  b ad e  to  hope a d ie u ;
C h i ld r e n ,  by  lo v e  th e n  l i f t e d  f r o m  th e  s e a s ,
F e l t  n o t th e  w a te rs a t  th e  p a r e n ts ' k n e e s ,
B u t w e p t a lo u d ; th e  w in d  in c r e a s e d  th e  sound.
A n d  th e  c o ld  b i l lo w s  as th e y  b ro k e  a ro u n d .
T h e  m o m e n t  is  c o n v e y e d  w ith  g r e a t  im m e d ia c y ;  th e  p ic tu r e  o f
c h i ld r e n  b e in g  l i f t e d  o u t o f th e  w a te r  is  a d e e p ly  p a th e tic  o n e . B u t
th e  p ro s p e c t  o f en d in g  h is  t a le  w ith  a m a s s  d ro w n in g  o f m e n ,
w o m e n  an d  c h i ld r e n  w as  o b v io u s ly  too  h o r r i fy in g  f o r  th is  e s s e n t ia l ly
g e n tle  m a n . T h e  p a r ty  is  re s c u e d  a t  th e  tw e lf th  h o u r by s o m e  s a i lo r s
E v e n  th e  'm o s t  g id d y ' o f th e  re s c u e d  p e o p le , C ra b b e  c o n c lu d e s
i r o n ic a l ly ,  as th e y  r e a c h  th e  s a fe ty  o f th e  s h o re :
T h in k  o f t h e i r  d a n g e r , and  t h e i r  C O D  a d ^ r e .  g
1 . T h e  B o ro u g h  I X .
2 .  I b i d . , 1 1 .2 7 7 -2 8 2 .
3 . " A m u s e m e n ts " ,  o p . c i t .  , 1 .2 9 6 ,
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T h e  sea  c a s ts  a g ia n t shadow  o f w a rn in g  a g a in s t  th e  a c t  o f 'P a s s io n ';
as a s y m b o l i t  is  a t  o n ce  an  e m b o d im e n t o f th is  a s p e c t o f h u m a n
n a tu r e ,  and  a p o w e r c a p a b le  o f d e s tro y in g  an y  i l lu s o r y  hopes th a t
'P a s s io n ' m a y  e n g e n d e r , R ic h a r d ,   ^ as he c o n c lu d e s  th e  a c c o u n t
o f h is  m ir a c u lo u s  e s c a p e  f r o m  d e a th  by d ro w n in g  a t  s e a , says:
O ft in  t im e s  w h e n  p a s s io n  s t r iv e s  to  r e ig n ,
W h e n  d u ty  fe e b ly  h o ld s  th e  s la c k e n 'd  c h a in .
W h e n  R e a s o n  s lu m b e r s ,  th e n  r e m e m b r a n c e  d raw s^
T h is  v ie w  o f d e a th , and  f o l ly  m a k e s  a p au se  -  . . .
W o r n  o u t b y  h is  to u r  o f S i l fo r d  H a l l ,  P e t e r  f a l ls  a s le e p .
H is  'p a s s iv e  fa n c y ' c r e a te s ,  in  h is  d r e a m , th e  'f le s h le s s  f o r m s '
o f  'R o m a n c e '.  B u t  th e  p y g m y  q u e e n s , th e  f a i r i e s ,  and  c a lip h s
a r e  s w e p t a w a y  b y  th e  r o a r  o f th e  s e a , w h ic h  a w a k e n s  th e  boy to
r e a l i t y  an d  'R e a s o n ' :
. . . A s  th e y  f le d .
T h e  m o u n ta in  lo a d s to n e  r e a r 'd  i ts  f a t a l  h e a d .
A n d  d r e w  th e  i r o n -b o l t e d  sh ip s  on s h o re .
W h e r e  he d is t in c t ly  h e a rd  th e  b i l lo w s  r o a r .
M ix 'd  w ith  a l iv in g  v o ic e  . . .
T h e  ' r u s t ic  in f id e l 's '  'e n th u s ia s m ' is  o f q u ite  a n o th e r , m o r e
s e r io u s  k in d :
. . .  he b e l ie v e d  in  n e i th e r  G od  n o r  G h o s t;
T h a t ,  w h e n  th e  sod upon th e  s in n e r  p r e s s 'd .
H e , l ik e  th e  s a in t ,  h ad  e v e r la s t in g  r e s t ;
1 . " A d v e n tu re s  o f R ic h a r d " ,  o p . c i t .
2 .  I b i d . , 1 1 .2 5 0 -5 3 .
3 . " S i l f o r d  H a l l " ,  o p . c i t . ,  11. 6 7 9 -8 3 .
4 .  " B a p t is m s " ,  T h e  P a r is h  R e g is te r  I ,  1 1 .7 9 4 -6 .
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T h e  r e t r ib u t io n  f o r  su ch  s in  is  m u c h  g r e a t e r  too:
T h e  d itc h  w as  deep -  th e  r a in  had  c a u s e d  a f lo o d  -  
T h e  f o o t -b r id g e  f a i l 'd  -  he p lu n g e d  b e n e a th  th e  d e e p .
A n d  s le p t ,  i f  t r u th  w e r e  h is ,  th ' e te r n a l  s le e p . ^
W h a t, p e rh a p s , l ie s  b e h in d  th is  s y m b o l o f th e  s ea . is  th e
h o r r o r  in  C r a b b e 's  m in d  o f a sec o n d  a p o c a ly p t ic  F lo o d , O c c a s io n a lly ,
2
as in  th e  s to r y  o f th e  t r ip p e r s ,  th e r e  is  an  o v e r t  r e fe r e n c e  to th e
c o n n e c tio n  o f th e  s y m b o l w ith  th e  N o a h  s to r y .  C ra b b e  sees  th e
f i r s t  F lo o d  as h a v in g  d e s tro y e d  th e  b e a u ty  th a t  once e x is te d  in  m a n
h im s e l f  an d  th e  n a tu r a l  w o r ld  he in h a b its  :
Is  t h e r e  a p la c e , sa v e  one th e  poe t s e e s ,
A  la n d  o f lo v e ,  o f l ib e r t y  and ease ;
W h e r e  la b o u r  w e a r ie s  n o t, n o r  c a r e s  s u p p re s s  
T h ' e te r n a l  f lo w  o f r u s t ic  h a p p in e s s ; . . .
S in c e  v ic e  th e  w o r ld  subdued  an d  w a te rs  d ro w n 'd .
A u b u rn  an d  E d e n  can  no m o r e  be fo u n d . ^
4
In  th e  in t im a t e ly  p e rs o n a l.  In s a n ity  o f A m b it io u s  L o v e  th e
m a d m a n 's  v is io n  o f th e  u l t im a te  h o r r o r  o f th e  in fe rn o  in c lu d e s ,
n e e d le s s  to  s a y , th e  d e s tro y in g  se a  :
" D e e p  w e  d e s c e n d e d , dow n th e  C a v e .
T h e  s to r m  w as  h e a rd , th e  A i r  w as  c o ld , . . .
W ild  E a g le s  s c r e a m 'd  th e  ro c k s  a ro u n d .
W ild  W aves b e a t sad ly  on th e  S h o re ,
1 . Ib id .  , 1 1 .8 2 1 -3 .
2 . " A m u s e m e n ts " ,  o p . c i t .  1 .2 0 6 f f .
3 . " B a p t is m s "  T h e  P a r is h  R e g is te r  I ,  11. 1 5 -1 8  and  11. 2 5 - 6
T h e  r e fe r e n c e  h e r e  to  G o ld s m ith 's  D e s e r te d  V i l la g e
c o n tin u e s  th e  i r o n ie s  o f T h e  V i l l a g e .
4 .  P o l la r d ,  o p . c i t .
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. . • h a lf  s t a r v 'd  W iv e s  a p p ro a c h 'd  to  w e e p  
F o r  m e n  c o m p e ll 'd  to  s la v e  a t S e a ,
I  saw  th e  S h ip s , and  f r o m  th e  d e c k  
M e n  d ro p t  in to  th e  ra v 'n o u s  t id e ,
I  saw  th e  S h ip  i t s e l f  a W r e c k ,
A n d  m a n y  s t r u g l in g  j_sic] W re tc h e s  d ied ;
I  s a w  th e  F is h e r s ,  how  th e y  p lie d  
T h e i r  c o ld  la b o r io u s  A r t s  f o r  b r e a d .
T h e y  t r i e d  an d  f a i l 'd ,  and  s t i l l  th e y  t r i e d ,
B y  M is e r y  c lo a th 'd ,  by M e a n e s s  fe d ,  ^
A p p o s ite  to  th is  d is c u s s io n  o f th e  sea  as a s y m b o lic  f o r c e
in  n a tu r e  th a t  b e t r a y s  an d  d e s tro y s  is  an  e x te n d e d  s im i le  w h ic h
2
a p p e a rs  in  T h e  P a r t in g  H o u r .  C ra b b e  sees  th e  in c o m in g  t id e  as
s in is t e r  an d  o v e rp o w e r in g ;  i t  th r e a te n s  to  d ro w n  u n w a ry , p le a s u r e -
s e e k in g  c h i ld r e n  w ho w a lk  on its  s h o re . H e r e  th is  t id e  is  l ik e n e d
to  th e  s u rg e  o f th o s e  b a r e ly  u n d e rs to o d  fe e lin g s  o f  s e x u a lity  in
young  p e o p le : 'P a s s io n s ' w h ic h  th r e a te n  lo s s  o f s e lf  c o n tr o l ,
A  f u l l e r  d is c u s s io n  o f C r a b b e 's  sea  im a g e r y  w i l l  s u g g e s t th e
in t im a te  c o n n e c tio n  b e tw e e n  th e  sea  and th e  s u r r e n d e r  to  'P a s s io n '.
J u d ith  an d  A l le n ,  th e  p ro ta g o n is ts  o f th is  t a le ,  a r e  s e p a ra te d  f o r
3
l i f e  by  th e  ' fa ls e  s e a s '.
T h e  s y m b o lic  p re s e n c e  o f th e  sea  in  th e  p o e try  is  a c o n s ta n t
4
o n e . F o r  th e  n a r r a t o r  o f th e  F a r e w e l l  an d  R e tu r n  s to r ie s  w ho
1 . I b i d . , 1 1 .2 1 6 -1 7 ,  1 1 .2 2 0 -1 ,  1 1 .2 3 8 -9 ,  1 1 .2 4 8 -2 5 5 .
2 . T a le s  I I ,  11. 6 8 -7 3 .
3 . I b i d . , 1 .1 0 0 .
4 .  P o s th u m o u s  T a le s  V I  -  X X I I .
218
r e tu r n s  a f t e r  tw e n ty  y e a r s  to  h is  n a t iv e  to w n , e v e ry th in g  has  
ch a n g ed  b ey o n d  r e c o g n it io n .  H o p es  and  d r e a m s  fa d e  in to  r e a l i t y .
B u t  :
O ne o b je c t  o n ly  is  th e  s a m e ; th e  s ig h t  
O f th e  w id e  O c e a n  . . . ^
In  th e  s a m e  w a y  i t  is  th e  s a lt  o f C r a b b e 's  e v e r - f o r m id a b le  sea
th a t  in fu s e s  ta le  a f t e r  t a le .  A s  a s y m b o l, th e  sea  in  th e  p o e try  is
n o t d e f in a b le  in  any  f a c i le ,  s t r a ig h t fo r w a r d  te r m s :  f a i th fu l  to
th e  c o n c e p t o f a s y m b o l th e  sea  m e a n s  m a n y  th in g s  f o r  C r a b b e .
B u t  w h a te v e r  its  s ig n if ic a n c e  i t  is  c o n n e c te d , in  an  a lm o s t  in ta n g ib le
w a y , w ith  th a t  'P a s s io n *  w ith in  h im s e l f  an d  in  o th e r s ,  th a t  w as  so
g r e a t ly  f e a r e d .  I t  is  n o t an  e v a s io n  o f f u r t h e r  d e f in it io n  to  sa y  th a t
to  a n a ly s e  a s y m b o l, to a t te m p t  to  w r in g  o u t its  la s t  d ro p  o f
m e a n in g , is  to  w h o lly  d e s tro y  its  p o e tic  b e a u ty .
1 . " F a r e w e l l  a n d  R e tu r n " ,  P o s th u m o u s  T a le s  V I ,  1 1 .8 9 -9 0 .
' .  . . t h e r e ’ s L i t t le n e s s  in  a l l ’ , re a d s  a v a r ia n t  o f  th e s e  
l in e s ,
’Y e t  is  th e  S h o re  th e  s a m e , th e  s a m e  th e  S e a *. 
W o r k s ,  I I I ,  p . 5 3 9 .
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I t  is  th is  d e s ir e  f o r  ’t r a n s p a r e n c y  o f t r e a t m e n t ’ , o r  to  use  C r a b b e ’ s
ow n w o rd s , an  ’a c tu a l i ty  o f r e la t io n ’ o r  ’n u d ity  o f d e s c r ip t io n ’ ,  ^ th a t
m a k e s  h im  so s e lf -c o n s c io u s  ab o u t th e  use o f even  s im i le  and  m e ta p h o r ,
th o s e  b a s ic  and  t im e -h o n o u r e d  to o ls  o f th e  p o e t ’ s c r a f t .  G e o rg e , a b o u t
to  in tro d u c e  a w a te r  m e ta p h o r  as p a r t  o f a c h a r a c te r  s k e tc h , e x c u s e s
h im s e l f  by  s a y in g  :
" W e r e  I  a p o e t , I  w o u ld  s a y , he b r in g s  
T o  r e c o l le c t io n  s o m e  im p e tu o u s  s p r in g s
R ic h a r d ,  as he is  ab o u t to  d e s c r ib e  R a c h e l ’ s m is e r a b le  p lig h t  c la im s
th a t  he n eed s
3
" T o  b o r r o w  s im i le  to  p a in t  h e r  w o e s ,"
T h is  is  p r e c is e ly  w h a t C ra b b e  h im s e lf ,  in  h is  in h ib i t e d  w a y  o f us ing
s im i le  and  m e ta p h o r ,  s e e m s  to  be d o in g . H is  im a g e s  u s u a lly  a p p e a r
in  th e  p o e try  as ’b o r r o w e d ’ , r a t io c in a te d ,  e x c re s c e n c e s , r a t h e r  th a n
s o m e th in g  sp o n tan eo u s  th a t  has w e lle d  up f r o m  th e  u n c o n sc io u s  m in d .
T h is  c o ld ly  u t i l i t a r i a n  a t t i tu d e  to w a rd s  im a g e r y  w h ic h  sees i t  as m e r e ly
a d e c o r a t iv e  a f te r th o u g h t  is  c h a r a c t e r is t ic  o f th e  p o e tic  t r a d i t io n  in
4
w h ic h  C ra b b e  w as  w o r k in g .  I .  A .  R ic h a r d s ,  sp eaks  o f th e
1 . " P r e f a c e "  to T a le s  o p . c i t . , p . 1 0 .
2 . " B o y s  a t  S c h o o l" , T a le s  o f th e  H a l l  I I I ,  1 1 .3 5 -6 .
3 . " S m u g g le rs  and  P o a c h e r s " ,  o p . c i t . , 1 .1 2 .
4 .  I .  A .  R ic h a r d s ,  T h e  P h ilo s o p h y  o f R h e to r ic , 1 9 3 6 , p . 100
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1 8 th  c e n tu ry  a s s u m p tio n s  th a t  f ig u r e s  a r e  a  
m e r e  e m b e ll is h m e n t  o r  a d d ed  b e a u ty  an d  th a t  
th e  p la in  m e a n in g , th e  te n o r^  is  w h a t a lo n e  
r e a l ly  m a t te r s  an d  is  s o m e th in g  th a t  " r e g a r d le s s  
o f th e  f ig u re s ,  'J m ig h t  be g a th e re d  by th e  p a t ie n t  
r e a d e r .
J e f f r e y  w as  a p p a r e n t ly  c lo s e  to  th e  m a r k  w h en  he o b s e rv e d
th a t  C r a b b e 's
s im ile s  a r e  a lm o s t  a l l  e la b o r a te  and  in g e n io u s ,  
an d  r a t h e r  s e e m  to  b e  fu r n is h e d  f r o m  th e  e ffo ite  
o f a f a n c i fu l  m in d , th a n  to  be e x h a le d  by th e  
sp o n ta n eo u s  f e r m e n t  o f a h e a te d  im a g in a t io n .  ^
M r .  C r a b b e  w as  v e r y  m u c h  s t r u c k  w ith  th e  s a g a c ity  
o f th is  r e m a r k .  On re a d in g  i t ,  he s a id , " J e f f r e y  is  
q u ite  r ig h t :  m y  u s u a l m e th o d  has b e e n  to  th in k  o f  
su ch  i l lu s t r a t io n s ,  and  in s e r t  th e m  a f t e r  f in is h in g  
th e  t a le .  ” > ^
E x a m p le s  o f such  e x te n d e d  s im ile s  a r e  to be fo u n d  th ro u g h o u t  
4
th e  t a le s .  C r a b b e 's  u s u a l m e th o d  is  to  s e t th e s e  s im ile s  o u t as  
s e p a r a te  v e r s e  p a r a g r a p h s .  T h u s  b o th  v is u a l ly ,  and  in  t e r m s  o f t h e i r  
c o n te n t, th e s e  p a s s a g e s  a p p e a r  as e x c re s c e n c e s  w h ic h  a r e  d e s ig n e d
1 . R ic h a rd s  d e fin e s  h is  v e r y  u s e fu l t e r m s  f o r  th e  tw o  c o m p o n e n ts
o f th e  m e ta p h o r  th u s : * . . .  th e  te n o r ,  as I  a m  c a l l in g  i t  -
th e  u n d e r ly in g  id e a  o r  p r in c ip a l  s u b je c t  w h ic h  th e  v e h ic le  
o r  f ig u r e  m e a n s '.
I b i d . , p . 9 7 .
2 .  " T a le s  1 8 1 2 "  E d in b u rg h  R e v ie w , lo c .  c i t . , V o l .  X X ,  N o v e m b e r  
1 8 1 2 , p . 3 0 4 .
3 .  N o te  ap p e n d e d  to  " T h e  B r o t h e r s "  T a le s  o f th e  H a l l  I I .  T h e
la s t  fo u r  w o rd s  o f  th is  q u o ta tio n  a p p e a r  in  th is  e d it io n , in  i t a l i c s .
4 .  C r a b b e 's  L i f e  and  P o e m s  (1 8 3 4 )  o p . c i t .  V o l .  V I ,  p . 3 6 .  
e . g .  " H e s te r "  P o l la r d ,  jo^-^ -e it . , 1 1 .4 0 5 -1 7 .
" T h e  D u m b  O r a to r s * ' ,  gp-w-eèt., 1 1 .3 6 8 -3 8 5 .
" T h e  F a m i ly  o f L o v e " ^  o p ^ -e lt . , 1 1 .3 4 2 -3 5 1 .
" B a r n a b y ,  T h e  S h o p m a n " , P o s th u m o u s  T a le s  V I I I ,  1 1 .5 9 -6 8 .
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to  c a l l  a t te n t io n  to th e m s e lv e s .  C r a b b e 's  'b i t  o f g o ld  la c e  on a
f a r m e r 's  h o m e s p u n  c o a t' c o n fo rm s  to th e  J o h n s o n ia n  id e a  o f th e
e x te n d e d  s im ile :
T h a t  i t  m a y  be c o m p le te ,  i t  is  r e q u ir e d  to e x h ib it ,  
in d e p e n d e n tly  o f i ts  r e fe r e n c e s ,  a p le a s in g  im a g e ;  
f o r  a s im i le  is  s a id  to be a s h o r t  e p is o d e , *2
In  g e n e r a l ,  C r a b b e 's  a d d ic t io n  to th e  e x te n d e d  s im i le  is  a p a ra d o x :
th is  c h o ic e  o f th e  m o s t  e la b o r a te  and  d e c o r a t iv e  f o r m  o f s im i le
is  h a r d ly  in  a c c o r d  w ith  h is  'p o e t r y  w ith o u t  an  a tm o s p h e re ' v ie w  o f
h is  w o r k .
A g a in ,  in  a c c o rd a n c e  w ith  th e  p o e tic  t r a d i t io n  in  w h ic h  he
w as w r i t in g ,  C r a b b e ,  in  h is  c h o ic e  o f im a g e s ,  has a m a r k e d  p r e fe r e n c e
3
f o r  th e  o r d in a r y  s im i le  r a t h e r  th a n  th e  m e ta p h o r .  T h is  p r e fe r e n c e
4
f o r  s im i le ,  w h ic h , in  i ts  te n d e n c y  to  'c l a r i f y '  r a t h e r  th a n  's u g g e s t ' 
is  in  k e e p in g , as th e  e x te n d e d  s im i le  is  n o t, w ith  C r a b b e 's  id e a  o f
h is  p o e try  as b e in g  th e  s o b e r  p ro d u c t o f r a t io c in a t io n .  T h e  
d e s ir e  f o r  p e r s p ic u ity  is  as m u c h  th e  h a l lm a r k  o f C r a b b e 's  im a g e r y
1 . L e s l ie  S te p h e n , H o u rs  in  a L i b r a r y  (3  V o ls ) ,  1 9 0 9 , V o l .  I I ,  p . 4 4 .
2 . " L i f e  o f P o p e " ,  Jo h n so n  W o r k s ,  c i t .  V o l .  X I ,  p . 1 7 7 .
3 . ' . . .  e a c h  p e r io d  has its  c h a r a c t e r is t ic  k in d  o f m e ta p h o r ic
m e th o d . N e o - C la s s ic a l  p o e tr y ,  f o r  e x a m p le , is  c h a r a c t e r iz e d  
b y  th e  s im i le ,  . . . '
R .  W e l le te  an d  A .  W a r r e n ,  T h e o r y  o f L i t e r a t u r e ,  1 9 6 1 , p . 2 0 3 .
4 .  ' . . . W h a t  s im i le  lo s e s  in  s u g g e s tiv e n e s s  i t  g a in s  in  c le a r n e s s '
S. J .  B r o w n , T h e  W o r ld  o f Im a g e r y , 1 9 2 7 , p . 1 2 1 . an d  c f .  :
' . . .  c le a r n e s s  c o m e s  in  w ith  i t ,  [ th e  in t r o d u c to r y  w o r d  o f th e  
s i m i l ^  b u t s o m e th in g  o f w a r m th  goes o u t . . , m e ta p h o r  . .  . 
h e ig h te n s  th e  m o o d , w h i ls t  th e  s im i le  too  o fte n  c h e c k s  i t  . . . '
J .  G . J e n n in g s , A n  E s s a y  on M e ta p h o r  in  P o e t r y , G la s g o w ,
I 9 I 5 , p p .3 3 -4 ^
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as i t  is  o f h is  d ic t io n .  T h e  c le a r - c u t  edges o f th e  im a g e  r e s t r a in
any f l ig h t  o f th e  im a g in a t io n .  N e v e r th e le s s ,  he c a n  o c c a s io n a lly
s u r p r is e  us w ith  a b i z a r r e  'm e ta p h y s ic a l '  c o n c e it  '
F o r  t h e i r  a r e  m in d s  w h o m  f i r s t  w e  m u s t  e x c ite  
A n d  u rg e  to  f e e l in g ,  e r e  th e y  can u n ite ;
A s  w e  m a y  h a r d  an d  s tu b b o rn  m e ta ls  b e a t  
A n d  b le n d  to g e th e r ,  i f  w e  d u ly  h e a t.  ^
an d  :
. . . " s o r d id  p ic tu r e s  f r o m  th e  fa n c y  p a s s ,
I I 2A s  th e  b r e a th  s t a r t le s  f r o m  th e  p o lis h 'd  g la s s .
T h e s e  s im i le s ,  a lth o u g h  h ig h ly  e f fe c t iv e  in  t h e i r  c o n te x t^ a re  p a te n t ly  
n o t ' e x h a le d  by th e  s p o n ta n eo u s  f e r m e n t  o f a h e a te d  im a g in a t io n '.
T h is  b r ie f  s u rv e y  o f C r a b b e 's  im a g e r y  in  g e n e r a l  is  n e c e s s a r y . /  
in  o r d e r  to  p la c e  th e  s e a  im a g e  in  p e r s p e c t iv e .  I t  is  e a s y , p a r t ic u la r ly  
w ith  th e  s u g g e s tiv e  l i t e r a l - d e s c r ip t i v e  and  s y m b o lic  a p p e a ra n c e  o f 
th e  sea in  th e  p o e tr y ,  to o v e r s ta te  th e  u n iq u e  c h a r a c te r  o f th e  sea  
im a g e .  B u t  th e  sea  im a g e r y  does e m e r g e  as m o r e  p e rs o n a l and  m o r e  
s p o n ta n e o u s . In  th is  r e s p e c t  i t  is  a 'R o m a n t ic ' im a g e ,  one o f 'P a s s io n ' ,  
a p ro d u c t  o f th e  le s s  c o n s c io u s  s id e  o f  p o e tic  c r e a t io n ;  an  e x p re s s io n  
o f th e  p o e t's  in d iv id u a l  an d  u n iq u e  e x p e r ie n c e .  In  i ts  p e rv a s iv e n e s s  
th e  sea  im a g e  a c q u ire s  a v a lu e  th a t  is  s y m b o lic  r a t h e r  th a n  m e r e ly  
d e c o r a t iv e  o f d e s c r ip t iv e .  T h e  sea  im a g e ,  a lo n e , is  u sed  c o n t in u a lly
1 . " T h e  H a l l "  T a le s  o f th e  H a l l  I ,  1 1 .7 -1 0 .
2 . " T h e  W id o w 's  T a le " ,  o ^ . ç R : . , 1 1 .1 0 6 -7
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an d , to  a g r e a t  e x te n t , c o n s is te n t ly ,  th ro u g h o u t th e  p o e tr y .
A u d e n  in  T h e  E n c h a fe d  F lo o d  has w r i t t e n  on th e  d e p th  and
a m b iv a le n c e  o f th e  se a  im a g e  in  w r i t e r s  f r o m  H o r a c e  to  M e lv i l l e ,  ^
J e n n in g s  sp e aks  o f i t  as an  im a g e  as o ld  as th e  p o e t's  a r t  i t s e l f  •
T h e  m e ta p h o r  is  one o f th e  o ld e s t  in  th e  w o r ld ,  
and  is  th e  p r o p e r ty  o f a l l  p o e ts .^
B e c a u s e  o f th e  p r o l i f ic  n a tu r e  o f th is  im a g e , i t  b e c o m e s  e x t r e m e ly
d i f f ic u l t  to  a p p r a is e  C r a b b e 's  p a t te r n  o f sea  im a g e s  as b e in g  w h o lly
p e r s o n a l ,  and  t h e r e f o r e  o f s ig n if ic a n c e , to  h is  w o r k .  A n y  su ch  c la im
th a t  is  m a d e  m u s t  l i e  u l t im a t e ly ,  n o t so m u c h  in  th e  s in g le  a p p e a ra n c e
o f an y  sea  im a g e , b u t in  th e  m e r g e n c e  o f a d is t in c t  an d  c o n s is te n t
3
p a t te r n .  C r i t i c i s m  o f C a r o l in e  S p u rg e o n 's  w o r k  on S h a k e s p e a re 's
im a g e r y  p o in ts  to  th e  n e e d  to  d is c r im in a t e  b e tw e e n  a c u r r e n t  and
c o n v e n t io n a l u se  o f an  im a g e , and  th e  im a g e  w h ic h  is  u n iq u e ly  p e r s o n a l  
4
to  th e  p o e t. I  h a v e  e n d e a v o u re d  to  e x c lu d e  f r o m  m y  d is c u s s io n  an y  
s e a  o r  w a te r  im a g e s  th a t  s e e m  to be  th e  c o m m o n  p r o p e r ty  o f m a n y
1 . W . H .  A u d e n , T h e  E n c h a fe d  F lo o d , 1 9 5 1 ,
2 . J e n n in g s , o p , c i ± . , p . 5 5 - 6 ,  and  c f .  :
' I t  is  a c o m m o n p la c e  th a t  th e  sea  has e x e r c is e d  a p ro fo u n d  
in f lu e n c e  on E n g lis h  p o e tr y ,  an d  n o t m e r e ly  as an  o b je c t  
e v o k in g  d e s c r ip t io n  an d  e m o tio n  b u t a ls o  as a s o u rc e  o f 
im a g e r y  an d  as a s y m b o l.  '
J .  B o u rk e , T h e  Sea as a S y m b o l in  E n g lis h  P o e t r y ,  E to n , 1 9 5 4 , p . 1
3 . E .  g . S h a k e s p e a re 's  Im a g e r y  and  W h a t i t  T e l ls  U s , N e w  Y o r k ,  1 9 3 6 ,
4 .  E .  g . H o rn s te in :  ' . . . i t  m u s t  b e  p ro v e d  by  th e  c o l le c to r  o f
s ta t is t ic s  in  m e ta p h o r  th a t  su ch  c o m p a r is o n s  d id  n o t c i r c u la te  
in  th e  g e n e r a l  c u r r e n t  o f t r i t e  p r o v e r b  and  c o m p a r is o n  f r o m  
w h ic h  a l l  d a i ly  s p e e c h  d r a w s , . . . '
'A n  A n a ly s is  o f I m a g e r y ' , P . M . L . A . ,  V o l .  5 7 , S e p te m b e r  1 9 4 2 , 
p p . 6 5 2 -3 .
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p o e ts  o r  th a t  h a v e  b e c o m e  'w o r n ' o r  'd e a d ' im a g e s .
S o m e tim e s  C r a b b e 's  im a g e s  o f sea  and  r i v e r  a r e  u s e d , as
in  A r n o ld 's  p o e tr y ,  to  c o n v e y  in  a g e n e r a l  w a y  th e  's e n s e  o f th e
c h a r a c t e r  and  q u a li ty  o f  l i f e ,  i ts  m e a n in g  and  its  is s u e s '.   ^ T h is
c a te g o ry  o f im a g e  e m p h a s is e s  y e t  a g a in  C r a b b e 's  v ie w  o f t e m p o r a l
e x is te n c e  as one o f s u f fe r in g  and  e n d u ra n c e . D r i f t in g , *  a p o e tic
f r a g m e n t ,  is  one o f a n u m b e r  o f p o em s th a t  r e c o r d  th o s e  e a r ly  y e a r s
o f h a rd s h ip  b e fo r e  C r a b b e 's  f a te fu l  m e e t in g  w ith  B u r k e .  T h e  f r a g m e n t
as a w h o le  is  a s u s ta in e d  s im i le  in  w h ic h  th e  w r i t e r is  l ik e n e d  to  :
. . . s o m e  p o o r b a r k  on th e  ro u g h  o c e a n  to s t .
M y  r u d d e r  b ro k e n , and  m y  c o m p a s s  lo s t .
M y  s a i ls  th e  c o a r s e s t ,  and too th in  to la s t ,  . . .  ^
L i f e 's  o c e a n  te e m s  w ith  fo e s  to  m y  f r a i l  b a r k ,  . . . '
A f t e r  b a p t is m  th o s e  c h i ld r e n  l is t e d  in  th e  P a r is h  R e g is te r  s e t s a i l  on
3
' l i f e 's  ro u g h  s e a ' :
W h e r e  p a s s io n s  soo n , l ik e  p o w e r fu l  w in d s , w i l l  r a g e .
A n d  p ru d e n c e , w e a r ie d ,  w ith  t h e i r  s t re n g th  e n g a g e .^
In  an  e x te n d e d  s im i le  in  M id n ig h t  th e  sea  a p p e a rs  o n ce  a g a in
as a f o r c e  by w h ic h  m a n  is  d e s tin e d  to  be d e s tro y e d , 'L i f e '  is  ;
1 . H .  C . D  i f f  in ,  A r n o ld  th e  P o e t , 1 9 6 2 , p . 3 9 .
B u t  s e e  A r n o ld 's  m o r e  s p e c if ic  use  o f th e  sea  m e ta p h o r :  
'S e l f -s w a y e d  a u r  fe e l in g s  ebb an d  s w e ll  -  
T h o u  lo v 's t  no m o r e ;  -  F a r e w e l l  I F a r e w e l l  * 
Is o la t io n .  T o  M a r g u e r i t e , I I .  1 1 -1 2 .
A r n o ld ,  P o e t ic  W o r k s , o p . c i t .
2 .  D r i f t in g ,  11. 1 -3  and  1 .9 .
3 . " B a p t is m s " ,  p p .  c i t . , 1 .8 2 4 .
4 .  I b i d . ,  1 1 .8 2 6 -7 .
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i l lu s io n  an d  m a d n e s s  in  th e  in d iv id u a l,  and  d is o r d e r  and  d e s tr u c t io n  
in  s o c ie ty  as a w h o le .
" O  I how  th e  p a s s io n s , in s o le n t  an d  s tro n g ,
B e a r  o u r  w e a k  m in d s  t h e i r  r a p id  c o u rs e  a lo n g ;
M a k e  us th e  m a d n e s s  o f t h e i r  w i l l  obey;
T h e n  d ie ,  and  le a v e  us to  o u r  g r ie fs  a p re y
In  S to rm  an d  C a lm  , an  e x te n d e d  s im i le  c o m p a re s  th e
'fo r c e  o f lo v e ' ,  i ts  'p a s s io n ',w ith  th e  'th r e a te n in g  te m p e s ts ',  th e
2
'a n g r y  w in d s ',  th o s e  'fu r io u s  p o w e rs ' o f th e  s e a . In  th e  W id o w -s  
T a le  N a n c y 's  m e n to r  w a rn s  o f th e  'c h i l l in g  d re a d ' and  ' t h r i l l in g  jo y '  
o f r o m a n t ic  lo v e  th a t  m a y  o v e rc o m e  o n e 's  p o w e r  o f 'R e a s o n '.  N o  
. . , jo y s  f r o m  lo v e  u n c h e c k 'd  by p ru d e n c e  f lo w . 3 
S ir  O w en  D a le ,  w h o s e  lo v e  f o r  C a m i l la  has b e e n  u n re q u ite d , p lan s  
to  e x a c t  r e v e n g e . H e  d re a m s  o f C a m i l la  'w ith  h e r  so u l on f i r e '  an d
'' . . .  lo s t  on p a s s io n 's  n e v e r  r e s t in g  s e a . 
H o p e le s s  and  h e lp le s s . n4
T h e  a s p ir in g  p o e t in  T h e  P a t r o n  is  th e  v ic t im  o f i l lu s io n s  o f  g ra n d e u r  
in  m a t te r s  o f c la s s ,  p o l i t ic s ,  a n d  lo v e .  H is  f a t h e r 's  w a r n in g s ,  th e  
'R e a s o n ' e le m e n t  in  th e  t a le ,  a r e  c a s t  in  a m e ta p h o r  o f th e  s e a .
T h e  e v e r - t u r b u le n t  s e a  o f C r a b b e 's  d e s c r ip t io n s  is  th e  sea  o f h is
1 . " S i r  O w en  D a le " ,  o p . c i t . , 1 1 .6 3 -6 .
2 .  S to r m  an d  C a lm ) ’ W o r k s , V o l .  I l l ,  p p .3 9 6 - 7 .
3 . " T h e  W id o w 's  T a le " ,  o p . c R . , 1 .2 1 1 .
4 .  " S i r  O w en  D a le " ,  o p . c iJ . , 1 .3 0 3  an d  11. 3 1 0 -1 1 .
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m e ta p h o r ic  ‘v e h ic le *  ;
"S u ch  a r e  th y  d a n g e rs ;  -  y e t ,  i f  th o u  c a n s t s te e r  
P a s t  a l l  p e r i ls ,  a l l  th e  q u ic k s a n d s  c le a r .
T h e n  th o u ^ n îâ y 's t  p r o f it ;  b u t i f  s to rm s  p r e v a i l ,  . . . " ^
In  T h e  C a n d id a te , C r a b b e  d e s c r ib e s  h is  o w n  c a r e e r  as a p o e t, in
f ig u r a t iv e  t e r m s .  H is  s t ru g g le  is  w ith  ‘f a t a l  f lo o d s ';  th e  ro c k s
a r e  s e e n  as 'e x t r e m e s '  o f 'P a s s io n ' b e tw e e n  w h ic h  he w o u ld  ch o o se
to  s a i l .  ^
T h e  sea  has b e e n  se e n  as a s y p b o l b o th  o f 'P a s s io n ' an d  a
n e m e s is  f o r  th e  a c t  o f 'P a s s io n '.  T h e  L e a r - f ig u r e  in  M id n ig h t  is
g u ilty  o f  m u r d e r .  R e l ie f  f r o m  su ch  g u i lt  c a n  be  o n ly  f le e t in g  :
L ik e  to  th e  f e a r f u l l  r e s t  th e  V es s e l l  fe e ls  
In  th e  d re a d  c h a s m  o f th e  te m p e s tu o u s  S ea ,
A r c h 'd  b y  th e  W a v e  th a t  pau ses  o 'e r  th e  G u lp h ,
W h ile  S e a -m e n  u rg e  t h e i r  m o m e n ta r y  p r a y e r .
A n d  w ith  H e a r t - s h r in k in g  H o r r o r  v ie w  t h e i r  G r a v e .  ^
T h e  im a g e  is  a f r ig h te n in g  one; i t  p e rh a p s  d e s c r ib e s  an  e x p e r ie n c e
w h ic h  C ra b b e  had  h e a rd  r e la te d  in  h is  w a n d e r in g s  a m o n g  th e
A ld e b u r g h  f is h e r m e n .  T h e  'm a d 'n in g  S p ir i t '  o f  d ru n k e n n e s s , th a t
a n a th e m a  o f C r a b b e  is  s e e n  as one w ho :
S w im s  in  th e  sea s  o f e r r o r  and  e x p lo r e s .
T h ro u g h  m id n ig h t  m is ts ,  th e  f lu c tu a t in g  S h o re s ;
F r o m  w a v e  to  w a v e  in  r o c k y  C h a n n e l g l id e s .
A n d  s in k s  in  w o e , o r  on p re s u m p tio n  s lid e s ;^
1 . " T h e  P a t r o n " ,  T a le s  1 1 .4 0 4 -6 .
2 . T h e  C a n d id a te , 1 1 .1 -2 2 ,
3 . M id n ig h t ,  1 1 .4 0 2 -4 0 6 .
4 .  In e b r ie t y , 1 1 .7 -1 0 .
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T h e  'p i lo t  R e a s o n ' has b e e n  c a s t o v e rb o a r d  b y  th e  'P a s s io n ' o f  
d r in k .
P r u d e n t ,  r a t io n a l ,  L u c y ^  w i l l  s u s ta in  th e  b lo w  o f  p o v e r ty
and th a t  o f a lo v e r 's  d e s e r t io n ,  w h en  h e r  s is t e r  goes m a d . L u c y ,
u n lik e  J a n e , is  a v ic t im  n e i th e r  o f i l lu s io n ,  o r  'e n th u s ia s m '
"S he  r e a d  n o t m u c h  o f h ig h  h e r o ic  d e e d s .
W h e r e  m a n  th e  m e a s u r e  o f m a n 's  p o w e r  e x c e e d s ; . , .
N o r  d id  she d a r e  to  la u n c h  on seas  un kn o w n .
In  s e a r c h  o f t r u t h  by s o m e  a d v e n tu r e r s  sh o w n , "
C r a b b e , th e  c le r g y m a n ,  w as  a l i f e - lo n g  e n e m y  o f th o s e  M e th o d is t ic
'c o n v e rs io n s ' o f 'P a s s io n ';  c o n v e rs io n s  to  a f a i t h  th a t  its e lf w as
b a s e d  on e m o tio n  r a t h e r  th a n  'R e a s o n '.  H e r e ,  c h a r a c t e r is t ic a l ly ,
th e  a b s t r a c t  id e a  o f ' f a i t h '  is  m a d e  c o n c re te  in  t e r m s  o f 'b r id g e s '
and  ' t id e s ' .  'F a i t h '  b a s e d  on ' fe e l in g s ' is  n o t la s t in g  o r  r e l ia b le  :
A s  h e a v ie s t  w e ig h ts  th e  d e e p e s t r iv e r s  p a s s .
W h i le  ic y  c h a in s  f a s t  b in d  th e  s o lid  m a s s  :
So, b o rn  o f f e e l in g s ,  f a i t h  re m a in s  s e c u r e .
L o n g  as t h e i r  f i r m n e s s  and t h e i r  s t re n g th  e n d u re ;
B u t, w h en  th e  w a te r s  in  t h e i r  c h a n n e l g l id e ,
A  b r id g e  m u s t  b e a r  us o 'e r  th e  th r e a t 'n in g  t id e ;
Such b r id g e  is  re a s o n , an d  t h e i r  f a i t h  r e l ie s .
W h e th e r  th e  v a r y in g  s p ir i t s  f a l l  o r  r i s e .^
E d w a r d  Shor^^s in te l le c t u a l  s e l f -d e lu s io n  e v e n tu a lly  re d u c e s  h im
to  a s ta te  o f in s a n e  in f a n t i l is m .  T h is  in s a n ity  is  th e  p ro d u c t o f a
1 . " T h e  S is t e r s " ,  o p . c i t .
2 . I b i d . , 1 1 .1 6 3 -4  an d  11. 1 6 9 -7 0 .
3 . " T h e  C o n v e r t " ,  T a le s  X I X ,  1 1 .9 5 -1 0 2 .
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T h e  f r e e d o m  an d  w ild n e s s  o f n a tu r e  m u s t  be 'm e th o d is e d ' by
th e  a r t  o f m a n . T h e  im a g e  is  a p a r a l le l  o n e  to  th a t  o f th e
e ig h te e n th  c e n tu ry  g a rd e n  in  its  o r d e r e d  s y m m e t r y .  R ic h a r d  is
m u c h  im p r e s s e d  b y  th e  s ig h t o f a ' la r g e  f le e t '  in  s a i l .  T h e  s h ip
is  s ee n  as a s y m b o l o f m a n 's  a t te m p t  to p la c e  c o n tr o l  o v e r  n a tu r e 's
w ild n e s s ;  a s y m b o l o f th e  v ic t o r y  o f 'a r t '  o v e r  'n a tu r e '  'R e a s o n '
o v e r  'P a s s io n ' :
" . . .  w h e r e  does m a n  e v in c e  h is  f u l l  c o n tr o l  
O 'e r  s u b je c t  m a t t e r ,  w h e r e  d is p la y s  th e  so u l 
I ts  m ig h t ie s t  e n e rg ie s  w ith  m o r e  e f fe c t  
T h a n  w h e n  h e r  p o w e rs  th a t  m o v in g  m a s s  d ir e c t ?
T h a n  w h en  m a n  g u id e s  th e  s h ip  th a t  a r t  has m a d e .
A n d  m a k e s  th e  w in d  and  w a te r s  y ie ld  h im  a id ?  " ^
H o w  v e r y  d i f f e r e n t  w e r e  B y r o n 's  fe e l in g s  f o r  th e  sea  :
T h e r e  is  a s o c ie ty  w h e r e  n o n e  in tru d e s  
B y  th e  d e e p  s e a , an d  m u s ic  in  its  r o a r  . , .
M a n  m a r k s  th e  e a r th  w ith  r u in  -  h is  c o n tr o l  
S tops w ith  th e  s h o re ^
I t  is  s ig n if ic a n t  th a t  a d e s c r ip t io n  o f p r im e v a l  B r i t a in  (a  r a r e  f l ig h t
o f th e  im a g in a t io n  f o r  C ra b b e )  s h o u ld  in c lu d e  th e  sea  as an  e p ito m e
1 . " A d v e n tu re s  o f R ic h a r d  (c o n c lu d e d )" , o p . c R . 1 1 .1 8 4 -8 9 .
2 . " C h i ld e  H a r o ld 's  P i lg r im a g e "  T h e  W o r k s  o f L o r d  B y r o n .  
E d . E .  H .  C o le r id g e ,  V o l .  I I ,  C a n to  I V .  C L X X V I I I .
F o r  'R o m a n t ic  w r i t e r s  . . .  W h a t e x is ts  is  th e  T r i v i a l .  
U n h a p p y , U n ju s t ,  C i t y ,  . . . f r o m  w h ic h  th e  o n ly  
e s c a p e  is  to  th e  w i ld ,  lo n e ly ,  b u t s t i l l  v i t a l  s e a . '
A u d e n , p p .  c U . , p. 3 2 .
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o f th e  b a r b a ro u s  an d  u n ta m e d :
T h e  sea  w as  h e a rd  a ro u n d  th e  w a s te  to  h o w l;
T h e  n ig h t -w o l f  a n s w e r 'd  to  th e  w h o o tin g  [J s ic ^  o w l;
A n d  a l l  w as  w r e tc h e d  . . .  ^
I t  ca n  be c la im e d  th a t  m a n y  o f th e s e  e x a m p le s  o f sea  
im a g e s  h a v e  p a r a l le ls  in  o th e r  E n g lis h  p o e ts , c o n te m p o r a r y ,  and  
o th e r w is e .  I t  m u s t  be s a id  a g a in , th a t  i f  th e  s ig n if ic a n c e  o f th e  
sea  im a g e  l ie s  a n y w h e re  i t  is  n o t so m u c h  in  th e  f re s h n e s s  o r  
o r ig in a l i t y  o f i ts  s in g le  a p p e a ra n c e  b u t in  its  a c c u m u la t iv e  f o r c e .  
W ith  a k n o w le d g e  o f th e  p o e t's  v e r y  s p e c ia l  fe e l in g s  f o r  th e  s e a ,  
i t  sh o u ld  e v o k e  no s u r p r is e  th a t  i t  is  th e  sea  im a g e ,  a lo n e , w h ic h  
e m e rg e s  as a r e c u r r e n t  one  in  th e  p o e tr y .  T h e  echo o f th is  im a g e  
as i t  r in g s  th ro u g h  th e  p o e try  is  c o n s is te n t  in  i ts  so u n d . T h e  sea  
is  in t im a t e ly  c o n n e c te d  w ith  th e  id e a  o f 'P a s s io n ';  i t  is  in  th is  
c o n te x t  th a t  th e  im a g e  in v a r ia b ly  a p p e a r s .  I t  is  in  th is  p e r s is te n c e  
and  r e c u r r e n c e  th a t  th e  im a g e  a c q u ire s  th e  p o w e r  o f a s y m b o l.
1 . " T h e  N a t u r a l  D e a th  o f L o v e " ,  o p . c ip . , 1 1 .3 9 7 -9 9 .
2 . C f .  W a r r e n  an d  W e l le k  .
'A n * im a g e "  m a y  be in v o k e d  o n ce  as a m e ta p h o r ,  
b u t i f  i t  p e r s is te n t ly  r e c u r s ,  . . .  i t  b e c o m e s  a 
s y m b o l,
o p . c i t .  , p . 1 9 4 .
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T h is  p e r v a s iv e  l i t e r a l - d e s c r ip t i v e ,  s y m b o lic ,  and  
m e ta p h o r ic  p re s e n c e  o f th e  sea  g iv e s  th e  p o e try  as a w h o le  a 
c e r t a in  u n ity .  T h e  s e a  an d  th e  s e a s c a p e  a r e  a lw a y s  th e r e :  as
g r im  an d  fo r e b o d in g  as th e  p o e t ’ s v ie w  o f l i f e  i t s e l f .  B u t  th e  
s ig n if ic a n c e  o f th e  p la c e  th a t  th e  s e a  o c c u p ie s  in  C r a b b e 's  p o e tr y  
l ie s  b e y o n d  th is  : as a l e i t m o t iv ,  i ts  p e r s is te n c e  is  a c o n s ta n t  
r e m in d e r  o f th o s e  c e n t r a l  c o n f l ic t in g  fo r c e s  a t  w o r k  in  th e  t a le s .  
M o r e  s p e c if ic a l ly ,  i t  is  a  'c o r r e la t i v e '  o f 'P a s s io n ',  th a t  g ia n t  
sh ad o w  th a t  lo o m s  o v e r  th e  w o r k  an d  o v e r  th e  m an,' a sh a d o w  th a t  
th r e a te n s  b o th  m ic r o c o s m ic  and  m a c r o c o s m ic  d is o r d e r .  G r ig s o n ^  
s p e a k s  o f C r a b b e 's  p o e t ic a l  b io g ra p h y  as b e in g  a f ig h t  b e tw e e n  sea  
a n d  c o u p le t  :
H o w  m u c h  d id  ju d g e m e n t  in  C r a b b e  c r a m p  and  d a m a g e  
th e  o r ig in a l  w ith in  h im ?
C r a b b e  fo r c e d  o c e a n  in to  c o u p le t  . . .
1 . G . G r ig s o n  (E d ,  ) ,  S e le c te d  P o e m s  o f  G e o rg e  C r a b b e ,  1 9 5 0 ,  
T h is  a n th o lo g y  is  y e t  a n o th e r  a t te m p t ,  in  th e  w ro n g -h e a d e d  
t r a d i t io n  o f E d w a r d  F i t z g e r a ld 's  R e a d in g s  in  C ra b b e  (o p . c i t .  ) ,  
to  w a te r  th e  ta le s  do w n  to  'r e a d a b le '  p r o p o r t io n s .  J e f f r e y ,  
a lth o u g h  he w e n t to  th e  o th e r  e x t r e m e  in  h is  r e v ie w s ,  w as  
a b s o lu te ly  r ig h t :  w h e n  he r e m a r k e d  o f th e  C ra b b e  ta le s :
' . . .  th e  p i t e r n  o f h is  a ra b e s q u e  is  so la r g e ,  th a t  t h e r e  is  
no g e tt in g  a f a i r  s p e c im e n  o f i t  w ith o u t  ta k in g  in  a good s p a c e . ' 
E d in b u rg h  R e v ie w , J u ly  1 8 1 9 , lo c . c i t . ,  p . 1 4 0 .
2 . G r ig s o n ,  0£ .  cijfc., p . 1 0 .
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T h is  in  f ig u r a t iv e  an d  o v e r - s im p l i f ie d  te r m s  is  w h a t th is  th e s is  
h as  b e e n  ab o u t; i t  is  th is  c o n f l ic t ,  th e  r e s u l t  o f a p e rs o n a l n e e d  
to  f o r c e  sea  in to  c o u p le t  th a t  g iv e s  a n e w  d im e n s io n  o f m e a n in g ,  
and  a te n s io n , to  th e  ta le s  w h ic h  has n e v e r  b e e n  f u l ly  a n a ly s e d .  
T h e r e  h a v e  b e e n  m a n y  h in ts ,  b u t n e v e r  a f u l l  d is c u s s io n  o f a 
p s y c h o lo g ic a l tu s s le  in  th e  w o r k  w h ic h  w e  l i k e  to  c o n s id e r  as  
c h a r a c t e r is t ic  o f m o d e r n  l i t e r a t u r e .  I f  on th e  w h o le , as G r ig s o n  
s u g g e s ts , i t  is  th e  c o u p le t ,  o r  'R e a s o n ' w h ic h  p r e v a i ls  a g a in s t  
th e  sea; i t  i s ,  n e v e r th e le s s ,  th e  sea  th a t  r e m a in s  as one o f th o s e  
's t r a n g e  je w e ls  th a t  g l i t t e r  th ro u g h  C r a b b e  [^ '0 ^  w o r k .  H e  c o u ld  
no  m o r e  k e e p  in  c h e c k  th e  s e a - f lo o d  th a t  w a s h e s  th ro u g h  h is  p o e tr y  
th a n  h e  c o u ld  th o s e  e le m e n ts  o f 'P a s s io n ' th a t  in fu s e  c h a r a c t e r ,  
p lo t , an d  c ir c u m s ta n c e .
1 . I b i d . ,  p . 1 3 .
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P r i m a r y  S o u rc e s  
T h e  V i l la g e  : A  P o e m  in  T w o  B o o k s . 1 7 8 3 .
A  D is c o u r s e  : R e a d  in  th e  C h a p e l a t  B e lv o ir  C a s t le  a f te r  th e  
F u n e r a l  o f H is  G r a c e  th e  D u k e  o f R u t la n d , 1 7 8 8 .
P o e m s , 1 8 0 7 .
T h e  B o ro u g h  : A  P o e m  in  T w e n t y - F o u r  L e t t e r s , 1 8 1 0 .
T a l e s , 1 8 1 2 .
T h e  V a r ia t io n  o f P u b lic  O p in io n  and  F e e lin g s  C o n s id e r e d ,
A s  i t  R e s p e c ts  R e lig io n  : A  S e rm o n . P r e a c h e d  on 1 5 th  A u g u s t , 1817
" B io g r a p h ic a l  A c c o u n t o f th e  R e v . G e o rg e  C ra b b e , L . L . B . " ,
N e w  M o n th ly  M a g a z in e ,  I V ,  J a n u a ry  1 8 1 6 , 5 1 1 -1 7 .
" V e r s e s " ,  T h e  L i t e r a r y  G a z e t te ,  an d  J o u rn a l o f th e B e lle s  
L e t t r e s  N o . X X X  S a tu rd a y , A u g u s t 16 , 1 8 1 7 . p . 104  V .  W.  H .  
D a v e n p o r t ,  " A n  U n c o lle c te d  P o e m  b y  G e o rg e  C r a b b e " ,  N o te s  and  
Q u e r ie s , C L X X V ,  D e c e m b e r  3 1 , 1 9 3 8 .
T a le s  o f th e  H a l l  (2  V o ls ) ,  1 8 1 9 .
T h e  P o e t ic a l  W o rk s  o f th e  R e v . G e o rg e  C ra b b e  r W ith  H is  L e t t e r s  
an d  J o u rn a ls  and  H is  L i f e  (8  V o ls ) ,  1 8 3 4 .
P o s th u m o u s  S e rm o n s , E d .  J .  H a s t in g s , 185 0 .
M a r y  L e a d b e a te r ,  T h e  L e a d b e a te r  P a p e r s ,  (2  V o ls )  1 8 6 2 .
R .  H u c h o n , " T w o  U n p u b lis h e d  P o e m s  o f C r a b b e " ,  M o n th ly  R e v ie w , 
X I V ,  M a r c h  1 9 0 4 , 1 1 9 -1 3 7 .
P o e m s  b y  G e o rg e  C r a b b e ,  E d .  A d o lp h u s  W a r d ,  (3  V o ls )  C a m b r id g e ,  
1 9 0 5 -7 .
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A IN G E R ,  A l f r e d
B A T D O R F ,  F .  P
B R E T T ,  R .  L .  
B R E W E R , A .  M .
B R O M A N , W . E .
B R O W N , W a l la c e  
C a b le
C A R T W R IG H T ,
E d m u n d
C H A M B E R L A IN ,  
R . L .
C L O D D ,  E d w a r d
C r a b b e ,  1 9 0 3 .
" T h e  M u r r a y  R e p r in ts  o f G e o rg e  C ra b b e  :
A  P u b l is h e r 's  R e c o r d " ,  S tu d ie s  in  B ib l io g r a p h y , 
I V ,  1 9 5 1 , 1 9 2 - 9 .
A  S tudy o f C r a b b e 's  T a le s  (U n p u b lis h e d  D o c to r a l  
T h e s is ) ,  C o r n e l l  U n iv e r s i t y ,  1 9 4 2 .
C r a b b e ,  1 9 5 6 .
C r a b b e  and  E ig h te e n th  C e n tu ry  P a s t o r a l  
(U n p u b lis h e d  M a s t e r 's  T h e s is )  N o tt in g h a m  
U n iv e r s i t y  1 9 5 1 .
T h e  R is e  an d  D e c l in e  o f th e  R e p u ta t io n  o f  
G e o r g e  C ra b b e  (U n p u b lis h e d  D o c to r a l  T h e s is )  
U n iv e r s i t y  o f C h ic a g o , A u g u s t^ 1 9 5 1 .
" F a c t o r s  in  C r a b b e 's  E m in e n c e  in  th e  E a r l y  
N in e te e n th  C e n tu r y " ,  M o d e r n  P h i lo lo g y , L I ,  
A u g u s t ) l9 5 3 ,  4 2 - 4 9 .
T h e  T r iu m p h  o f F o r m  : A  S tu d y  o f th e  L a t e r  
M a s t e r s  o f th e  H e r o ic  C o u p le t, C h a p e l H i l l ,
N o r t h  C a r o l in a ,  1 9 4 8 .
" T h e  V i l la g e " ,  M o n th ly  R e v ie w  L X I X ,  N o v e m b e r ,  
1 7 8 3 . 4 1 8 - 2 1 .
" G e o r g e  C r a b b e  and  D a r w in 's  A m o r o u s  P la n t s " ,  
J o u r n a l  o f E n g lis h  and  G e r m a n ic  P h ilo lo g y ,
L X I ,  O c to b e r , 1 9 6 2 , 8 3 3 -5 2 .
G e o r g e  C r a b b e , N e w  Y o r k ,  1 9 6 5 .
G e o rg e  C ra b b e  : A  B io g r a p h y , A ld e b u r g h , 1 8 6 5 .
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C R A B B E ,  G e o rg e  T h e  L i f e  o f G e o rg e  C ra b b e  : w ith  an
(T h e  Son) in t r o d u c t io n  by E d m u n d  B lu n d e n , 1 9 4 7 .
T h e  L i f e  o f G e o rg e  C ra b b e  : w ith  an  in tr o d u c t io n  
by E .  Mo F o r s t e r ,  (^ fo r c i  1 9 3 2 .
C R U T W E L L ,  P a t r i c k  " T h e  L a s t  A u g u s ta n " , T h e  H u d s o n  R e v ie w ,
V I I ,  W in te r  1 9 5 4 -5 ,  5 3 3 -5 4 .
E L T O N ,  O l iv e r  
E V A N S , Jo h n  H .
F I T Z G E R A L D ,
E d w a r d
F O R S T E R ,  E .  M .
G A L L O N ,  D .  No
G IF F O R D ,  W i l l i a m
" T h e  P o e t r y  o f C r a b b e " ,  B la c k w o o d 's  M a g a z in e ,  
C L X X X V ,  J a n u a ry  1 8 0 9 , 7 8 - 9 0 .
T h e  P o e m s  o f G e o rg e  C ra b b e  : A  l i t e r a r y  an d  
H is t o r ic a l  S tu d y , 1 9 3 3 .
L e t t e r s ,  E d . W . A .  W r ig h t ,  1 8 9 4 .
M o r e  L e t t e r s , E d .  W . A .  W r ig h t ,  1 9 0 1 .  
R e a d in g s  in  C r a b b e , 1 8 8 2 .
T w o  C h e e r s  fo r  D e m o c r a c y ,  1 9 5 1 .
" S i l f o r d  H a l l " ,  M o d e r n  L a n g u a g e  R e v ie w , L X I ,  
J u ly  1 9 6 6 , 3 8 4 -9 4 .
" T h e  B o ro u g h " , Q u a r t e r ly  R e v ie w , I V ,
N o v . 1 8 1 0 , 2 8 1 -3 1 2 .
G IL  F I L L  A N , G e o rg e  " G e o r g e  C r a b b e " ,  T a i t ' s E d in b u rg h  M a g a z in e ,
X I V ,  M a r c h  1 8 4 7 , 1 4 1 -7 .
G L O V E R ,  T .  R .
G R A N T ,  R o b e r t
G R E G O R , Ia n
G R IG S O N , G e o fre y  
( E d . )
P o e ts  and  P u r i t a n s , 1 9 1 5 .
" T h e  B o ro u g h " , Q u a r t e r ly  R e v ie w , I V ,  
N o v e m b e r  1 8 1 0 , 3 8 1 -3 1 2 .
" T h e  L a s t  A u g u s ta n " , D u b lin  R e v ie w , C L X X I X  
1 9 5 5 , 3 5 - 7 0 .
" In t r o d u c t io n " ,  S e le c te d  P o e m s  o f G e o rg e  
C r a b b e ,  1 9 5 0 .
240
G R IB B L E ,  E
H A D D A K IN ,
L i l i a n
H A Z L I T T ,
W i l l i a m
H O L M E # ,  J . W .
H U C H O N , R e n e  
J E F F R E Y ,  F r a n c is
K E B B E L ,  T h o m a s
K N O X , V ic e s im u s
" C r a b b e 's  A ld e b u r g h " ,  L i t e r a t u r e ,
S e p t. 2 8 th  1 9 0 1 , 2 9 5 - 8 .
e
" N e w  P o e m s  by G e o rg e  C r a b b e ,  É d .  A .  P o l la r d '  
M o d e r n  L a n g u a g e  R e v ie w , L V I I ,  1 9 6 2 , 9 1 -2
T h e  P o e t r y  o f C r a b b e ,  1 9 5 5 .
" L iv in g  A u th o r s " ,  L o n d o n  M a g a z in e ,  I I I ,
M a y  1 8 2 1 , 4 8 4 - 9 0 .
" L e c t u r e s  on th e  E n g lis h  P o e ts " ,  T h e  C o m p le te
W o r k s ,  2^d. P .  P .  H o w e , 1 9 3 0 -4 ,  V o l .  V ; ----------------  e
" T h e  S p ir i t  o f th e  A g e " ,  Ib id .  , V o l .  X I .
" T h e  T r e a t m e n t  o f N a tu r e  in  C r a b b e "
P r i m i t i a e :  E s s a y s  in  E n g lis h  L i t e r a t u r e  
B y  S tu d e n ts  o f th e  U n iv e r s i t y  o f L iv e r p o o l ,  
L iv e r p o o l ,  1 9 1 2 .
G e o rg e  C ra b b e  and  H is  T im e s  ( t r a n s la t e d  f r o m  
th e  F r e n c h  by F r e d e r ic k  C la r k e )  1 9 0 7 .
" P o e m s  1 8 0 7 " , T h e  E d in b u rg h  R e v ie w , X I I ,  
A p r i l ,  1 8 0 8 . 1 3 1 -5 1 .
" T h e  B o ro u g h " , T h e  E d in b u rg h  R e v ie w , X V I .  
A p r i l  1 8 1 0 , 3 0 - 5 5 .
" T a le s  o f th e  H a l l " ,  T h e  E d in b u rg h  R e v ie w , 
X X X I I ,  J u ly  I 8 I 9 , 1 1 8 -4 8 .
L i f e  o f G e o rg e  C r a b b e , 1 8 8 8 .
E le g a n t  E x t r a c ts  : B e in g  a C o p io u s  S e le c t io n  
o f In s t r u c t iv e ,  M o r a l  an d  E n te r ta in in g  P a s s a g e s ,  
f r o m  th e  M o s t  E m in e n t  B r i t i s h  P o e ts .  1 7 9 1 .
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L A N G , V a r le y
L A W R E N C E ,  F .
L O C K H A R T ,  J . G .
w
(t.
" C ra b b e  and the  
E n g lis h  L i t e r a r y  H is t o r y ,  V ,  1 9 3 8 , 3 0 5 -3 3 ,
" L i f e  and P o e m s  o f C r a b b e " ,  S h a rp e 's  L o n d o n  
J o u rn a l,  X I I ,  1 8 5 1 , 2 1 - 8 .
" T h e  L i f e  an d  P o e i* »  of G e o rg e  C ra b b e "  
Q u a r te r ly  R e v ie w , L ,  J a n . 18 3 4 , 4 6 8 -5 0 8 .
L O T T ,  B .  M .
L U C A S , F .  L .
^ P o s th u m o u s  T a le s " ,  Q u a r t e r ly  R e v ie w , L I I ,
A u g . 18 3 4 , 1 8 4 -2 0 3 .
G e o rg e  C ra b b e 's  R e a l is t ic  V e r s e  N a r r a t iv e  
(U n p u b lis h e d  M A  T h e s is )  U n iv e r s ity  of L o n d o n , 1 9 5 5 .
(E d ) G e o rg e  C ra b b e  : A n  A n th o lo g y , C a m b r id g e , 19 3 3 .
" T h e  P o e t  o f P r o s e " ,  L i f e an-d  L et t e r s ,  1 9 3 4 .
M A S E F IE L D ,  John
M A T T H E W S ,
D a v id  A .
M O R E , P .  E lm e r
P A T M O R E ,  C .
P O L L A R D ,  A r t h u r
S A L E , A r t h u r
S H E P H E R D , T .  B .
" G e o rg e  C r a b b e " ,  R e c e n t P r o s e ,  1 9 3 2 .
N o te s  T o w a rd s  a B ib l io g ra p h y  o f G e o rg e  C ra b b e  
(T h e s is  f o r  D ip lo m a  in  L i b r a r ia n  sh ip ) U n iv e r s i ty  
o f L o n d o n , 1 9 5 4 .
" A  P le a  f o r  C r a b b e " ,  A t la n t ic  M o n th ly , L X X X V H I ,  
D e c e m b e r  1 9 0 1 , 8 5 0 -5 7 .
" C r a b b e  and  S h e lle y " , P r in c ip le  in  A r t ,  1 8 8 9 .
" G e o rg e  C ra b b e 's  T h e o lo g y " , C h u rc h  Q u a r te r ly  
R e v ie w , C L V I I ,  J u ly -S e p te m b e r  1 9 5 6 . 3 0 9 -1 6 .
" T h e  D e v e lo p m e n t o f C ra b b e 's  N a r r a t iv e  A r t " ,
T h e  C a m b r id g e  J o u rn a l,  V .  M a y  1 9 5 2 , 4 8 0 -9 8 .
" C h a u c e r  in  C a n c e r " ,  E n g lis h , V I ,  S u m m e r ,
1 9 4 7 , 2 4 0 -4 4 .
" C ra b b e  and M e th o d is m " ,  L o n d o n  Q u a r te r ly ,  
C L X V I ,  A p r i l  1 9 4 1 , 1 6 6 -1 8 2 ]
2 4 4
T a le s
G e n t le m a n 's  M a g a z in e ,  L X X X I I ,  S e p te m b e r  1 8 1 2 , 2 4 -4 5 ;  
O c to b e r  1 8 1 2 , 3 4 6 -4 9 .
S c o u rg e , o r  M o n th ly  E x p o s ito r  o f Im p o s tu r e  an d  F o l ly ,
I V ,  N o v e m b e r  1 8 1 2 , 3 8 6 - 9 4 .
C r i t i c a l  R e v ie w  (4 th  S e r ie s )  I I  D e c e m b e r  1 8 1 2 , 5 6 1 - 7 9 .  
E c le c t ic  R e v ie w  V I I I ,  D e c e m b e r  1 8 1 2 , 5 6 1 -7 9 .
M o n th ly  R e v ie w , L X I X ,  D e c e m b e r  1 8 1 2 , 3 5 2 -6 4 .
B r i t i s h  C r i t i c ,  X L I ,  A p r i l  1 8 1 3 , 3 8 0 - 8 6 .
U n iv e r s a l  M a g a z in e  o f K n o w le d g e  and  P le a s u r e  ( N .  S . ) X I X  
F e b r u a r y  1 8 1 3 , 1 2 8 -3 3 ,  M a r c h  1 8 1 3 , 2 1 9 -2 4 .
T a le s  o f  th e  H a l l
G e n t le m a n 's  M a g a z in e , L X X I X  J u ly  1 8 1 9 , 4 5 - 4 7 .
G r e e n  M a n ; o r  P e r io d ic a l  E x p o s i to r , I I I  J u ly  1 7 , 1 8 1 9 , 6 8 -6 9  
E d in b u rg h  M o n th ly  R e v ie w , I I  A u g u s t 1 8 1 9 , 2 8 7 -3 0 2 .
B r i t i s h  C r i t i c  ( N . S . )  X I I  S e p te m b e r  1 8 1 9 , 2 8 5 -3 0 1 .
N e w  M o n th ly  M a g a z in e  an d  U n iv e r s a l  R e g is te r  X I I ,  S e p te m b e r  
1 8 1 9 , 1 9 8 -2 0 5 ;  O c to b e r  1 8 1 9 , 6 5 0 -6 8 .
C h r is t ia n  O b s e r v e r  X V I I I ,  O c to b e r  1 8 1 9 , 6 5 0 -6 8 .
E c le c t ic  R e v ie w  ( N . S . )  X I I I  F e b r u a r y  1 8 2 0 , 1 1 4 -3 3 .
L a t e r  R e v ie w s  an d  A r t ic le s  (A n o n y m o u s )
" T h e  R e v .  G e o rg e  C r a b b e "  A th e n a e u m , F e b r u a r y  1 8 , 1 8 3 2 , 1 1 2 -1 3 .
" T h e  P o e t ic a l  W o rk s  o f th e  R e v . G e o rg e  C r a b b e " ,  T h e  E c le c t ic
R e v ie w ,  ( 3 r d  S e r ie s )  I I ,  A p r i l  1 8 3 4 , 2 5 3 -7 8 ;  O c to b e r  1 8 3 4 , 3 0 5 -1 4 ,
" R e v ie w  o f B u rn s *  an d  C r a b b e 's  P o e t r y " ,  T h e  M o n th ly  R e v ie w , ( N . S . )  
in ,  S e p te m b e r  1834, 85-115 .
" T h e  P o e t ic a l  W o rk s  o f th e  R e v .  G e o rg e  C r a b b e " ,  G e n t le m a n 's  
M a g a z in e  ( N .  S . ) I I ,  D e c e m b e r  1 8 3 4 , 5 6 3 - 7 5 .
" L i f e  an d  P o e m s  o f th e  R e v .  G e o rg e  C r a b b e " ,  T h e  E d in b u rg h  R e v ie w ,
L X  J a n u a ry  1 8 3 5 , 255  -  9 6 .
" C r a b b e 's  L i f e  an d  W o r k s " ,  T h e  L o n d o n  and  W e s tm in s te r  R e v ie w )
X X X  N o . 2 , 1 8 3 5 , 3 1 6 - 4 1 .
" N o n  C o u p le t  P o e t r y  o f  C r a b b e " ,  S p e c ta to r  C X I I  1 4 th  M a r c h  1 9 1 4 , 4 2 6 .
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- A B R A M S ,  M .  H ,
A L D IS ,  H .  G .
A R N O L D ,
M a t th e w
A U D E N ,  W . H .  
A U S T E N ,  J a n e  
B A B C O C K , R .  W .
B A I L L I E ,  
J o an n a
, MciiS . ’
T h e  M i l k  o f P a r a d is e , v n r l- j  1 J 'ï J-
T h e  M i r r o r  and  th e  L a m p , N e w  Y o r k ,  1 9 5 3 ,
" T h e  B lu e s to c k in g s " ,  C a m b r id g e  H is t o r y  o f  
E n g lis h  L i t e r a t u r e ,  E d .  A .  W . W a r d  a n d  A .  R .  
W a llfe r r  (15  V o ls )  C a m b r id g e  1 9 4 9 -5 3 .  X I .
T h e  P o e m s , E d . K e n n e th  A l io t t ,  1 9 6 5 .
T h e  C o m p le te  P r o s e  W o r k s ,  E d .  R .  H .  S u p e r  
( in  a b o u t 10 p ro p o s e d  U D /S )  I ,  M ic h ig a n ,  i 9 6 0 .
T h e  E n c h a fe d  F lo o d , N e w  Y o r k ,  1 9 5 0 .
T h e  N o v e ls , E d .  R .  W . C h a p m a n  ( 1 9 5 3 - 4 ) .
" A  N o te  on G e n iu s , Im a g in a t io n  and  E n th u s ia s m  
In  S o m e  L a t e  E ig h te e n th  C e n tu ry  P e r io d ic a ls "  
N o te s  an d  Q u e r ie s ,  C X C I I  8 M a r c h  1 9 4 7 , 9 3 - 5 .
A  S e r ie s  o f P la y s  (3 V o ls )  1 8 2 1 .
B A G E H O T , W a l t e r  T h e  C o lle c te d  W o rk s  (8  V o ls )  E d .  N .  S t. Jo h n
S te v a s , 1 9 6 5 , I I .
B A T E ,  W . J .  
B E A C H ,  J .  W .
B E N N E T ,  Jo a n  
B E R N B A U M , E .
B E T T ,  H .  
B IR K H E A D ,  E .
B L A N D ,  D .  S.
F r o m  C la s s ic  to R o m a n t ic ,  B o s to n  1 9 4 6 .
T h e  C o n c e p t o f N a tu r e  in  N in e te e n th  C e n tu ry  
E n g lis h  P o e t r y , N e w  Y o r k ,  1 9 5 6 .
G e o rg e  E l io t ,  C a m b r id g e ,  1 9 4 8 .
G u id e  T h ro u g h  th e  R o m a n tic  M o v e m e n t , N e w  
Y o r k ,  1 9 4 8 .
T h e  S p ir i t  o f M e th o d is m , 1 9 3 7 .
A--------------------------------------------------
T h e  T a le  o f T e r r o r ,  A  S tudy o f th e  G o th ic  
R o m a n c e , 1 9 2 1 .
" C h a u c e r  an d  th e  A r t  o f  N a r r a t i v e  V e r s e "  
E n g lis h  V I I ,  S u m m e r  1 9 4 9 , 2 1 6 - 2 0 .
B O N D , R .  W .
B O U R K E , John
B R O M P T O N ,  
H . F .
B R O O K E , A .  
S to p fo rd
B R O W N , P .  A .
B U R K E , E d m u n d
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" T h e  A r t  o f N a r r a t i v e  P o e t r y "  T r a n s a c t io n s
o f th e  R o y a l S o c ie ty  o f L i t e r a t u r e  I V ,  1 9 2 4 , 5 5 - 7 0 .
T h e  Sea as a S y m b o l in  E n g lis h  P o e t r y ,
E to n , 1 9 5 4 .
" M e th o d is m  an d  th e  R o m a n tic  M o v e m e n t" ,
L o n d o n  Q u a r t e r ly  and  H o lb o rn  R e v ie w ,
J u ly  1 9 3 4 , 2 8 9 -3 0 2 ,
N a t u r a l is m  in  E n g lis h  P o e t r y , 1 9 2 0 .
T h e  F r e n c h  R e v o lu t io n  in  E n g lis h  H is t o r y , I 9 I 8
A  P h ilo s o p h ic a l  E n q u ir y  in to  th e  O r ig in  o f o u r  
Id e a s  o f th e  S u b lim e  and  B e a u t i fu l ,  E d . J .  T .  
B o u lto n , 1 9 5 8 .
B Y R O N , G e o rg e  W o r k s  (7  V o ls )  E d . E .  H . C o le r id g e ,  1 8 9 8 -1 9 0 4 .  
G o rd o n
C A R H A R T ,  M .S .  
- C A Z A M IA N ,  L .
C E C I L ,  D .
C H A U C E R ,
G e o f f r e y
C L A R K ,  K .
T h e  L i f e  and  W o rk s  o f J o a n n a  B a i l l i e ,
Y a le  S tu d ie s  in  E n g lis h ,  1 9 2 3 .
" M o d e r n  T im e s "  1 6 6 0 -1 9 5 0 ,  A  H is t o r y  o f  
E n g lis h  L i t e r a t u r e  ( T r a n s la t e d  f r o m  th e  
F r e n c h  by W . D .  M a c ln n e s  an d  th e  A u th o r )  1951
T h e  S t r ic k e n  D e e r ,  1 9 4 2 .
T h e  F r a n k l in 's  T a l e , E d .  P h y l l is  H o d g s o n ,
I960
T h e  G o th ic  R e v iv a l ,  1 9 2 8 .
* C L A R K E ,  W . K . L .  E ÿ h te e n th  C e n tu r y  P ie t y ,  1 9 4 6 .
C O L E R ID G E ,  S . T .  T h e  C o m p le te  P o e t ic a l  W o r k s ,  E d . E .  H .
C o le r id g e  (2  V o ls )  O x fo rd , 1 9 1 2 .
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C O L L IN S ,  A .  S.
C O N G L E T O N , 
J . E .
T h e  P r o fe s s io n  o f L e t t e r s ,  1 7 8 0 -1 8 3 2 ,  1928
T h e o r ie s  o f P a s t o r a l  P o e t r y  in  E n g la n d  
1 6 8 4 -1 7 9 8 ,  G a in e s v i l le ,  F lo r id a , 1 9 5 2 .
C O W  P E R ,  W i l l i a m  T h e  P o e t ic a l  W o r k s ,  E d . H .  S . M i l f o r d ,
O x fo rd  ^19 6 3 .
C R E A D , J .  M .  R e lig io n s  T h o u g h t in  th e  E ig h te e n th  C e n tu r y ,
an d  B O Y S  S M IT H ,  C a m b rid g e ^  1 9 3 4 .
J . S.
D A V IE ,  D .  
D E A N E ,  C . V .
D E F O E ,  D a n ie l
D e  Q U IN C E  Y ,  
T h o m a s
D O U G H T Y ,  O .
T h e  L a t e  A u g  us ta n s ,1 9 5 8 ,
A s p e c ts  o f E ig h te e n th  C e n tu ry  N a tu r e  P o e t r y ,  
O x fo rd  ,1 9 3 5 .
T h e  O r ig in a l  P o w e r  o f th e  C o l le c t iv e  B o d y
o f th e  P e o p le  o f E n g la n d , E x a m in e d  an d  A l l e r t e d ,
1 7 0 2 .
" C o n fe s s io n s  o f  an  E n g lis h  O p iu m  E a t e r " ,
T h e  C o lle c te d  W r it in g s  -  D e  Q u in e e y  ( 14 V o ls )  
E d . D .  M a s s o n , 1 8 9 6 -7 ,  I I I .
E n g lis h  L y r i c  in  th e  A g e  o f R e a s o n , 1 9 2 2 .
D O W D  E N ,  E d w a r d  T h e  F r e n c h  R e v o lu t io n  an d  E n g lis h  L i t e r a t u r e
N e w  Y o r k ,  1 8 9 7 .
D R A P E R ,  J .W
D U F F I N ,  H .  C .
D Y S O N , H . J . D  
and  B U T T ,  J .
" T h e  M e t r i c a l  T a le  in  X V I I I - C e n t u r y  E n g la n d " ,  
P M L A ,  L I I ,  Ju n e  1 9 3 7 . 3 9 0 -9 7 .
A r n o ld  T h e  P o e t ,  1 9 6 2 .
A u g  us ta n s  an d  R o m a n t ic s ,  1 9 4 0 .
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E L I O T ,  T .  S .
E L L E D G E ,  S c o tt
E L T O N ,  O .
C o lle c te d  P o e m s  1 9 0 9 -1 9 6 2 ,  1 9 6 3 .
S e le c te d  E s s a y s ,  1 9 5 8 .
" T h e  B a c k g ro u n d  an d  D e v e lo p m e n t  in  E n g lis h  
C r i t i c i s m  o f th e  T h e o r ie s  o f G e n e r a l i t y  and  
P a r t i c u l a r i t y " ,  P M L A . L X I I ,  M a r c h  1 9 4 7 , 
1 4 7 -8 2 .
(E d .  ) E ig h te e n th -C e n tu r y  C r i t i c a l  E s s a y s  
(2  V o ls )  N e w  Y o r k ,  1 9 6 1 .
A  S u rv e y  o f E n g lis h  L i t e r a t u r e ,  1 7 8 0 -1 8 3 0  
(2  V o ls )  1 9 1 2 .
F I T Z G E R A L D ,  
M .  M .
F O A K E S , R .  A ,
F i r s t  F o l lo w  N a tu r e  : P r i m i t i v i s m  in  E n g l is h  
P o e t r y  1 7 2 5 -5 0 ,  N e w  Y o r k ,  1 9 4 7 .
T h e  R o m a n tic  A s s e r t io n ,  1 9 5 8 .
F O G L E ,  R .  H . T h e  Im a g e r y  o f K e a ts  an d  S h e lle y , U n iv e r s i t y  
o f N o r t h  C a r o l in a  P r e s s ,  C h a p e l H i l l ,  1 9 4 9 .
F O R S T E R ,  E . M .  A s p e c ts  o f th e  N o v e l ,  P e n g u in  B o o k s , 1 9 6 3 .
F R E E M A N ,  Jo h n  L i t e r a t u r e  and  L o c a l i t y , 1 9 6 3 .
G A L L O W A Y ,
F r a n c is
R e a s o n , R u le  and  R e v o lt  in  E n g lis h  C la s s ic is m  
N e w  Y o r k ,  1 9 4 0 .
G A R F IN K L E ,
N o r to n
" S c ie n c e  an d  R e lig io n  in  E n g la n d , 1 7 9 0 -1 8 0 0  :
T h e  C r i t i c a l  R e s p o n  se  to  th e  W o r k  o f 
E r a s m u s  D a rw in " .^  J o u r n a l  o f  th e  H is t o r y  o f Id e a s  
X V I ,  J u n e  1 9 5 5 , 3 7 6 -3 8 8 .
G IL L ,  F .  C . T h e  R o m a n tic  M o v e m e n t  an d  M e th o d is m , 1 9 3 7 .
G R A H A M , W . E n g lis h  L i t e r a r y  P e r io d ic a ls , N e w  Y o r k ,  1 9 3 0 .
G R IE R S O N , H .  J . G .  " C la s s ic a l  and  R o m a n t ic "  T h e  L e s l i e  S tep h en
L e c t u r e ,  1 9 2 3 , C a m b r id g e  1 9 2 3 .
- G R IE R S O N ,  
H . J . G .  an d  
S M IT H ,  H . C .
A  C r i t i c a l  H is t o r y  o f E n g lis h  P o e t r y ,  1944 ,
249
G R IE R S O N , H .  J . G .  L y r i c a l  P o e t r y  f r o m  B la k e  to H a r d y , 1 9 2 8 .
G R O O M , B e r n a r d
H A L S T E D ,  J .  B .
H A M E R ,  E n id
H A M M O N D , J . L  
and  B .
" S o m e  K in d s  o f P o e t ic  D ic t io n " ,  E s s a y s  and  
S tu d ie s  by  M e m b e r s  o f  th e  E n g lis h  A s s o c ia t io n , 
X V ,  1 9 2 9 , 1 3 9 -6 0 .
( E d .  ) R o m a n t ic is m  r P r o b le m s  o f D e f in i t io n , 
E x p la n a t io n  an d  E v a lu a t io n , B o s to n , 1 9 6 5 .
T h e  M e t r e s  o f  E n g lis h  P o e t r y ,  1954.
T h e  V i l la g e  L a b o u r e r ,  1 7 6 0 -1 8 3 2 ,  I 9 I I .
H E R F O R D ,  C . H .  T h e  A g e  o f W o r d s w o r th , 1 8 9 7 .
H IL L E S ,  F .  W . " J o h n s o n 's  P o e t ic  F i r e " ,  F r o m  S e n s ib i l i t y  to  
R o m a n t ic is m  : E s s a y s  P r e s e n te d  to  F r e d e r i c k  
A .  P o t t le ,  (E d s .  H i l l  e s , F .  W . an d  B lo o m , H . )  
N e w  Y o r k ,  1 9 6 5 .
H O D G A R T , P .  R o m a n t ic  P e r s p e c t iv e s ,  1 9 6 4 .
an d  R E D  P A T H  T .
H O R N S T E IN ,  
L i l i a n  H .
H U N T ,  L e ig h
H U S S E Y , C .
J A C K , Ia n
J A M E S , D .  G .
" A n  A n a ly s is  o f Im a g e r y  ; a C r i t iq u e  o f L i t e r a r y  
M e th o d " ,  P M L A , L V I I  (S e p te m b e r  1 9 4 2 ) 6 3 8 -5 3 .
F e a s t  o f th e  P o e ts ,  1 8 1 5 .
T h e  P ic tu r e s q u e ,  1 9 2 7 .
A u g u s ta n  S a t i r e , 1 9 5 2 .
E n g lis h  L i t e r a t u r e  : 1 8 1 5 -3 2 .  O x fo rd , 1 9 6 3 .
T h e  L i f e  o f R e a s o n  : H o b b e s , L o c k e ,  B o lin g b r o k e ,
1 9 49.
J E N N IN G S , J . G .  A n  E s s a y  on M e ta p h o r  in  P o e t r y , 1 9 1 5 .
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J O H N S O N
S a m u e l
J O Y C E ,  J a m e s
K E A T S ,  Jo h n
K N IG H T ,  G . W .  
K N O X , R .  A ,
T h e  D ic t io n a r y . T h e  L o n d o n  U n p a g in a te d  
E d it io n  o f 1 7 5 5 .
" T h e  I d le r  and  T h e  A d v e n t u r e r " ,  T h e  Y a le  
E d it io n ,  I I ,  E d . J .  M .  B u l l i t t  and  L .  F .  
P o w e l l ,  1 9 6 3 ,
R a s s e la s , E d .  G . B .  H i l l ,  O x fo rd , 1 8 8 7 .
W o r k s ,  (1 2  V o ls )  E d . A .  M u r p h y ,  1 8 2 3 -4 .
A  P o r t r a i t  o f th e  A r t i s t  as a Y o u n g  M a n , 
P e n g u in  B o o k s  i9 6 0 .
U ly s s e s , 1 9 6 2 .
T h e  L e t t e r s  ; 1 8 1 4 -1 8  . E d .  H .  E .  R o l l in s ,  
(2  V o ls )  C a m b r id g e l9 5 8 .
T h e  S t a r l i t  D o m e , 1 9 4 1 .
E n th u s ia s m , O x fo rd  1 9 5 0 .
K R O E B E R ,  K a r l  R o m a n t ic  N a r r a t i v e  A r t ,  M a d is o n , W is c o n s in , I 9 6 0 .
L A S C E L L E S ,  M .  J a n e  A u s te n  and  H e r  A r t , O x fo rd , 1 9 3 9 .
L A W R E N C E ,  D . H .  T h e  R a in b o w , P e n g u in  E d it io n ,  1 9 4 9 .
L E A V IS ,  F .  R . R e v a lu a t io n ,  1 9 3 6 .
L E W IS ,  C . D a y  T h e  L y r i c  Im p u ls e ,  1 9 6 5 .
T h e  P o e t ic  Im a g e ,  1 9 4 7 .
L O C K H A R T ,  J . G .  M e m o ir s  o f th e  L i f e  o f S i r  W a l t e r  S c o tt
(1 V o l)  E d in b u rg h  1 8 4 5 .
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L O V E J O Y ,  A .  O . " E s s a y s  in  th e  H is t o r y  o f Id e a s , B a l t im o r e ,  1 9 4 8 .
" T h e  F i r s t  G o th ic  R e v iv a l  an d  th e  R e tu r n  to  
N a t u r e " ,  M o d e r n  L a n g u a g e  N o te s , X L V I I  1 9 3 2 , 
4 1 9 - 4 4 6 .
T h e  G r e a t  C h a in  o f B e in g , C a m b r id g e ,  M a s s . 1 9 3 6 .
L U B B O C K ,  P .  T h e  C r a f t  o f F ic t io n , 1 9 2 1 .
M a c C A R T H Y ,  B . C .  T h e  L a t e r  W o m e n  N o v e l is ts  : 1 7 4 4 - 1 8 1 8 ,
O x fo rd , 1 9 4 7 .
M a c L E A N ,
K e n n e th
Jo h n  L o c k e  a n d  E n g lis h  L i t e r a t u r e  o f th e  
E ig h te e n th  C e n tu r y , 1 9 3 6 .
M c IN T Y R E ,  C . F .  A n n  R a d c i i f f e  in  R e la t io n  to  h e r  T im e ,  1 9 2 1 .
M A N T Z ,  H .  E
M A R S H , F .
M A T T H E W S ,
H o n o r
"N o n  D r a m a t ic  P a s t o r a l  in  E u ro p e  in  th e  
E ig h te e n th  C e n tu r y " ,  P M L A ,  X X X I ,  I 9 I 6 , 4 2 1 - 4 4 7 .
W o r d s w o r th 's  Im a g e r y . A  S tudy in  P o e t ic  
V is io n ,  N e w  H a v e n , 1 9 5 2 .
T h e  P r i m a l  C u r s e ,  1 9 6 7 .
M A T H IE S O N ,  W . L .  E n g la n d  in  T r a n s i t io n ,  1 7 8 9 -1 8 3 2 ,  I 9 2 0 .
M E A D ,  G . H .
N A N G L E ,
B e n ja m in
O V E R T O N , J . H .
P A U L ,  L .
P E R C Y ,  T h o m a s
M o v e m e n ts  o f  T h o u g h t in  th e  N in e te e n th  
C e n t u r y , C h ic a g o , 1 9 3 6 .
T h e  M o n th ly  R e v ie w , F i r s t  S e r ie s .  1 7 4 9 -1 7 8 9  : 
In d e x e s  o f C o n tr ib u to r s  an d  A r t i c le s ,  O x fo rd , 1 9 3 4 .
T h e  E n g lis h  C h u r c h  in  th e  N in e te e n th  C e n tu r y , 1 8 9 4 .
T h e  E n g lis h  P h i lo s o p h e r s , 1 9 5 3 .
R e liq u e s  o f A n c ie n t  E n g lis h  P o e t r y  (3  V o ls )  E d .
H .  B . W h e a t le y ,  1 8 7 6 .
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P E T T E T ,  E . G .
P O P E ,  A le x a n d e r
P O U N D , E z r a
Q U IN L A N ,  M . J .
O n th e  P o e t r y  o f K e a ts , C a m b r id g e ,  1 9 5 7 .
T h e  P o e m s  (T h e  T w ic k e n h a m  E d it io n )
" E s s a y  on M a n " ,  V o l .  I l l  ( i )  E d .  M a y n a r d  M a c k  
195 0 ; " T h e  D u n c ia d " ,  V .  E d .  Jo n es  S u th e r la n d ,  
1 9 5 3 .
T h e  S p ir i t  o f R o m a n c e , 1 9 6 4 .
" C o w p e r 's  Im a g e r y " ,  J o u rn a l  o f E n g lis h  an d  
G e r m a n ic  P h ilo lo g y ,  X L V I I ,  1 9 4 8 , 2 7 6 - 8 5 .
R A P H A E L ,  D .  D .  T h e  M o r a l  S e n s e , O x fo rd , 1 9 4 7 .
R E A D ,  H e r b e r t  R e a s o n  an d  R o m a n t ic is m , 1 9 2 6 .
R E N W IC K ,  W . Lo E n g lis h  L i t e r a t u r e  : 1 7 8 9 -1 8 1 5 ,  O x fo rd , 1963
R E Y N O L D S , J o s h u a  D is c o u r s e s , E d . E .  R h y s , 1 9 0 6 .
R E Y N O L D S ,  M y r a  T h e  T r e a t m e n t  o f N a tu r e  in  E n g lis h  P o e t r y .
C h ic a g o , 1 9 0 9 .
R IC H A R D S , I .  A .  T h e  P h ilo s o p h y  o f R h e t o r ic , 1 9 3 6 .
R O D  W A Y , A .  E .  G o d w in  an d  th e  A g e  o f T r a n s i t io n ,  1 9 5 2 .
R O D W A Y , A l la n  T h e  R o m a n tic  C o n f l ic t ,  1 9 6 3 .
R O G E R S , W . H .  
R U S K IN , Jo h n
S A IN T  SB U R Y ,  
G . E .  G .
S C H N E ID E R ,
E l iz a b e t h
" T h e  R e a c t io n  A g a in s t  S e n t im e n ta l is ts  
1 7 6 9 -1 8 3 0 " ,  P M L A , X L I X ,  1 9 3 4 , 8 9 - 1 0 2 .
T h e  W o rk s  , E d .  E .  T .  C o o k  and  A .  W e d d e rb u r n  
( 3 9  V o ls )  1 9 0 3 - 1 2 . V  and  V I .
A  H is t o r y  o f E n g lis h  P r o s o d y , (3  V o ls )  I 9 O6 - I O ,  I I .  
T h e  P e a c e  o f th e  A u g u s ta n s , 1 9 1 6 .
C o le r id g e ,  O p iu m  an d  K u b la  K h a n , C h ic a g o  1 9 5 3 .
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S C O T T ,  W a l t e r
S H A K E S P E A R E ,
W i l l i a m
F a m i l i a r  L e t t e r s  o f, (2  V o ls )  E d . D a v id  
D o u g la s , E d in b u rg h , 1 8 9 4 .
K in g  L e a r , E d .  K e n n e th  M u i r ,  T h e  A r d e n  
S h a k e s p e a r e , 1 9 5 9 .
T w e l f t h  N ig h t , E d . M o r to n  L u c e ,
T h e  A r d e n  S h a k e s p e a re , 1 9 3 7 .
S H E N S T O N E ,
W i l l i a m
T h e  L e t t e r s ,  E d .  M a r j o r i e  W i l l i a m s ,  
O x fo rd , 1 9 3 9 .
S M IT H ,  D a v id ,  
N ic h o l
S o m e  O b s e rv a t io n s  on E ig h te e n th  C e n tu ry  P o e t r y ,
1 9 3 7 .
S O U T H E Y ,
R o b e r t
S e le c te d  L e t t e r s  (4  V o ls )  E d . J .  W . W a r t e r ,  1856
S P A C K S ,  
P a t r i c ia  M .
S P U R G E O N ,  
C a r o l in e  F .  E .
T h e  In s is te n c e  o f H o r r o r  : A s p e c ts  o f  th e  
S u p e r n a tu r a l  in  E ig h te e n th  C e n tu r y  P o e t r y  
C a m b r id g e ,  M a s s . 1 9 6 2 .
S h a k e s p e a re 's  Im a g e r y  : A n d  W h a t  i t  T e l ls  U s ,  
N e w  Y o r k ,  1 9 3 6 .
S T E P H E N ,  L e s l i e  E n g lis h  L i t e r a t u r e  an d  S o c ie ty  in  th e  E ig h te e n th
C e n tu r y , N e w  Y o r k ,  1 9 0 4 .
H is t o r y  o f E n g lis h  T h o u g h t in  th e  E ig h te e n th  
C e n tu r y , (2  V o ls )  1 9 0 2 .
S T O N IE R ,  G .W .
S T A V E R ,  F .  S.
" A n th o lo g ie s  an d  C r a b b e " ,  N e w  S ta te s m a n  an d  
N a t io n ,  X X V I I  J a n . 1, 1 9 4 4 . 1 1 .
" S u b lim e  as A p p lie d  to  N a t u r e " ,  M o d e r n  L a n g u a g e  
N o t e s ,  L X X ,  1 9 5 5 , 4 8 4 - 8 7 .
S U M M E R S , M . T h e  G o th ic  Q u e s t, 1 9 3 8 ,
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S U T H E R L A N D ,  
J . R .
S W IF T ,
J o n a th a n
E n g lis h  S a t i r e  (T h e  C la r k  L e c tu r e s  1 9 5 6 )  
C a m b r id g e ,  1958
A  P r e f a c e  to  E ig h te e n th  C e n tu r y  P o e t r y ,  
O x fo rd , 1 9 4 8 .
G u l l iv e r 's  T r a v e ls ,  E d . H e r b e r t  D a v ie s ,  
O x fo rd  1 9 5 9 .
* T Q L F O U R D ,  T . N .  " A n  A t te m p t  to E s t im a te  th e  P o e t ic a l  T a le n t
o f  th e  P r e s e n t  A g e " ,  T h e  P a m p h le te e r ,  V .
M a y  1 8 1 5 , 4 1 4 - 7 1 .
* T E R H U N E ,  A . M .  T h e  L i f e  o f E d w a r d  F i t z g e r a ld ,  Y a le ,  1 9 4 7 .
T I B B L E ,  J .  W . Jo h n  C la r e ,  a L i f e ,  1 9 3 2 .
an d  A n n e
T IL L O T S O N ,  G . E s s a y s  in  C r i t i c i s m  a n d  R e s e a r c h ,  C a m b r id g e ,  1942
T IL L O T S O N ,
K a th le e n
N o v e ls  o f th e  E ig h t e e n - F o r t ie s ,  O x fo rd , 195 4
T O M P K IN S ,
J .  M .  S .
T R E V E L Y A N ,  
G . M .
T h e  P o p u la r  N o v e l  in  E n g la n d  : 1 7 7 0 -1 8 0 0 ,  1 9 3 2 .
E n g lis h  S o c ia l H is t o r y , 1948
» U N W IN , R . T h e  R u r a l  M u s e ,  1 9 5 4 .
V A L E N T I N E ,  G .W .  " T h e  F u n c t io n  o f Im a g e s  in  th e  A p p r e c ia t io n
o f P o e t r y " ,  B r i t i s h  J o u rn a l  o f P s y c h o lo g y , X I V  
( 1 9 2 3 ) ,  1 6 4 -9 1 .
V A R M A ,  D . P .  
Y O U N G , E d w a r d
T h e  G o th ic  F la m e ,  1 9 5 7 .
C o n je c tu re s  on O r ig in a l  C o m p o s it io n   ^
E d ith  J .  M o r le y ,  I 9 I 8 .
W A IN ,  J .  ( E d . )  c o n te m p o r a r y  R e v ie w s  o f  R o m a n tic  P o e t r y ,  1953,
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W A R D , W .
W A R D , W . S.
W A R R E N , A .  and  
W E L L E t ^ ,  R .
W A R T  O N , J o s e p h
W E A R M O U T H ,  
R . E .
" M o r a l  F ic t io n  a H u n d re d  Y e a r s  A g o "
D u b lin  R e v ie w  C X L I V ,  I 9 O9 , 2 4 5 -2 6 6 .
"S o m e  A s p e c ts  o f th e  C o n s e r v a t iv e  A t t i tu d e  
T o w a r d s  P o e t r y  in  E n g lis h  C r i t i c i s m ,  1 7 9 8 -1 8 2 0 " ,  
P M L A , l k 1\ 3 8 6 - 9 8 .  .
T h e o r y  o f L i t e r a t u r e ,  1 9 6 1 ,
A n  E s s a y  on th e  G e n iu s  an d  W r i t in g s  o f P o p e ,  
(2  V o ls ) ,  1 8 0 6 .
M e th o d is m  an d  th e  C o m m o n  P e o p le  o f th e  
E ig h te e n th  C e n tu r y , 1 9 4 5 .
W I L L E Y ,  B .  T h e  E ig h te e n th  C e n tu ry  B a c k g ro u n d , 1 9 4 0 .
W IL S O N , E d m u n d  T h e  W o u n d  an d  th e  B o w , C a m b r id g e ,  M a s s . 1 9 4 1 .
W IM S A T T ,  W . K .  L i t e r a r y  C r i t i c i s m ,  N e w  Y o r k ,  1 9 5 7 .
J n r .  and  
B R O O K E S , C .
W O R D S W O R T H , T h e  P o e t ic a l  W o r k s  (5  V o ls )  E d . E .  D e  S e lin c o u r t ,
W . O x fo rd , 1 9 4 0 -9 .
T h e  P r e lu d e ,  E d . E .  D e  S e lin c o u r t ,  L o n d o n , 1 9 2 8 .
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A n o n y m o u s  P e r io d ic a l  A r t ic le s
T h o m s o n 's  " T h e  S e a s o n s " , E u ro p e a n  M a g a z in e  an d  L o n d o n  R e v ie w , 
I I I ,  J a n u a r y  1 7 8 3 , 4 4 0 - 4 2 .
C o w p e r 's  " T h e  T a s k " ,  T h e  M o n th ly  R e v ie w , L X X I V ,  M a y  1 7 8 6 ,  
4 1 6 - 2 5 .
" C h r is to p h e r  S m a r t 's  P o e m s " ,  M o n th ly  R e v ie w  (2 n d  S e r ie s )  V I I  
J a n u a r y  1 7 9 2 , 4 3 ,
" L o o s e  T h o u g h ts  on R u r a l  P o e t r y " ,  E u ro p e a n  M a g a z in e , X L I I  
A u g u s t 1 8 0 2 , 1 0 7 -8 .
" P r o s p e c tu s " ,  T h e  E c le c t ic  R e v ie w " , I ,  J a n u a r y  1 8 0 5 .
A n t i -J a c o b in  o r  W e e k ly  E x a m in e r  N o . 1 , N o v e m b e r  2 0 th , 1 7 9 7 .
B y r o n 's  " C o r s a i r "  and  " B r id e  o f  A b y d o s " , E d in b u rg h  R e v ie w  X X I I I  
A p r i l  1 8 1 4 , 1 9 8 -2 2 9 .
W o r d s w o r th 's  " T h e  E x c u r s io n " ,  T h e  B r i t i s h  C r i t i c  X L V ,  M a y  1 8 1 5 , 
4 4 9 - 6 7 .
M o o r e 's  " L a l la  R o o k h " , T h e  B r i t i s h  C r i t i c , ( N . S . )  V I I  Ju n e  1 8 1 7 ,  
6 0 4 -1 6 .
" F o l ia g e ;  o r  P o e m s  O r ig in a l  an d  T r a n s la t e d  b y  L e ig h  H u n t" ,
N e w  M o n th ly  M a g a z in e ,  X ,  S e p te m b e r  1 8 1 8 . 1 6 2 -5 .
^ " B r i t i s h  P o e t r y  a t  th e  C lo s e  o f th e  L a s t  C e n tu r y " ,  N o r th  A m e r ic a n  
R e v ie w  X L I I ,  J a n u a r y  1 8 3 6 , 5 2 - 7 5 .
